NOTTING HILL HISTORY TIMELINE
14 THE SOUND OF THE WESTWAY 1976/77
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The Clash graffiti on Westway stanchion at Harrow Road/The Clash

1976 6 When | think of the punk years, I al ways think of
elevated Westway diverges from Harrow Road and pursues the line of the Hammersmith and City tube

tracks to Westbourne Park Station. From the end of 1976, one of the stanchions holding up the Westway

was emblazoned with | arge glraadlidion wRawkgaad@dosdmpl vy,

6Londonés burning with boredom now, Londondés burning
the Iights, what a great traffic system, ités so brig
speeding around underneath the yellow lights..6T he Cl ash 6éLondondés Burningdé 197
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In early 1976 the west London rock routesof J o e St r e red i cakn dJ bomdors SBs
merged in the fusion of squat pub rock and decadent glam rock that became the Clash.

The 10106 e rbenefit giaoutsidk tha Point café on Tavistock Road with the Derelicts, whose set
includedproto-punk O6Port obeday ® 6 s thenfamepcdisistingwfthechant: 6 Port obel | o
Road! Port obelThoe RloGalddpab Vétkaddidansytwas at the Nashville in West

Kensington, where they were supported by Ted Carroll és

Before the London SS split into the Clash, Damned and Generation X, they paraded through Portobello
market in different coloured leather coats and came upwitha song enti tl edAcsddngto obel | o
Mar c us last@andis Town unofficial Clash biography, this track, credited to Brian James (of the
Damned) and the unrelated Tony James (of Generation X), became 6 Fi shdé on the first Dam

INnHenekeyds (the Ear/| of L o,nthe futaré SeX PistohSid Wieicu$ dmdbMivr ne Gr ov e
Albertine (later of the Slits) formed the Flowers of Romance punk supergroup. Chrissie Hynde (later of the
Pretenders) oversawproto-punk proceedings, most i mpainrtantly cutti ng

Across Westbourne Grove in Vernon Yard, the Virgin offices were occupied by followers of Gong, in an
internal band dispute over the rights to the name. Richard Branson is said to have ushered the hippies off
the premises, frisking them for records and tapes concealed under kaftans and Afghan coats.

At the 1976 Reading festival, alongwithét he i nef fable Gongd, Mallard and Su
dhe Frontline in Jamaican music:U-Roy, the original JBmbetédnandaébDeedd 6
Babylaoddt he Mighty Di amWhe massnilitard Railer Reter Tosh signéd. tadVirgin for
OLegalise |td and madedvithdhe Atrakabet of therdubgreduder Kwith sludson.



Br ans o n éheusedippy scene at 19 Denbigh Terrace came to an end after disaffected Atra
representatives stormed the premises. A subsequent meeting between the labels in Back-ah-Yard café at
303 Portobello Road was raided by police, resulting in another Notting Hill trial.
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The origin of independent/indie music, as we know it today, can be traced back to early 1976 when Geoff
Travis returned from a record collecting tour of the States and set up his punk and reggae stall in the hippy
headshop at 202 Kensington Park Road ( cur r ent |y Rachel Ashwell O6shabby ct

AThat street wa soreminiscedViviGolanardiy ArtsfRockee fantzine, fit was a shabby

block, a lot of old dears and a grocery next door, probably an art gallery now, where people would get

s a r n i Rowgk Trade coming in there was quite a shock, like a new generation coming up. They had hi-

tech filesanditwaslikethe f uture had arrived in a street which pre

The north end of Kensington Park Road was renownedf or 6éa ver ywusmnde pial alcled in Vi
times; the Jewish community focussed around the synagogue at 206-8; Mo s | €1956 slection HQ; the
Karakata Caribbean store at 194 and a blues club. 202 itself was an S&M brothel in the early 60s.

Rough Trade was named by the co-founder Dutch Ken Davidson, either after the term for working class

homosexuals, a pulp novel, or a Canadian group led by a girlfriend of Dusty Springfield. The Wild West 11
wagon wheel of the headshop still adorned the front, and sandal and moccasin makers were operating on
thepremisesas Rough Trade O6st epeafdoeggeead d wi th new wav

Once inaugurated by a visit from the Ramones, the shop became the hub of the punk and reggae scene.
Most of the original customers were either starting a punk band, a fanzine or a sound-system i famous
ones included Mick Jones of the Clash, Steve Jones and Johnny Rotten of the Pistols.

In punk legend, if not in reality, the Clash formed in Portobello market when Mick Jones, Paul Simonon,
and Glen Matlock of the Pistolsr an i nt o Joe Strummer and tolXdO0Ohéer & hey
but thought he had punk rock potential.

As recounted by JoeonthesecondCl ash al bum 6Gi vei EmMAEhotubk évoped Pur
Boots and Owashmagtsespdabout down the market streeté whe
and we did chance to speak, lknewhow t o sing and t he)Bytken &len Mattoek, theo p o s e ¢
most local punk rocker, recalls the proto-Clashwere 64 quar e Portobell o Road boys.

The bass player Paul Simonon came up with the name flicking through the Evening Standard and finding
t he wor d Oisgluprepediedlyin leegdiines. Simonon has the best local street cred of the group,
having attended Oxford Gardens infant school, Isaac Newton secondary school on Lancaster Road and
Wornington Road, and Byam Shaw art school on Campden Hill.

Joe Strummer wrote the lyrics of the Clashanthemé Londonés Burningdé after watchi
Westway from Mick Jones6 s t ower bl ock flat in Wi I mcote House on th



promoted themselves with a graffiticampaignf eat uri ng 6 The CIl| as hdoffblalroma West wa
Road, and were photographed by the flyover at the junction of Portobello and Acklam Road.

Afterthefirst6 18 Fl i ght Rock and t Klashf®auwenndNME lby Bardy BlilesNe&f BTt wa y 6
previous), Tony Parsons described their first single 6 Whi t @ @ayedt wi t h t he speed of t}
anddnani c drive that has always existed in their music,

INTi m LébHeaadd OnReeidMsrdr teport, Paul Simonon reminisced about being evacuated from

the Wornington Road school (now Kensington and Chelsea College)ibecause t he top of Tre
was crumbling. o0 Lott added: 6T h-lrd Smmaron went toNohaoltinthe Ke ns i n ¢
miserable shadow of Trel |l ick Tower, the wugliest building in L

The Westway, Trellick and the surrounding urban wasteland acted as the backdrop of punk London in Don
Lettsd Punkamdclke dMo v @A Ridtots kim. dnsThe Squeeze film, Stacy Keach and

Fr eddi ese&cthafrthe éresa for a kidnapped girl features the Apollo pub on All Saints Road, the
Bevington Arms, the Bramley Arms on Freston Road, and the 1976 Carnival.

CARNIVAL 1976_ "

Blackvou(h takeup gauntlet .

Ganiva 1

Trellick Tower in the 705/Commun|stvCarn|vaI 76 mag/Road Make to Walk on Carnlval Day Race Today

August 29/30 The Clash played their first major gig supporting the Sex Pistols at the Screen on the Green
in Islington. The next afternoon, Joe Strummer, Paul Simonon and the Clash manager Bernie Rhodes
were on Ladbroke Grove for the start of the 1976 Carnival riot.

Since 1975 there had been mounting conflict between the Carnival Development Committee and the
Golborne 100 group led by George Clark who wanted the event moved to the White City stadium. The
former were backed by Darcus H o w eRace Today Collective; the latter, by the Council and the police.

Through the I ong hot summer of 676 relationdebetween t
reggae promoter and Carnival organiser Wilf Walker remembers:® 76 showed the strength
reggae was raging in those days, young bl acks werenot
costume and dancing in the street, in the same street

The policepresence at the Carnival was increased to 1,500 fro
second day, following an attempted arrest under the Westway on Ladbroke Grove, the inevitable clash of
police and youths came to a suonunodt rMuwBrkvlionfodst Bw@& D6 Car r

I n 6The Story of the Cl as hdayghtdparethe8rstincidennédsagrowofal | ed get

O0bl ue helmets sticking up |like a congahitbyacanrd went t hr c
followed by a hail of cans, 6t he c¢crowd drew back suddenly and & he Nott
soon there was fighting 10 blocks in every direction. ¢

As police charged across Ladbroke Grove up Westbourne Park Road, Strummer dived into the Elgin pub
on the corner for a couple of swift pints. Then he and Paul Simonon attempted to take part in the riot but
they ended up shot by both sides; hassled by police and hustled by black youths.



Don Letts crossing Portobello Road from Zigzag magazine/back cover of The Clash album

Along the Westway on Portobello Road, Don Letts was walking into pop history towards Acklam Road 1
passing the sound-system/disco unit outside Back-ah-Yard café andt he Bl ack Peopl eds I nfo
Centre i as Rocco Macaulay began photographing the next police charge.

Ma c a u liceamc8mtof 6 The Cl ash6é moment when policementhbseached
were gathered, appeared on the back cover of the first Clash albumandast he O6White Riotdé tou
Don Lett s 6l0WalklendedWweasrnt t he sl ee ke Mafr kteh e GlbEMs@I®80.mi n i

All Saints Road became the riot frontline as police besieged the Mangrove Carnival sanctuary, and Frank
Crichlow and Darcus Howe were arrested again. After officers with dustbin lids for shields came off worse
in the street battles, Darcus Howe took over the more militant Carnival Development Committee.

In Brinsley Fordebds 676 Carnival meimdirri ,e dA ¢ wa dnavkeer d mal
they cometohavef un wi t h t hei ri ohBasing Streetouisdd tkedstaisd&tudios when the
rioting broke out. That night Aswad appeared again at the Metro youth club on Tavistock Crescent. The
Suné man on t he sdeosdr iJloehch &Fh awblc kwas skiodkeddar t he West

Joe Strummer wrote the lyrics of the first Clash single; 6 Wh i t e r i ot whitelriotyvaaiot of my owmndo
quite clearly meaning that he felt excluded from the black riot but had empathy with the cause.
Nevertheless, the song was misinterpreted as a call for whites to riot against blacks, 1958-style, by a
students union i on the whole white hooligan youth got the intended meaning.

Although the Clash already existed, they can be seen as a pop cultural echo of the 1976 riot i Marcus
Gray calls it éthe catalyst that brought to the surfac
group. Not least, they got into reggae, feeding dub effects and apocalyptic Rasta rhetoric into the mix.

As the militant reggae tendency of Prince Far-1, Tapper Zukie, Joe Gibbs and Big Youth complemented
punk rock, the Clash made the punk/reggae crossover coveringé Po | i ¢ e a mpréaducedbiy bee e s 0
Perry, and their third single 6 Co mp | e t ewasrelaased in 4 sbund-system picture sleeve.

In the reggae response there was the Pioneersé6 Ri ot i n lahwentoniTrojgn, HP é Il ibce T
Up Jah Jah Chil dr enmé@nchiown,Binkel6iPaoe aaed Yout hbylontfA t h
Button Ladbr oke Du bl dravelgn the MorgheuS labeln d Wi

e |
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Aswad had already recorded 6Three Babylond about a pol
riot. Delroy Washingtonds 6The Str eeteggaedadbelwaadbr oke Gr ¢
described by the Wisebr ot her s as 6éa Rasta Jarrow march set to mus
I-Roy gave Ladbroke Grove a more positive mentionin6Jah Come Here6. Therebs a O6P

DubééBwmnny Lee and trheseAgogr Guapttor $andiPorDbeboara H8row | e 6
Road tracksonCl i ft on oO6Larryd Lawrenceds 060Out of One Man Many



