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All Saints Road from Westbourne Park Road 1900s 
 
‘Pleased to meet you, hope you guess my name, but what’s confusing you is the nature of my game, just 
as every cop is a criminal and all the sinners saints, as heads is tails just call me Lucifer, because I’m in 
need of some restraint.’ Rolling Stones ‘Sympathy for the Devil’ 1968  
 
‘In 1852, the Reverend Walker bought from Mary Anne and Georgina Charlotte Talbot 51 acres of 
Portobello farmland. This covered the whole strip of North Kensington lying east of Portobello Lane, from 
Portobello farmhouse on the north to Lonsdale Road and Western Terrace on the south. On this land 
which joined the ‘Ladbrooke estate’, Walker commenced to build ‘a new town’ and erect an elaborate 
church to the memory of his parents. The road on which the church was built was called St Columb’s 
Road, and the church was dedicated to St Ann, but the name of ‘All Saints’ was soon substituted. This 
‘very stately and abnormal stone church, built after the model of that at St Columb’s Major in Cornwall was 
structurally completed in 1855, but owing to pecuniary difficulties was left without glass or furniture till 
1861.’ Meanwhile it stood boarded up and weed-grown near a pond, the open ground behind being 
sometimes occupied by gipsies. A footpath which started beside the church, for some years after this 
date, led over fields all the way to Kensal Green. In 1861 Walker finished the church in a less costly 
manner, but already it was known as Walker’s Folly, and was sometimes irreverently called ‘All Sinners in 
the Mud’.’ Florence Gladstone Notting Hill in Bygone Days 1924 
 
1990 At the first Notting Hill Carnival of the 90s, appearing on the Portobello Green stage were Soul II 
Soul, Aswad, Jalal of the Last Poets, Misty in Roots, Burning Spear, Arrow, Osibisa, Omar and Courtney 
Pine. The Green also hosted the Portobello Arts Festival and an anti-gentrification protest. The other side 
of the Westway, in the late 80s and early 90s the Tavistock Road junction with Portobello Road (converted 
into a pedestrianised square after the riots in 1982) was the venue of impromptu gigs and video shoots; 
including Don-e on Top of the Pops, James doing ‘Sit Down’, the Dread Broadcasting Corporation, World 
Domination Enterprises, the Trojans, Freestylers, former Raincoats, hip-hop break dancing and rave 
tourist bongothons. It was the best of the times, it was the worst of times…  
 
In Vague 24 The West 11 Days of My Life: English Psychogeography (largely plagiarised from American 
Psycho by Bret Easton Ellis): ‘It’s misty out, sky on the verge of rain, the restaurants and art galleries 
down here empty, after midday the square’s remote, unreal, the only sign of human life someone playing 
bongo drums in front of the trendy hairdressers, a young guy with a ponytail, at his feet a hat with a fiver, 
damp, and some change in it, unable to resist I move up to him, listening to the drumming, he 
acknowledges my presence, nods, and while he closes his eyes – drumming more vigorously, leaning his 
head back during what I guess he thinks is a passionate moment – in one fluid motion I take the Magnum 
out of its holster and, not wanting to disturb anyone in the vicinity, I screw on a silencer then I raise the 
gun to his face and pull the trigger but the silencer doesn’t work and, in the same instant a huge crimson 
ring appears behind his head, the booming sound of the gunshot deafens me, stunned, his eyes still alive, 
he falls forward on to his bongos…’ 
 



 
London Kills Me cast Portfolio Golborne Road 
 
1991 London Kills Me, the Notting Hill acid-house film dubbed ‘Carry On Homeless’, fails as a 
Performance homage but is a realistic enough portrayal of the local rave scene. Filmed in the early 90s by 
Hanif Kureishi in and around Portobello market, London Kills Me features scenes on Chepstow Villas up 
the hill, in the Ground Floor bar at 186 Portobello Road (then the more funky than rave Colville Rose), 
under the Westway by the Portobello Green Arcade, in the flea market and the Portfolio postcard shop on 
the corner of Golborne and Bevington Road (which appears as a restaurant, as it would in Notting Hill the 
movie in the late 90s). The acid-house squat on Chepstow Villas (of Louis Kossuth and Monica Dickens 
previous) was a former property of the Tory MP Michael Heseltine, between residences of Mark Knopfler 
of Dire Straits and Jason Donovan, the Australian soap actor/pop star. The latter gained street cred from 
living in a Pembridge villa, rather than losing any the resident may have had as is usually the case. 
 
At the time of Jason Donovan’s tabloid drugs scandal (featuring appearances at the Globe on Talbot Road 
and the Warwick Castle pub), the former Kylie Minogue consort also had rave squatter neighbours to 
contend with. After the Ecstasy-dealing story of Glyn Roberts’ 1988 ‘summer of love posse’ (who squatted 
a house on Ladbroke Grove) was re-enacted by Hanif Kureishi next door, life imitated dubious art when 
the house was really squatted by a group of anarcho-ravers. The same fate befell the nearby Virgin flats at 
61/3 Portobello Road. The London Kills Me house was subsequently used as a Salman Rushdie 
safehouse. Hanif Kureishi returned to the Golborne area (where he lived in the 70s) in Buddha of Suburbia 
for a suitably glam 70s revival vibe. The best rave homage to Performance was Happy Mondays’ ’88 
album ‘Bummed’ incorporating film dialogue. At the last Mutoid Waste Company squat, the art gallery/club 
at 280 Portobello Road known as the Mutoid Building, Grove Productions presented ‘two floors of deep 
dance all-nighter with the best of London’s rap and house DJs.’ 
 
As ‘The Mangrove: 21 Years of Resistance’ banner came down in 1991 and 6-8 All Saints Road reopened 
as the Portobello Dining Rooms, Rastafarians were succeeded by trustafarians and the street name 
started to appear in more restaurant reviews than crime reports; then came the mid 90s crack cocaine 
drug crime revival. The headline acts of the ’91 Carnival were Horace Andy, Freddie McGregor, Gwen 
Guthrie, the Trojans and Screaming Target, Don Letts’ post-Big Audio Dynamite group who became 
Dreadzone. The Clash finally got to number 1 in ’91 with ‘Should I Stay or Should I Go’, following the 1982 
‘Combat Rock’ track’s appearance in a Levi’s ad. ‘Rock the Casbah’ from ‘Combat Rock’ attained the 
dubious distinction of being the first song played on allied forces radio at the start of the Gulf war. Damon 
Albarn’s Kensington Park Road life began up the hill at the Portobello Hotel on Stanley Gardens, where he 
worked behind the bar as Blur recorded their first demo. Also in Notting Hill in the early 90s, Michael 
Kamen wrote ‘Everything I Do’ with Bryan Adams and Mutt Lange for Robin Hood: Prince of Thieves. 
 
As Freddie Mercury of Queen’s last gig at Kensal Green cemetery featured a quarter of an acre of flowers, 
the next rock martyr visited the Grove. The Rough Trade shop’s US punk roots came home to roost in 
1991 when Kurt Cobain and Courtney Love called at 130 Talbot Road. On Kurt’s behalf, Courtney asked 
after Raincoats albums and Jude directed them to the antiques shop where Ana de Silva worked part-
time. For services rendered to the grunge cause, Kurt and Courtney persuaded Ana and Gina Birch (then 
of Dorothy) to reform the Raincoats, to tour with Nirvana. Kurt wrote the sleevenotes for the re-issued 
Raincoats’ album: ‘We’re together in the same old house and I have to be completely still or they will hear 
me spying from above and, if I get caught, everything will be ruined because it’s their thing.’ Then he shot 
himself before the tour. Kurt Cobain also cited the Swell Maps and Killing Joke as grunge influences. 



Courtney Love covered the Raincoats’ ‘The Void’ with her group Hole; on other visits she had a white riot 
grrrl incident at Subterania and couldn’t contain her Plastic Passion at 2 Blenheim Crescent.  
 
When Nirvana reached the Rough Trade shop in ’91, heralding the post-punk indie revival of the grunge 
scene, the original Rough Trade label ceased to exist. With the end of the Smiths the Cartel indie network 
collapsed, taking the label with it, and all the distributors folded apart from Bristol’s Revolver. The San 
Francisco Rough Trade shop ceased trading and the Hamburg branch was bought up by Zomba/Pinnacle. 
All that remained was the Rough Trade Music publishing company of Pete Walmsley and Cathi Gibson, 
and the reggae distribution which was continued as Rough Lion by the Mighty Observer and Steve 
Alexander. As the old indie scene imploded most of the labels merged into the majors. The Rough Trade 
label went to Cherry Red until Geoff Travis struck a deal with One Little Indian to re-launch it as Trade 2. 
When One Little Indian folded he continued working with Blanco Y Negro.  
 
1992 Time Out ‘Get into the Grove’ with the ’92 Carnival king Don-e, touring the former riot zone between 
Westbourne Park Road and the Westway. In the basement tattoo parlour of 253 Portobello Road, adorned 
with pictures of Malcolm X, Bob Marley and Ice Cube, the new soul sensation declared: “This is where my 
homeboys is at. I live here, I’m here all the time ’specially when I’ve been doing all that madness, I come 
here and come back to earth again.” The 253 Culture Shack (then below Café Grove) on the Lancaster 
Road corner also hosted Red’s Rasta accessories stall (on the site of 15 Minutes rock T-shirt stall), 
Danny’s Dub shop, the office of The Grove (Ishmahil Blagrove’s 90s re-launch of the 1966 local magazine, 
not to be confused with the later estate agent’s mag; formerly the Frontline All Saints Road newsletter, in 
the later 90s the Kensington Source and Grapevine), Oz and Gee’s, the street wear outfitters of Don-e, 
the Power Lords, MC Reason and Syndicate, and Dollar-Ride Cabs.  
 
Round the corner at 253b was Roadrunner, and later Supra, the hip-hop/skateboard T-shirt shop now at 
249 Portobello Road. Across Lancaster Road in the early 90s was the Stone City hip-hop shop at 61b 
featuring the Urban Café; outside of which according to City Limits you would find ‘clubbers, rap bands, 
hip-hop producers and Notting Hill trendies hanging out, looking for all the world as though they were on a 
New York sidewalk.’ Along Portobello, the Mau Mau Bar at 265 (which was part of the Motor City jeans 
store in the 70s) started out as ‘the Motown Majic Company’s Original Soul Bar’. This incarnation featured 
a 60s disco set-up, Motown record encrusted counters, Harlem Apollo James Brown and Martha and the 
Vandellas posters, and the ‘Majic’ stone which still remains outside on the pavement. After that 265 had a 
more existential spell as the Beat Bar before the hip-hop Mau Mau uprising.  
 
The Don-e Time Out Carnival tour stopped off under the Westway at the Malaysian café Makan at 270 
Portobello Road (on the site of the hippy Free Shop), and inevitably ended on All Saints Road at 
Metamorphosis studios (formerly the Apollo pub), where All Saints the group were forming. In the swinging 
90s glamorama the Makan café was a renowned haunt of Lenny Kravitz, S-Express and the DJ Judge 
Jules, summed up by Eg White in Time Out as “full of out of work musicians and pretty people wearing 
70s clothes.” The Portobello Green Arcade, under the Westway along Thorpe Close, transformed the riot 
zone ‘Little Camden’ flea market into an international fashion attraction to everyone from Courtney Love to 
Ivana Trump. Souled Out in Unit 25 supplied 70s clothes to Kylie Minogue, Bjork, Deee-Lite, the Brand 
New Heavies, S-Express, Elton John and Take That. The 90s hippy stall holders the Sandals were 
described as ‘beatniks with an attitude or ravers with beatitude.’  
 
Tania Kindersley’s chick-lit Notting Hill novel Goodbye Johnny Thunders was largely set in the fashion 
market and features the Portobello Café at number 305 on the cover. Needless to say, the book is about 
her trustafarian boyfriend, not the New York Dolls and Heartbreakers’ guitarist who was along Cambridge 
Gardens in 1976 at the ‘Anarchy in the UK’ Christmas party. As the Portobello Café, the site of the Frendz 
underground press office retained some Bohemian atmosphere and was an occasional music venue when 
it was owned by the Australian rock duo Nick Cave (of the Birthday Party and Bad Seeds) and Michael 
Hutchence (of INXS); the premises went on to be Uncle’s diner. This stretch of Portobello appears in 
numerous pop videos and ads, such as Ian Wright and the Pet Shop Boys’ ‘Do the Wright Thing’, the 
Sparks’ techno-Carnival and Mars Attacks Mini adventure ads, and the long-running Channel 4 trailer. 
Along the Westway, East 17 posed on the Acklam Road footbridge for some West 11 street cred.  
 
Through the 90s the site of Acklam Hall/Bay 63, revamped as Subterania, continued to host irregular gigs; 
there were showcase appearances and UK debuts by the likes of Ice-T, the Red Hot Chilli Peppers and 
Alanis Morissette; and some familiar faces; Bim Sherman and Adrian Sherwood’s On-U Sound-system, 
Hugh Masekela, Lush, Soundgarden, the Bhundu Boys, the Farm, EMF, Babes in Toyland, Interstella, 
Ocean Colour Scene, Gun Club, Psychic TV, Test Dept, Paul Simonon’s Havana 3am, Cabaret Voltaire 
supported by Orbital, A Certain Ratio, Danielle Dax, Jah Wobble, Jah Shaka, Beats International, Primal 
Scream, Inspiral Carpets, Run DMC, Sub-Sub, the Australian Doors/Pink Floyd, Ruby Turner, Heather 



Small’s M-People, Norman Jay, Normski, Courtney Pine, Courtney Love, Junior Reid, Sugar Minott, Lena 
Fiagbe, the Last Poets, Don-e, D-Influence, D-Ream, D-Clan, JC001, Chrome Slug who posed on the 
footbridge on their flyer, Fatman v Mennasseh ‘Timewarp Dub Clash’, Killing Joke, Bjorn Again, A Tribe 
Called Quest, Bootsy Collins from Funkadelic, Gravediggaz, Afrika Bambaataa, Alabama 3, Milla 
Jovovich, Moloko, Mad Professor, Mike Flowers Pops, Moby, Snoop Dogg and Eminem.  
 

 
 
Subterania club nights under the Westway included the Ballardian Crash featuring S-Express and 23 
Skidoo DJs, Submission Records’ Sub Club, Submerge (‘funky soul, hip-hop, house and reggae at this 
sleek-chic west London dance-club’), Subverse, Atlantis, Choice, Living Large, Freedom, Riot in Lagos, 
Global Sweatbox (featuring Transglobal Underground and Fun-da-mental from All Saints Road), Carwash, 
Something Else, Absolutely Fabulous (‘a packed, dressed-up crowd of Ladbroke Groovers and Westside 
party people’), Westside, Jungle in the Grove, Rotation, Rodigan’s Reggae, and We Got Westway 
featuring Big Audio Dynamite and Lindy Layton of ‘Dub Be Good to Me’ Beats International fame. Time 
Out’s preview of the indy-dance group Déjà Vu’s club night noted that ‘hopefully the doormen at 
Subterania will make an exception this Friday and let those readers (and writers) of ours who have 
problems with the rigorous weekend admittance qualifications in.’  
 
In another Portobello George Orwell connection, the Big Brother presenter Davina McCall worked on the 
door at Subterania in the early 90s at the celebrated Saturday night Choice club featuring the Good Times 
sound-system DJ Norman Jay. According to City Limits, the only choice the punter had was whether or 
not to turn up for the proto-Big Brother auditions: ‘Be prepared to get there early even if you are on the 
guest list… dress to impress… one of the most celebrated nights in town. The queues are as famous as 
the night.’ In an Independent clubbing guide Elliot Walker said: “I usually go to Subterania on Saturday 
night. There’s a really good scene going on, the people all know each other and everybody’s beautiful.” 
The Time Out review summed up Choice as ‘Graham Ball, Patrick Lilley and Davina’s outrageously 
popular, fashion-conscious dancers’ party, where DJ stars Jeremy Healey and Norman Jay spin housey 
boogie and tuff soul sounds at this sleek-chic west London niterie. As a result of the club’s popularity, 
prospective punters should note that the door policy understandably favours members and regulars.’  
 
The Thorpe Close offices under the Westway at Portobello Green, in the epicentre of the ’76 and ’77 riots, 
hosted the dance music indie labels Wall of Sound, Millennium and Leftfield’s Hard Hands. On Acklam 
Road there was the Kickin reggae/ragga label of Peter Harris who told West 10 magazine, “The company 
is part of the Grove and the Grove is part of us.” Down Thorpe Close, the Portobello Green Fitness Centre 
featured the Sports Café balcony bar and occasional club (which would replace Subterania as the 21st 
century local venue, the Inn on the Green). Dub Vendor expanded from their dub shack at 155 Ladbroke 
Grove by the station, across the road to 150, a former jobcentre, where it became the reggae CD shop 
featuring a dreadzone mural on the south-east corner of Cambridge Gardens. Across the road was the 
original location of Norman Jay’s Good Times Carnival sound-system outside 37 Cambridge Gardens. 
Richard Branson recalls crying at Ladbroke Grove station after he sold off Virgin Records in ’92. 
 
Honest Jon’s at 278 Portobello Road, ‘London’s top specialist shop for jazz in depth from Charlie Parker to 
dance-jazz, funk, fusion, soul, r’n’b, Latin, African, reggae and blues’, also hosted Mo Wax, the rap and 
ragga label of James Lavelle, one of Cynthia Rose’s ‘baby Bransons’ in her Trade Secrets book. ‘Bob’s 



Reggae Revive’ stall from Honest Jon’s became the ‘conscious reggae’ shop at number 331 while Vigo’s 
People’s Sound maintained the All Saints Road reggae Frontline. Vinyl Solution moved from 39 Hereford 
Road to 231 Portobello Road. On the site of the hippy clothes shop Hindukush, the originally post-punk 
enterprise turned into the hippest 90s record shop Intoxica, with a psychedelic upstairs/hip-hop downstairs 
set up incorporating the Vinyl Solution hip-hop label. Across the road, Sounds record shop at 236 
succeeded the hippy clothes shop Etcetera, next door to the hip-hop halal butchers. Down Blenheim 
Crescent, in Codrington Mews the XL label of the Prodigy, Basement Jaxx, White Stripes and Dizzee 
Rascal occupied the site of the punk indie label HQ of Miles Copeland the Police manager.  
 

 
Dub Vendor 150 Ladbroke Grove/Honest Jon’s 278 Portob ello Road 
 
On Freston Road in the 90s, Chris Wright’s progressive rock label Chrysalis (launched with an Island 
licensing deal for Jethro Tull in the late 60s) emerged as another Notting Hill multi pop media corporation 
encompassing Tom Jones, Heart FM, the middle of the road radio station (on the site of the late 80s 
Vague office), sport and music TV, at one point Queens Park Rangers football club, and the ‘Frestonia’ 
building on the site of the Steptoe and Son scrapyard. Local anarcho-rave activity continued into the 90s 
along Freston Road in the squatted school building on Olaf Street, and at the Bridgehouse centre beside 
the Westway, where Spiral Tribe and Transglobal Underground appeared. The Viz comic and Bizarre 
magazine publisher John Brown, who started out at Virgin, moved to offices along Bramley Road on the 
north side of the Westway. Tom Jones, who stayed in Notting Hill in the 60s, appeared at the Station 
Tavern’s old school r’n’b club Bob’s Goodtimes Blues on Bramley Road.  
 
The Welsh hippy icon Howard Marks returned to his Portobello market roots to perform one of his first Mr 
Nice smokin’ word gigs in the Spider internet café at number 195 (now Children of Vision hairdressers). 
The Marksist reading was promoted by Lee Harris of Alchemy headshop at 261, which was prosecuted at 
the time in the last local counter culture trial for dealing in drug-taking paraphernalia. Number 253 on the 
Lancaster Road corner, where Alchemy began back in the hippy days, had a post-modern head shop 
phase as Wong Singh Jones featuring a Goa trance CD stall associated with Raja Ram of Quintessence, 
India (the daughter of Roger Waters of Pink Floyd) and Eno (formerly of Roxy Music). The pulp novel The 
Punk by Gideon Sams of the Ceres healthfood family of 269 was filmed around Portobello and Kensal as 
The Punk and the Princess by Mike Sarne (of previous Myra Breckinridge film notoriety and the 1962 
number 1 ‘Come Outside’ with Wendy Richard of Eastenders). 
 
As going to the pub came back into fashion in the early 90s, ‘the previously shunned’ Finch’s, the Duke of 
Wellington at 179 Portobello Road (of Hawkwind previous) set the trend. At the peak of the pub’s revival in 
popularity the Elgin Crescent junction was regularly blocked by style victims. Following on the coat-tails of 
Transvision Vamp and S-Express, Jefferson Hack stumbled in as he launched Dazed & Confused as a 
style postermag, possibly getting a Led Zeppelin nudge from the spirit of John Bindon (Moody in 
Performance). As the 90s Hendrix revival local outfit Honeychild were described as a ‘new age Status 
Quo’, the basement of the Cage heavy metal shop next door (now the Finch’s toilets) was briefly squatted 
for a series of speed metal gigs. The Mutoid Waste Company was represented down the pub by Richie 
Bond, who formed a hippy/hip-hop alliance at the Fantastic comic shop over the road. 
 
As the old hippy to hip-hop regulars were displaced by the new post-rave style generation, in West 11 
Days of My Life: ‘Finch’s is now filled with trendies, no Irish apart from bar staff, fewer co-op guys, more 
actors from The Bill and rich girls lounging around, I sidle up to a couple, both wearing flares, and start off 
with a line like “Cool clothes – haven’t I seen you at Subterania?” and one of them sneers. Two guys with 
long hair are sitting with them at the table. Both are wearing white Levis, puffa jackets and ski-hats. One of 



them is drinking Sol beer, both are glaring at me. I stick out my hand at a crooked angle, mimicking a 
rapper and take a swig from my pint of Ordinary bitter…’ 
  

 
Finch’s and the Electric 
 
In an anti-Notting Hill feature in the style mag Arena, Alex Spillus singled out Finch’s as the hub of the 
trustafarian movement (20-somethings living on trust-funds): ‘The best thing about this attractive chunk of 
urban village used to be that nobody knew about it. Now every rich white kid in London wants in on the 
Bohemian idyll.’ In the area’s defence, the Absolute Beginners star Patsy Kensit (who lived on Lancaster 
Road with Dan Donovan of Big Audio Dynamite) told the Face in ’93: “I’ve lived here since I was 18… 
When I’m coming home and get to the airport at LA, I always realise how much I can’t wait to get back. 
You read these articles about W11 – they tend to be in Arena – but I think they’re written by guys whose 
girlfriend has run off with some Rasta living in Notting Hill Gate.”  
 
Nick Foulkes’ ‘Why I can’t abide/hate the folk on Notting Hill’ Standard article in ’92 featured a typical local 
caricature captioned: ‘baseball cap and long hair for that trust fund hippy look/constant look of smugness/ 
local magazine (The Roughler) for keeping up with drunken exploits of one’s friends and, of course, 
oneself/other pocket, works of Martin Amis…’ As the Warwick Castle pub at 225 Portobello Road had a 
style crisis over whether it was grunge or crusty, the former Warwick fanzine The Roughler made a couple 
of last stands at the Portobello Star and the Duke of Cornwall on Talbot Road at the time of the ’92 Notting 
Hill Panto Drinkerella. In the early 90s the Roughler landlord Berny Walther presented the last local pub 
rock gigs, featuring the likes of Phil May of the Pretty Things and an accompanying hells angels revival, at 
the old Cornwall (formerly the Zigzag magazine pub) on the Talbot/Ledbury Road corner before it was 
converted into the Dakota (now the Ledbury) bar-restaurant.  
 
As Frank Crichlow of the Mangrove was awarded damages, All Saints Road’s transformation from riot 
frontline Notting Hell to girlpower Heaven W11 began when Shaznay Lewis met Mel Blatt at number 18. 
The old Apollo pub had by then become Metamorphosis studios (previously the Mangrove studios and 
now the Apollo studios); also frequented by Don-e at the time. Shaznay told Kate Thornton of Marie-Claire 
magazine that her friend approached Ben Volpelierre-Pierrot of Curiosity Killed the Cat (who was then 
DJing at the Globe on Talbot Road with Leroy of DBC), to tell him she was a singer: “He came over and 
invited me down to Metamorphosis studios in All Saints Road in Notting Hill. Bizarrely, I went with him, 
which is really out of character for me, but for some reason it just felt right… I guess I owe a lot to Ben, 
because that’s where I eventually met Mel. I can remember the first time I saw her. She was curled up on 
a sofa fiddling with her hair, talking to a guy about whether or not to dye it.”  
 
1993 Ron Tom, the producer at the All Saints Road studios and hip-hop promoter at the Tabernacle, told 
Dzifa Benson of Grapevine magazine (based at number 14 in the late 90s) that his aim was “to put 
together a project that would reflect that community and where we were coming from.” In due course Ron 
Tom took tapes of Shaznay, Mel and Simone Rainford, the missing/‘5th All Saint’, down Lancaster Road to 
ZTT (the former Frankie Goes to Hollywood label) at Sarm West studios on Basing Street (formerly Island 
of Bob Marley, Led Zeppelin and Band Aid fame). ZTT signed the girls as a group and they named 
themselves in honour of the street scene that inspired them. The most local All Saint, Mel Blatt, who was 
brought up on Talbot Road, said in her Standard ‘My London’ profile: “I lived near there for ages and that’s 



where Shaznay and me first met.” At first the full group name was All Saints 1975, referring to the year in 
which they were all born, and their ambition was to get a gig under the Westway at Subterania.  
 

 
All Saints mark 1 on All Saints Road/All Saints mark 2   
 
In the All Saints Great Girlpower Swindle version of the producer/manager Ron Tom, the local project 
soon became diluted: “Originally there were three girls in All Saints, one white – Melanie, one black – 
Shaznay, and one mixed-race – Simone. There was never a ‘5th member’. The thing is, they all hated 
each other, I tried to protect them from each other. It became a money thing for them, and as soon as I got 
them signed they decided to sack Simone… I still get chased by the BBC and Fleet Street to dish the dirt 
on All Saints. There is no dirt to dish on the girls. They were just teenagers who wanted to make it and 
wanted to be in show business. I saw Shaznay recently and I said to her, ‘Don’t let me see you on TV 
saying you were a session singer on All Saints Road.’ She couldn’t session sing to earn a cup of tea. The 
girl’s on TV and she’s a star and she can’t even sing in key.  
 
“I would have developed the whole thing before putting them out there, also the real singer Simone 
shouldn’t have gone… But she didn’t like mixing with the other two girls. Melanie wasn’t really confident 
enough to go out there on her own. So they got rid of Simone and put those two blonde sisters in there. 
After that I think the whole All Saints thing got watered down severely. I am happy that they are very, very 
successful; I am, because it’s my project… But what I will say to them is that they shouldn’t disrespect my 
name and they shouldn’t disrespect the name of All Saints Road. I have been coming to this place since I 
was a little kid. They claim to be from All Saints Road but where are they? Does anybody from All Saints 
Road know them?” 
 
In terms of pop success and critical acclaim, All Saints brought no disrespect on the street or the pop 
vision of Ron Tom. As just about the last pop group to have any street credibility, they challenge the Clash 
as top local act – not only for posing in combat gear and gangster chic but also in chart hits and music 
business awards. While it could be said that the group’s line-up change, from one black/one mixed-
race/one dark-skinned to one black/three white, was an accurate reflection of the street’s change in 
ethnicity brought about by gentrification. After Simone, Shaznay and Mel were pictured on All Saints Road 
on the sleeve of the first All Saints’ single ‘Silver Shadow’, in the official Marie-Claire version, the record 
flopped, they were dropped by ZTT and Simone Rainford left the group. As Shaznay and Mel held 
unfruitful auditions, Mel’s father brought about the more successful version of All Saints when he ran into 
her schoolfriend Nicole Appleton (from the Sylvia Young stage school in Marylebone).  
 
David Blatt has local hippy previous and features in the fantasy football Heaven West XI as chairman of 
the England Supporters’ Association and the author of a Manchester United ‘red devils’ book. In another 
All Saints football link, Shaznay herself would play the team captain called ‘Mel’ in Bend It Like Beckham. 
In the All Saints resurrection, Mel and Shaznay took Nicole Appleton out for a drinking session/audition, 
possibly including the Market Bar at 240 Portobello Road, down Lancaster Road from the All Saints Road 
and Basing Street studios. The new All Saints trio duly hustled free studio time to cut another demo, 
including ‘Never Ever’ and ‘I Know Where It’s At’; by which time Nicole’s older sister Natalie had 
completed the new line-up. According to the Sun, the Portobello Market Bar became ‘All Saints local. 
Shaz, Mel, Nat and Nic popped in regularly while recording their LP. They drank Coca Cola, as the 
bouncer thought at least one was underage.’  
 



The Standard described the success of ‘Never Ever’ as ‘a far cry from the Notting Hill studio in the All 
Saints Road where Shaz and Mel met up, before borrowing the street name for their group.’ In the News 
of the World, ‘All Saints are named after their favourite hangout – trendy All Saints Road in London’s 
Notting Hill.’ But at this point the frontline’s gentrification was by no means complete. In the run up to the 
1993 Carnival a crack dealer was shot 8 times on the street in a yardie gang feud, causing ‘Crack War 
Shooting’ and ‘Arming Police is what we need’ headlines in the local press. The Kensington News also 
came up with ‘Copter Stoned by Kids’ and ‘Teen Mob in Dog War’, regarding incidents on the nearby 
Swinbrook estate. As All Saints were forming, another Carnival riot was predicted after a series of ragga 
riots at Hammersmith Palais but ’93 turned out to be the most peaceful since the days of disco. Although 
ragga was considered reggae’s more violent younger cousin, the only culture clash it caused on the 
streets was of garish lycra and customised denim.  
 
‘Modern Life is Rubbish’, Blur’s second album from ’93, contains the line ‘we’re lost on the Westway’ in the 
single ‘For Tomorrow’, described as ‘swaggering barrowboy glam’ by the Face. In the video Damon Albarn 
and co appeared under the flyover and on Golborne Road. Sting of the Police was reported busking on 
the westbound platform of Ladbroke Grove station. According to Q magazine, this caused a Spanish girl to 
exclaim “Eez Sting” and faint. Courtney Love was involved in a white riot grrrl incident at Subterania, and 
Seal was caught speeding at the north end of Ladbroke Grove. The ’93 Notting Hill Panto Sleeping Beauty 
at the Tabernacle in Powis Square starred Eve Doggart (noted for her ‘thigh-slapping gusto’ as the ‘serial 
best-boy original Portobello Princess’), Andrea Oliver, Sarah-Jane Lovatt, Kevin Allen, Jock Scot, Eddie 
Cain, and Welsh Ray Roughler-Jones as the Prince of Wales. Ray also appeared in Ian Bone of Class 
War’s Living Legends group and had a band called the Dole Queue Santas. 
 

 
 
1994 All Saints’ first appearances turned out to be in Powis Square; on the Touch magazine stage during 
the 1994 Carnival, and low down the bill of a Rwanda benefit gig at the Tabernacle also featuring Don-e, 
Osibisa, Oui 3, Curiosity (without Killed the Cat) and Eon John of Honey Child. The ’94 jungle W11 
Carnival had the first million plus attendance, according to the Standard; prompting proposals for a new 4th 
stage in Hyde Park, to avoid a Hillsborough style crush and accommodate the likes of Prince and Michael 
Jackson. All Saints Road was twinned with Vienda Street in Soweto at the Nelson Mandela election 
victory street party, and subsequently called ‘A Road to Nowhere’ in a Kensington News crack report. The 
Pelican pub at number 45, on the corner of Tavistock Road, became a murder scene when Hungarian 
Frank Lazar shot dead a fellow drinker for no apparent reason. In another Carnival-related story a 
‘Welcome to the Mardi Gra Experience’ bomb was sent to the Ladbroke Grove Barclays bank.  
 
Having dropped the Dynamite in ’94 Mick Jones’s Big Audio ‘Higher Power’ CD featured Trellick Tower 
again on the cover, and his ‘Harrow Road’ homage track in which he was ‘having a smoke in Royal Oak.’ 
By then Don Letts and Leo Williams had gone on to Screaming Target who became Dreadzone of ‘Little 
Britain’ fame. As Joe Strummer returned to his Portobello pub rock routes once more, during his early 90s 
residency at the Warwick Castle he performed on the premises during a Roughler night and stood in as 
Shane MacGowan’s replacement with the Pogues. After the Clash formed in Henekey’s (the Lonsdale) 
and the Elgin, their later locals were the old Portobello Star, the Warwick and the Percy, though most 
North Kensington pubs have some Clash connection.  
 
At one point Joe Strummer was apparently planning to move from Lancaster Road to a flat above Tesco’s 
along Portobello, in order to be nearer the Warwick. He later cited the Star as his favourite and the 
Warwick as his least favourite after being barred in the 90s. He also frequented the somewhat less street 



credible 192 bar on Kensington Park Road. Meanwhile Mick Jones was dating Wendy James of 
Transvision Vamp, who also held court at the Castle. Paul Simonon was most associated with the Earl 
Percy at 225 Ladbroke Grove and the Spanish bar Galicia at 323 Portobello Road. The old snug bar of the 
Percy, dubbed ‘The Simonon lounge’ by Jock Scot in the Roughler, was where the last group meetings 
took place and Joe Strummer’s wedding reception was held upstairs. The snug bar sign remains on the 
wall in the new bar/restaurant as a memorial to the old pub. 
 
The All Saints group’s local, according to the Sun, was the Market Bar at 240 Portobello Road, previously 
the Golden Cross, the inspiration for ‘The Black Cross’ in London Fields. The pub also played a part in the 
Brit pop story when Martin Amis’s 1989 novel inspired Blur’s third album ‘Parklife’ in ’94. Damon Albarn 
admitted in the London Magazine: “It had a lot to do with being completely captivated by London Fields – 
that seedy vision of west London. I’ve lived in west London for many years and I really bought into that 
book. I wanted to create a sort of fantasy world.” The Market Bar was then run by the 60s pop star/actor 
John Leyton, who sang ‘Johnny Remember Me’ (produced by Joe Meek) and appeared in The Great 
Escape as one of the POWs who made a home run. Blur’s ’96 album called ‘The Great Escape’ featured a 
local reference to Trellick Tower in the track ‘Best Days’. 
 
As Right Said Fred drive by the Market Bar in the ‘I’m Too Sexy’ video, the bar was being propped up by 
the Australian goth rocker Nick Cave, when he was recording ‘Murder Ballads’ round the corner in Sarm 
West studios and living on Basing Street. Cave also jointly owned the Portobello Café up the road at 
number 305 (formerly Frendz underground press office) with Michael Hutchence of INXS. In its early 90s 
new Bohemian heyday, the Market Bar was reportedly haunted by a host of music and film business 
celebrities including Eric Clapton, Pete Townshend, Julien Temple, Liz Hurley, Tim Roth and Brian Molko 
of Placebo. The former Island and ZTT recording studios Sarm West were also used during this period by 
the likes of Blur, Madonna, M-People, George Michael, Radiohead and Boyzone. Up the hill, the 
Portobello Hotel on Stanley Gardens (of Patti Smith, Sex Pistols and Damon Albarn previous) was back in 
the pop news with the Johnny Depp-Kate Moss champagne bath press frenzy. 
 

 
 
1995 In the run-up to the ’95 Carnival, Ma’s Café at 6-8 All Saints Road (formerly the Mangrove, the 
Portobello Dining Rooms and Nice, since Manor and now Ruby & Sequoia) was the scene of a scuffle 
involving Hugh Grant; in which the actor was ridiculed over the Divine Brown affair and generally roughed 
up. An onlooker said: “It all happened so fast. Hugh went pale and was frightened. He was okay but he 
had a bit of blood on him. I don’t think he’ll be back.” The first Lilt (Coca-Cola) Notting Hill Carnival of 1995 
was described as the most peaceful for years until closedown when there were 2 shootings and 9 
stabbings; but over all arrests were lower than at the Reading rock festival. My main memory of the ’95 
Carnival is seeing Nick Cave refused access to Basing Street by a policeman.  
 
After a spate of Rolex robbery and ‘aristocrats on crack’ stories in the press, Annabel Heseltine (the 
journalist daughter of Michael, the Westway opening Tory minister and local landlord) complained in the 
Standard of ‘Crack, Guns and Fear’ Notting Hell. Paradoxically she painted a picture of trustafarian 
Heaven W11 ‘Cool Britannia’ on All Saints Road: ‘Opposite Philsen’s Phil-Inn Station – a café frequented 
by local hip-swinging Rastas – young media types are strolling into Mas Café, an eggs-Benedict dive 
owned by Matthew Du Cann, son of Richard, the eminent QC. A bakery selling walnut loaves and bagels 
generates a warm aroma in the direction of Tom Dixon’s gallery. In the cycle shop Michael is mending 
£400 mountain bikes and old Etonian Rupert Smith is discussing training tactics with Wappi, the friendly 
doorman at Smith’s All Saints restaurant.’ (Tom Dixon was in the 80s group Funkapolitan.) 



Damon Albarn’s Kensington Park Road life continued in the mid 90s at the house of his girlfriend, Justine 
Frischmann of Elastica (the ‘new wave of the new wave’ Slits/Kleenex). The Standard’s Rory Knight-Bruce 
wrote in ’95 that to buy a £350,000 house in Notting Hill from your own pop earnings was to be applauded, 
before revealing that the place had in fact been bought by Justine’s property developer father. Knight-
Bruce followed that up with another joke that we’d had ‘Notting Hill’ the book and the album, London 
Fields and Parklife, but he didn’t predict Notting Hill the movie quite right; with Jason Donovan starring as 
Martin Amis and Damon as himself – though even that sounds better than the Richard Curtis film. During 
the Oasis v Blur chart battle, Damon addressed the Brit pop nation on the news from outside Mike’s Cafe 
at 12 Blenheim Crescent (of Marc Bolan, Clash etc previous).  
 
Richey Edwards of the Manic Street Preachers checked out of the Embassy Hotel at 150 Bayswater 
Road, on his way to the Severn Bridge/oblivion or, in the conspiracy theory, a new identity in Goa. Sinead 
O’Connor let her locks grow long in Notting Hill Babylon whilst staying at the Portobello Hotel on Stanley 
Gardens, and appeared upstairs at the Pelican pub on All Saints Road, before gentrification, along with 
Mick Jagger and the Wise Monkeys. Andrea Oliver, formerly of Rip Rig & Panic, who lived on Powis 
Terrace and worked at the Globe on Talbot Road, presented Baaadass TV with Ice-T. After The Punk and 
the Princess Portobello film, Sarah Brookes released an album in Japan in ’95 featuring a ‘Princess of 
Portabello (sic) Road’ song. Meanwhile the almost real Portobello princess, Delphine Boel, the illegitimate 
artist daughter of King Albert of Belgium, lived at the south end by the Sun in Splendour pub.  
 
The mid 90s film Crimetime features a Sadie Frost/Stephen Baldwin sex scene down the Electric alley on 
Portobello Road. This was as number 191 had a phase as ‘the first black cinema in the UK’ (run by the 
black Napoleon of Notting Hill Brian Bonaparte) and hosted a couple of shortlived club/squatted rave 
ventures. Jessica Berens wrote in the Independent of the actress Rachel Weisz and her environs: ‘Her 
personal style is 60s – short leather coat, hair band, baby-doll dresses – and her milieu is west London 
Boho, a milieu curiously echoed in Design for Living, Graves’s delivery, as the painter Otto, is often 
reminiscent of those who lounge with careful insouciance in the bars of the Portobello Road: monied, 
bright, shallow and self-destructive: nowadays, fascists wear pink T-shirts saying Babe Power.’ 
 

 
 
The most celebrated Notting Hill girlpower bar of the 90s was 192 at 192 Kensington Park Road. At its 
height the media bar/restaurant was resorted to by such music, film/TV and literary luminaries as 
Marianne Faithfull, Madonna, Anjelica Huston, Mariella Frostrup (a former Notting Dale squatter), Carol 
Decker of T’Pau, Ruby Wax, and Helen Fielding, the author of Bridget Jones’s Diary. As expected, the 
Richard Curtis film version of Bridget Jones’s Diary, set in Borough, bares little resemblance to the original 
funny mid 90s Independent column largely set in and revolving around 192. The Blenheim/Gate former 
market local on the corner of Kensington Park Road and Blenheim Crescent became another casualty in 
the Bridget Jonestown massacre of pubs as the E&O bar/restaurant. Others included the Westbourne 
Park/Grove pubs; Tom Conran’s Cow, the Westbourne, the Artesian as the Bonaparte bar, the Pembridge 
Castle as Beach Blanket Babylon, the Bolton Abbey which went from Boom Boom to Jac’s to the Lonsdale 
bar, and Notting Dale’s pub history was almost entirely wiped from the map.  
 



Subterania nightclub under the Westway was dogged by controversy throughout Vince Power’s Mean 
Fiddler era. Aside from Davina McCall’s totalitarian door policy, there were regular licensing, noise, 
mugging, racism and bouncer complaints. After spending £600,000 on the Bay 63-Subterania revamp, as 
local history repeated itself, Vince Power had to barricade the doors as they were stormed by irate locals 
(or, from his point of view, ‘barred known drug dealers’), and fend off accompanying charges of racism. In 
the Kensington News’ ‘Vagrants prompt loo inquiry’ story, environmental health officers reported tramps 
living on the roof of the public toilets then in the Liquid Nation bar bay on Ladbroke Grove. As far north as 
you can get and still be in W10, Leftfield recorded their ’95 album ‘Leftism’ (featuring John Lydon of the 
Sex Pistols and PIL) at Rollover studios, named after the Chuck Berry song (covered by the Beatles and 
Joe Strummer’s 101’ers) as it’s on Beethoven Street. 
 
1996 Notting Hill Carnival peaked on the 30th anniversary of the London Free School Fair, when according 
to the Standard the second Lilt Carnival of ’96 overtook Rio as the biggest gig in the world. The 2 million 
plus attendance included Ice-T, Jamiroquai, the Jungle Brothers, Chaka Demus and Pliers, Montell Jordan 
and Nu Colours; appearing on the two main stages, Radio 1 at Portobello Green and Kiss in Kensal’s 
Emslie Horniman Pleasance park. As the Tabernacle received a £3 million Lottery revamp grant to be the 
Carnival base, under the Westway the conversion of the former riot zone toilets bay on the west side of 
Ladbroke Grove, into the pre-Subterania Ion bar (now Liquid Nation), caused further local protest and 
negative press coverage. Meanwhile the West Cross Route, between the Westway and Shepherd’s Bush 
roundabout, hosted a Reclaim the Streets road-protest rave carnival.  
 
At the time of the last Wild West 11 shoot out and the killing of Russell Christie (Linford Christie’s brother) 
on All Saints Road, the Labour councillor Pat Mason called for permanent police patrols of the area to be 
restored, saying: “We are knee deep in prostitutes, drug addicts and dealers and something needs to be 
done before we have permanent gang warfare.” At the same time, the Standard declared nearby Ledbury 
Road the trendiest shopping street in London and reported a 40% rise in Notting Hill property prices since 
the late 80s. As CCTV was introduced in ’96 the police launched another crackhouse crackdown, the 
Mangrove Trust had a crack outreach initiative, and the Carnival organiser Wilf Walker put on the first All 
Saints Road Community Street Party festival. 
 
The writer Will Self, formerly of this parish, wrote a characteristic All Saints drugs/restaurant crossover 
review in the Observer of the Sugar Club at number 33: ‘The Front Line already boasts a number of 
eateries, including the daringly titled All Saints (catering for the hated trustafarians, and other middle-class 
white trash), and the Mas Café (catering for the hated Bohos…), as well as various ethnic joints. But the 
fact does remain that until spring of this year, when the constabulary brought its steel toecapped boot 
down… the Front Line was the nexus of the local drug scene.’ The basement of 33 All Saints Road hosted 
the last basement club. The Sugar Club restaurant was later renowned for persistently refusing to serve 
Madonna when she was attempting to get into the Grove.  
 
The Van Morrison Notting Hill rock walk, as detailed in Dee McQuillan’s ‘Transit Van’ Standard article; 
‘often scruffily dressed and always communicating most clearly his desire to be left alone’; took in the 
Gate Cinema café, the Tootsies restaurant and Patachoux coffeebar at Notting Hill Gate, the Portobello 
Hotel on Stanley Gardens, the 192 bar, and the Globe on Talbot Road. The same year Mark Morrison, the 
local rapper of ‘Return of the Mack’ fame, was arrested at Notting Hill Gate over a stun gun incident 
outside the Crispins newsagents by the tube entrance. When the Portobello Market Bar was run by The 
Great Escape actor John Leyton, Blur’s ‘The Great Escape’ album featured the track ‘Best Days’ with the 
line; ‘Trellick Tower’s been calling, I know she’ll leave me in the morning.’ After Justine Frischmann gave 
‘The Great Escape’ album an unfavourable review, there were reports in the press of the end of the ‘regal 
serendipity up Notting Hill way’ of the king and queen of Brit pop. 
 
Brett Anderson of Suede (Justine’s former group) was described in the press as the ‘opiated king of W11’ 
and ‘the fey lord of Ladbroke Grove’. As he apparently tried to get a gig at Café Hendrix, the Guardian’s 
Caroline Sullivan wrote of the Bowie-esque Brit pop star: ‘There’s nothing admirable about an intelligent 
adult stuffing himself so full of narcotics that he zombifies in his Notting Hill flat, but in Anderson’s defence, 
his drug use had more of the William Blake than the Happy Mondays about it.’ Suede were the original 
main contenders to Blur’s title as top Brit pop act before Oasis. Like their rivals, they were apparently more 
Camden Town than Campden Hill in pop psychogeography terms but in fact they formed on Ladbroke 
Grove, in Brett’s bed-sit by the station, with Justine Frischmann and Bernard Butler at the end of the 80s. 
The later Suede heads Richard Oakes and Neil Codling also lived on Ladbroke Grove near the station in 
the late 90s, when Brett was lording it up the hill.  
 



 
1997 ragga revival Carnival Sue Snyder  
 
1997 In local political terms ’97 was the year of the notorious Notting Hill Tory Carnival, at which the new 
opposition leader William Hague wore a baseball cap and declared the festivities “the biggest cultural 
event of the nation.” Darcus Howe stopped going saying Notting Hill was “a tiresomely pale imitation of 
Trinidad.” The following year, on the first anniversary of the death of Princess Diana, the Independent 
joked that ‘none of us could easily forget the sad scene captured on television screens and in the 
newspapers across the country, no, not the flowers at Kensington Palace, but William Hague in a baseball 
cap at Notting Hill Carnival. Many have found it hard to erase the image from their mind of that desperate 
bid to curry favour with what was thought to be Cool Britannia, and the tear-jerking self delusion that must 
have led the smiling Mr Hague to believe that anyone might fall for it.’ Aside from the Tory leader, in ’97 
entertainment was provided by Soul II Soul and Wyclef of the Fugees in Kensal, and Jay-Z at the time of 
‘Hard Knock Life: Ghetto Anthem’ on Portobello Green, accompanied by a crowd crush and a shooting.  
 
On the 20th anniversary of ‘The Clash’ album and ‘White Riot’ single, the Dub Pistols came up with the 
industrial dance ‘Westway’/‘There’s Gonna be a Riot’ EP on the Concrete label, recorded at their Latimer 
Road studio. According to D-Tour magazine, the Dub Pistols ‘take an earful of Ladbroke Grove’s urban 
screech and nail it to the dance floor.’ The frontman Barry Ashworth described it as a “homage to the 
Westway buzz”, adding: “The first time I played the EP to anybody, I was doing poppers driving along the 
Westway.” He also cited the ‘legendary strip of elevated motorway’ as the inspiration for his spiky peroxide 
punk hairstyle. Under the flyover the Westway Project was founded to ‘brighten up’ the urban subterania 
and the Westway BBC World Service radio soap series was launched. As All Saints’ ‘I Know Where It’s At’ 
single was released by the independent London Records, the group were described as ‘post-Spice hip-
pop’ or ‘hip-hop-lite’ streetwise rude girls. All Saints Road was described in the Standard as a ‘designer 
boutiques and restaurants haven for style conscious young professionals.’  
 
In the 90s the Rough Trade shop label Wiiija was run by Gary Walker, who had risen up through the indie 
mail-order ranks to become a ‘baby Branson’ in Cynthia Rose’s Trade Secrets book. Wiiija generally 
echoed the original Rough Trade indie label with their rad femcore, Asian punk/bhangra and euro pop 
tendencies. As the chairman of the Wiiija board, Gary Walker discovered Silverfish, Therapy, the riot grrrls 
Huggy Bear – the 90s Raincoats, Cornershop – the 90s Members, and Bis – the first unsigned band to 
appear on Top of the Pops with ‘Kandy Pop’. The Wiiija label duly went south of the river down 
Wandsworth Bridge Road to SW18 when Bis signed to Beggars Banquet. The riot grrrl scene also caused 
a fanzine revival led by Erica Smith’s Girl Frenzy femcore comic. Cornershop’s 1997 Wiiija album ‘When I 
was Born for the Seventh Time’ features the instrumental track ‘We’re In Yr Corner’ subtitled ‘Ladbroke 
Grove’ – the following year Cornershop got to number 1 with ‘Brimful of Asha’.  
 
The Rough Trade/Slam City Skates shops continued on a discreet indie roll through the 90s, opening new 
branches in Paris (at 30 Rue de Charonne, Bastille) and Tokyo. After the Notting Hill shop at 130 Talbot 
Road hosted showcase appearances by US hardcore punk outfits, there were in-store gigs at the Covent 
Garden shop by the Beastie Boys, Cornershop, Jeff Buckley and Evan Dando of the Lemonheads. Rough 
Trade gigs returned to the Gate, from the Garden, with the Rota indie club nights at the Notting Hill Arts 
Club at 21 Notting Hill Gate. As Geoff Travis managed Pulp and Beth Orton from his Rough Trade office 
at 66 Golborne Road, Jarvis Cocker lived on Latimer Road and appears to sing ‘You Ladbroke Grovers 
turn me on’ in ‘I Spy’; Beth Orton has said she was inspired by the angels in Kensal Green cemetery. After 



orchestrating the New York punk revival with the Strokes (in indie conjunction with XL’s White Stripes on 
Blenheim Crescent, on the site of Step Forward), Travis was behind the Libertines/Babyshambles’ London 
punk revival produced by Mick Jones of the Clash and assisted by Jeannette Lee from PIL. 
 

 
 
1998 All Saints mark 2’s second single ‘Never Ever’, their first of three consecutive number ones, topped 
the charts at the beginning of 1998, the year of All Saints. As they continued the street’s riot frontline 
tabloid notoriety, the girls’ descent into celebrity Notting Hell featured various ‘All Saints Sinner’ headlines, 
usually about the Appleton sisters, as Natalie went out with the DJ Jamie Theakston and Nicole with 
Robbie Williams. After All Saints’ tearful acceptance of the best single and video Brit awards for ‘Never 
Ever’ in ‘their trademark baggy trousers, trainers and man-sized jackets’, there was ‘All Skints: Girls living 
on handouts – they can’t even pay tab at café.’ Shaznay Lewis told the Sun: “We were so broke when we 
started in 1993. We lived off fritters from a West Indian café where Mel had a tab, which is still 
outstanding. We used to say we’ll pay you back because we’ll be big one day.” This was Bibs on All Saints 
Road. Bibs herself said, “I’m delighted the girls remember my cooking. It doesn’t matter if they owe me 
money.” Soon after this publicity she was forced out by a rent hike. 
 
As All Saints echoed the Clash with a Levi’s ad deal, they were heralded as ‘Combat Trouser Rock’ in the 
NME. At the same time, they maintained the Notting Hill indie tradition on the London label in Portobello 
‘Oxfam glam’ Bohemian style: ‘Your street cred will soar in this funky Origin outfit inspired by the ‘uniform’ 
of the top girl band All Saints.’ In local All Saints news, there was ‘Nat wears a dress Sun showbiz 
shocker’ to Shaznay’s 23rd birthday bash at the Cobden Club in Kensal. In another Sun interview Shaznay 
recalled: “We used to go shopping on the All Saints Road and Portobello for clothes and trinkets. But we 
can’t do that anymore because of our schedule and the fans. Sometimes I put on a yashmak to go out. It’s 
easy to do because it’s such an ethnic area. It’s good fun, you can really eavesdrop. Sometimes you hear 
people talking about our music.” As Nicole dumped Robbie Williams on Kensington Park Road, Natalie 
was pictured outside Jamie Theakston’s flat on Westbourne Park Road after hitting him.  
 
Denise Watson’s Notting Hill Girl pulp fact memoir (with a Reefer Madness-style joint cover) is the real All 
Saints story, the flipside of the Julia Roberts Notting Hill girl fantasy, recording the decline and fall of life 
on the Line; a ‘horror trip into the violent yardie gangster underworld, the darker side of Notting Hill Gate, 
kidnapping, murder, robberies.’ Her story goes from the 80s halcyon days of the alternative herb market 
Rastafarian Heaven W11; featuring Bibs’ and Philsen’s cafes, the rankin’ taxi office, Roger’s shebeen and 
the Hole gambling den; through yardie crack war zone to trustafarian Notting Hell of designer shops, 
galleries and restaurants. Like Bangor Street in Notting Dale, the All Saints Road of Victorian times, the 
street is remembered by some as a vibrant colourful community with only minor drug crime; by others 
(police, politicians, property developers) as a dangerous den of iniquity.  
 
After the demise of the Mangrove restaurant, the old Frontline spirit of All Saints was maintained through 
the 90s by the Mangrove Community Association office over the road, Daddy Vigo’s People’s Sound 
strictly roots reggae record shop at number 11, the Portobello Music Shop at 13, the Carnival sound-
systems, Tony Allen’s Community Recharge newsletter and the Nation label of Aky Nawaz at 19. Aky was 
the drummer of the Bradford positive-punk group Southern Death Cult (which became the Cult); number 
19 had been the office of the Sisters of Mercy manager Nick Jones’s Karbon label, out of which came 
World Domination Enterprises. As the Cult frontman Ian Astbury fronted the Doors (still on an American 



Indian trip), Aky orchestrated Fun-Da-Mental’s bhangra-rap-punk fusion and promoted Cornershop, Asian 
Dub Foundation, Transglobal Underground and the ethereal dance outfit Heaven West 11. 
 
The 1998 Carnival was sponsored by Virgin Atlantic after the original backers Nescafe pulled out over hot 
coffee spilling fears. Then Kiss followed suit and Radio 1 took over the Kensal stage. Into the 21st century 
proceedings on the original Portobello Green stage were scaled down, back to local events like the 
Portobello Film Festival, Jazz on the Green and Moroccan festivals. The ’98 Carnival featured a Princess 
Diana memorial mass at the Westbourne Grove judging point, the tune was ‘Who Let the Dogs Out’ (by 
Jonathan King) and this year’s Carnival character was the Tory mayoral candidate Jeffrey Archer. At the 
time of a driveby shooting on Portobello Road outside the Warwick Castle, Mike Higgins wrote in his 
Independent review of Snoop Dogg at Subterania that the rapper ‘exhorted us to wave our guns in the air. 
This being Ladbroke Grove, not Compton, a raised ciggy had to do’ – most of the time. This was of course 
before the government banned smoking in public places. 
 
At the end of Brit pop, during the Notting Hill the movie shoot Damon Albarn moved into the Star at 171 
Portobello Road for some mockney knees ups to Blur’s ‘Song 2’ with Phil Daniels (of Quadrophenia local 
previous). As Oasis had more Star jukebox plays than Blur, Damon and Daniels were followed by the DJs 
Chris Evans, Danny Baker, Jamie Theakston and Sara Cox. The former TFI Friday presenter appeared 
with the footballer Paul Gascoigne on their notorious tabloid pub-crawl (also featuring Danny Baker of 
music press local previous); Heart FM’s Jamie Theakston played for the celebrity West XI team. When 
Chris Evans briefly lived on Arundel Gardens (of Joe Meek previous), he also frequented the Lonsdale 
and Finch’s. After Gazza was dropped from the 1998 World Cup squad, Evans received death threats and 
his departure from the area was soon announced in the Sun: ‘Friends say he was badly shaken and 
wanted a safer home as his house in west London’s trendy Notting Hill was too vulnerable.’  
 
The landlord of the Star in its halcyon days, Ray Lisi (who started out at the mod Pavillion and was a mate 
of Phil May of the Pretty Things) told me the only time he was taken a-back by a showbiz star was when 
he saw George Wendt, ‘Norm’ from Cheers, propping up his bar: “You look round the corner and see it’s a 
pub, not a place to show off. No matter who comes in, they get treated the same as any other customer 
and I think they appreciate it. It’s not meant to be trendy, it’s just a good old-fashioned pub that lived 
through the 60s and 70s and survived. Pubs that get really famous, like Finch’s, will eventually go out of 
the limelight, as the next group of famous people move in and out of the area.”  
 
In the late 90s the Warwick Castle (now just the Castle) at 225 was described in a Roughler advert as ‘still 
kicking against the grain, still a real pub, specialising in traditional ales and beers, cryptic crosswords, and 
extremely weird dancing. Mingle with the intelligentsia, spot the loonies, witness for yourself the only bar in 
Portobello Road with permanent and irreparable full moon syndrome.’ Up the hill, the Roughler associate 
Damien Hirst’s Pharmacy Brit pop art restaurant opened at 150 Notting Hill Gate, causing yet more local 
celeb press. Along the road the Notting Hill Arts Club was founded in the basement of number 21, east of 
Church Street. The indie/jazz/soul/hip-hop/jungle/bhangra venue became renowned for the Rough Trade 
Rota night and the Oasis manager Alan McGee’s Death Disco indie club.  
 
The most notorious ‘Notting Hill house’ at the end of the century was the Northumberland Place residence 
of Peter Mandelson, the most powerful local property Peter of the 90s (nicknamed Mandy in another 
Profumo affair link). For a while Mandelson’s house upstaged 10 Rillington Place and 25 Powis Square, 
and rivalled Holland House for political scandal. The New Labour trade secretary, now the business 
secretary lord etc, was forced to resign in 1998 after failing to declare a loan of £373,000 to buy the house 
in Westminster W2. Northumberland Place, of Hawkwind previous, is between the eastern end of Talbot 
Road and Artesian Road in Bayswater. Mandelson subsequently bought a flat on Pembridge Villas in 
Notting Hill proper. As local property prices were reported to have risen by 40% in a year, Lucian Freud’s 
‘Large Interior W11’ painting from 1979 of an arty middle class family in a living room, which probably 
does sum up the area, was sold in New York for £3.5 million.  
 
In Bret Easton Ellis’s supermodel terrorist novel Glamorama (said to be inspired by Iris Palmer, the drop-
out model who lived in a former sweetshop on Ladbroke Grove), as well as having a Bono lookalike blown 
up in his local scene, the American Psycho author came up with a more accurate and funnier take on 90s 
Notting Hill than Richard Curtis. In Hollywood W11 the history of the area in the 20th century ended with a 
whimper but in local literature the millennium came with a bang: ‘A street in Notting Hill. In a row: a new 
Gap, a Starbucks, a McDonald’s. A couple walks out of the Crunch fitness centre, carrying Prada gym 
bags, appearing vaguely energized, Pulp’s ‘Disco 2000’ blaring out of the gym behind them as they pass a 
line of BMWs parked tightly along the curb on this street in Notting Hill. A group of teenagers, thin-lipped, 
floppy-haired, wearing T-shirts with ironic slogans on them, hang out in front of the Gap comparing 



purchases, someone’s holding an Irvine Welsh paperback… Someone who looks like Bono walks a black 
Lab, snapping at its leash as the dog lunges for a piece of stray garbage…  
 
‘Pulp turns into an ominous Oasis track and everyone seems to be wearing Nikes and people aren’t 
moving casually enough – they look co-ordinated, almost programmed, and umbrellas are opened 
because the sky above the street in Notting Hill is a chilly Dior grey… Over a significant period of time the 
following occurs: Jamie Fields emerges on the street in Notting Hill, running out of an alley, desperately 
waving her arms, yelling garbled warnings at people, an anguished expression ruining (or adding to?) the 
beauty of her face, which is covered with brown streaks of grime… the nanny bumps into the 
businessman, knocking the pipe from his mouth, and he turns around, miffed, mouthing What the hell? 
And then the buildings start exploding. First the Crunch gym, seconds later the Gap and immediately after 
that the Starbucks evaporates and then finally the McDonald’s… The initial damage behind Jamie Fields 
seems terrible but after a certain amount of time has passed the street really doesn’t look destroyed – just 
sort of vaguely wrecked...’ 
 

 
1999 Carnival king Hugh Grant on Portobello in Notti ng Hill the movie 
 
1999 After an anti-Notting Hill town meeting at St Peter’s church on Kensington Park Road, local Labour 
councillors called for compensation from Richard Curtis for the commercial/ethnic cleansing of the area in 
the film. In The Hill magazine’s ‘Word on the Street’ reviews, Daryl Newland summed up the film as “full of 
smug, wealthy middle-class people who talk about how they love the ‘local colour’ here, the mix of cultures 
and that, and spend their lives going to dinner parties with other smug, wealthy middle class white people. 
Yeah, in some ways it’s pretty accurate.” Ann Jaye of the Verandah shop on Blenheim Crescent told The 
Hill: “The film hasn’t made a blind bit of difference to trade.” Like London Kills Me before it, the Notting Hill 
film was a realistic depiction of the times and it’s not much worse than the preceding Notting Hill films; The 
Punk and the Princess, Crimetime, Twice Upon a Yesterday and Respect; or other rom-coms of the period 
with local scenes; Jack and Sarah, Martha Meet Frank, Daniel and Laurence, Sliding Doors ad nauseam.  
 
The highlight of the middle of the road Notting Hill film score (featuring Another Level, Elvis Costello, 
Ronan Keating, the Lighthouse Family, Pulp, Shania Twain) is Bill Withers’ ‘Ain’t No Sunshine’; the 
soundtrack of the Hugh Grant Portobello market walk from the film ‘Travel Bookshop’ at 142 to the 
Warwick Castle at 225 (censored out of the film and then from history as the Castle). The Westbourne 
Park Road blue door flat of ‘William Thacker’, opposite the Warwick, was previously occupied by one of 
Transvision Vamp and anarcho squatters. The theme of the Gwyneth Paltrow rom-com Sliding Doors, 
‘Living in the City’ (credited to Blair) contains the line ‘living on the corner of Portobello Road.’ When the 
Standard asked The Word presenter Katie Puckrick what she would most miss about London, before 
returning to the States, she recalled being on the Café Grove roof terrace on the corner of Lancaster 
Road: “I remember looking up from my salad and seeing one man threaten another with a hammer, a 
tourist fell over and cracked his head on the pavement; then the tramp lady was having a raving fit: It was 
a strange day, like being in a David Lynch film.”  
 
The last Carnival of the 20th century featured Destiny’s Child and Damon Albarn in Kensal, but not the rap 
DJ Tim Westwood after he was shot at in the run-up. The 1999 Notting Hill the movie Carnival went down 
in the press as the ‘Rotting Hill Carnival’ after the bungled clean-up operation. As the Emslie Horniman 
Carnival stage and sound-systems brought Kensal Town into Notting Hill, Erno Goldfinger’s Trellick Tower 



became a Cool Britannia pop style icon and lost its nihilist punk street credibility. Before Norman Jay’s 
Good Times sound-system makeover, Trellick’s mostly negative influence on JG Ballard’s High Rise 
novel, the punk and reggae imagery of the Clash, Big Audio Dynamite and Aswad, such films as DOA and 
London Kills Me, The Professionals TV series and Martin Amis’s London Fields, culminated in Blur’s 
classic suicidal indie dirge ‘Best Days’ (on ‘The Great Escape’ album from ’96) containing the line: ‘Trellick 
Tower’s been calling, I know she’ll leave me in the morning.’  
 
In the late 90s, the Blur frontman Damon Albarn crossed the W10 border into North Kensington, where he 
wrote ‘13’ songs (about splitting up with Justine of Elastica) and formed Gorillaz, his animated punky hip-
hop concept group incorporating Trellick and the Westway. Damon and the Tank Girl cartoonist Jamie 
Hewlett perfected the BAD/Transvision Vamp cartoon pop West 10 World in Buspace studios on Conlan 
Street, off Middle Row in Kensal (also frequented by Aswad), and their flat on Chesterton Road (which 
was visited by Kate Moss, Radiohead, Pavement and the Spice Girls). Along Kensal Road, the Canalot 
Building and the Saga Centre (once the Trojan reggae label HQ) housed various house music labels 
encompassing Underworld, Boys Own, Ministry of Sound and Org. The latter is described by Marina Org 
as ‘a scuzzy rock/indie/avant-garde leper in a sea of dance heads.’ The Canal Brasserie of the former 
Nestle chocolate factory Canalot Building hosted Brown Sugar, the rare groove/hip-hop/swing/funk/classic 
anthem club.  
 
As Kensal succeeded Colville as the major Carnival sound-system area, the most celebrated were 
Norman Jay’s Good Times, from ’91 on the corner of West and Southern Row, the longstanding 
reggae/ragga outfit Saxon (not to be confused with the heavy metal group) at the junction of Southam 
Street and Adair Road, Sancho Panza on Kensal Road, and Mastermind across Ladbroke Grove in Canal 
Close. The Grand Union Centre on Ladbroke Grove featured the Carnival office of Claire Holder and 
Sarah HB’s Freetown house label. Across the road the road the Pall Mall Deposit on Barlby Road was 
home to the Guerrilla dub-house-disco label. The somehow still surviving Kensal Community Centre bar, 
next to Emslie Horniman park, was the last bastion of George Clark (of the ’67 Summer Project and ’76 
anti-Carnival campaign) and Aswad members. The Chilled Eskimo bar (formerly the Prince of Wales) on 
the corner of Middle and Southern Row was recommended by 911’s Lee Brennan. 
 

 
Cool Britannia icons Trellick Tower/Norman Jay/The Cobden 170 Kensal Road 
 
After an anti-racism racism protest in ’93, the Cobden working men’s club and institute (an occasional pub 
rock venue) at 170 Kensal Road turned into an upstairs downstairs private members’ media club. As such 
it was the scene of the notorious Salman Rushdie and Nigella Lawson dance, Keith Allen and Stella 
McCartney appearances, and the re-launch of the Eurythmics. Woody’s disco on Woodfield Road across 
Great Western Road, of Stiff Records previous, became another media club (later renamed Envy), but the 
Harrow Road Windsor Castle pub rock venue remained ungentrified. At the time of Backbeat, the 
Hamburg Beatles film (some of which was filmed in North Kensington), the sister of the original bassist Stu 
Sutcliffe had a photography gallery at 324 Portobello Road featuring early Beatles memorabilia. 
Meanwhile Paul McCartney’s daughter Stella founded her ‘Portobello chic’ fashion empire on Talbot Road 
with her ‘Ragga’s Revenge’ range, up the road from Mick Jagger’s house in Performance.  
 
As Jade Jagger was contributing a photo diary of ‘her rovings around Notting Hill and her glittery party life’ 
to the Conde Nast website, she appeared in far North Kensington at the drum’n’bass club in the Kensal 
Green Dissenters chapel on Ladbroke Grove (which had been a blues club venue known as the 
Graveyard). Jade’s Bohemian style salon on Chesterton Road included Dan Macmillan, the great-
grandson of the Conservative prime minister ousted by the Profumo affair. The Standard’s Shane Watson 



wrote in ’99, ‘Jade tries hard to play down her rock’n’roll connections, but her lifestyle – her circle of 
friends, the Boho Notting Hill thing – is just what we would expect, and want, from a child of Mick Jagger’s. 
Are they tiring of the Portobello posse label? “It is getting irritating,” says Jade, “Yes, I am probably 
Bohemian; we all are. And, yes, we live together in Notting Hill.”  
 
Soraya Stevens (the sister of Gavin Rossdale of Bush, better known as Gwen Stefani’s consort) wrote in 
Grapevine magazine of an average day on Portobello market in Blair’s Britain: ‘I spin round on my strappy 
heels (from nearby Quagmire – there’s always room for toe-orientated product placement here) and there 
lurks Joseph Corre. Monsieur Agent Provocateur himself. Joe’s on a mission to find a W11 outlet for his 
furiously fetching lingerie… Then it happens. Joe’s eyes gaze over my shoulder mid-sentence. Naturally, I 
find myself turning around again, completing my spin to witness Portobello pedestrians parting, like epic 
Red Sea extras. Sashaying down this impromptu aisle, a willowy vision in black blows away lunchtime 
with her smile. Melanie Sykes (then of Bodingtons beer ad fame) is about to hit the Market Bar.’ 
 
In her Times All Saints feature ‘Belly-buttons fluff it’ Caitlin Moran paraphrased the famous George Best 
quote: ‘Three consecutive number ones, celeb boyfriends, tabloid sensation… A year ago All Saints were 
the elegant antidote to national Spice overload. So what went wrong?’ As the All Saints clothing firm 
attempted to stop the group using the All Saints brand name on their tour merchandising, in the 
Independent’s ‘Irritations of Modern Life 35: Urban Chic’ All Saints were blamed for the popularity of 
‘urban utility wear’. As they showcased their return-to-form London Calling girls hustler look under new 
BAMN management (adopted from the Black Power slogan ‘By Any Means Necessary’), there was 
another ‘All Sinners’ Melody Maker cover feature and ‘X-rated Saints’ headlines.  
 
After a ‘Girlpower Cut’ critique of their Nottingham gig in the Observer by Barbara Ellen, the Independent’s 
Fiona Sturges described the ‘Saintworld’ of combat trousers and trainers with industrial wasteland 
backdrop at Shepherd’s Bush Empire. The Standard’s Max Bell noted ‘the hippest of the hip-hop posses 
were out in force to watch the Notting Hill girls strut their funky stuff.’ In another Clash-All Saints link, Mel 
Blatt, Nicole and Natalie Appleton appeared as swinging 60s bank robbers in Dave Stewart (of the 
Eurythmics)’s Honest film. This led to a ‘Saints film is X-rated’ headline and the Hendrix estate banned the 
use of ‘Electric Ladyland’ material during Nicole’s acid trip scene. Then the Standard announced ‘Now 
Paula joins All Saints’ as Paula Yates, The Tube presenter ex of Bob Geldof of Band Aid and the recently 
deceased Michael Hutchence of INXS, moved into St Luke’s Mews off All Saints Road. 
 
Robbie Williams’ millennium stay in Grove House on Kensington Park Road (round the corner from the 
site of the off-license where the Sex Pistols were photographed in ’77) was inevitably disturbed by fan 
vigils, and Robbie became the next contestant in the Jungle West 11 show to say I’m a celebrity, get me 
out of here. After being dumped by Nicole of All Saints, he told Stern magazine that he was ‘sick of trendy 
Notting Hill’: “People ring the bell and bang on the door and if I press my head against the window for just 
a couple of seconds there’s a crowd outside.” Whereas Sarah Cracknell of St Etienne described the Earl 
of Lonsdale pub along Westbourne Grove (formerly Henekey’s and Chris Evans’ local) as the best place 
in London to hide. Geri Halliwell of the Spice Girls’ brief but well publicised residence in Clarendon Cross, 
near Robbie Williams’s other pad, ended after a predictable burglary.  
 
At the height of the Notting Hill the movie hype, Boy George (previously of Virgin’s Culture Club) said, 
“Everyone raves about west London but I hate it, and Ladbroke Grove in particular” (due to once being 
attacked there). As Notting Hill the movie came out in 1999, in local reality (or the local press at least) the 
Carnival was described by the Standard as no longer ‘largely underground and trouble-prone’ but a 
‘highlight of the social calendar.’ Trellick Tower and the Mangrove restaurant (then Ma’s café) appeared in 
ads for Blackthorn cider and Heinz soup respectively. The Pilgrimage of Poverty condemned the area as 
“the new chic part of London, Notting Hill is typical of so many of our towns and cities, and the rich and 
poor divide is glaringly apparent.” The Kensington & Chelsea News reported ‘Fear of Return to Vice Hell’ 
on All Saints Road. Hugh Grant’s next film Mickey Blue Eyes was promoted with: ‘You’ll laugh out loud… 
even funnier than Notting Hill.’  
 
After the Clash ‘From Here to Eternity’ compilation CD cover featured the Westway again with The Clash 
road sign, they left the 20th century at number one when ‘Rock the Casbah’ was sampled by Will Smith in 
‘Willennium’. But in spite of much speculation through the 90s, unlike the Pistols, they didn’t reform. As 
Don Letts’ Westway to the World Clash film opened, a proposed reunion gig at the Westbourne Studios 
launch party came to nothing. Joe Strummer was then otherwise engaged with his Mescaleros group. 
Along the Westway there were a series of stabbings outside Subterania and various licensing court cases. 
To the west plans went through for the Westfield shopping mall on the White City exhibition site, to the 
east the Paddington Basin redevelopment got the go-ahead. At the end of the 20th century, after the 
Notting Hill movie farce came the tragedy of the Ladbroke Grove train crash. In the area’s worst disaster, 



on October 5 1999, 31 people were killed when a Thames Turbo train out of Paddington missed a signal 
and crossed the path of a Great Western Intercity express by the Ladbroke Grove Sainsbury’s.  
 

 
 
 


