
NOTTING HILL HISTORY TIMELINE 
13 UNDERGROUND OVERGROUND 1972-76 
 

 
Steve Peregrin Took Melody Maker 1972 
 
‘Well everybody knows down Ladbroke Grove you have to leap across the street, you can lose your life 
under a taxi cab, you gotta have eyes in your feet, you find a nice soft corner and you sit right down, take 
up your guitar and play, but then the law man comes says move along, so you move along all day, well, 
I’m a one man band…’ Leo Sayer ‘One Man Band’ 1974  
 
‘In Notting Hill Gate in London, or it might be Greenwich Village in New York, the unreasonable city has 
come to the point where it cannot be ignored by even the civic authorities. The streets around Ladbroke 
Grove, with their architecture of white candy stucco, are warrens of eccentric privateness; they are 
occupied by people who have taken no part in the hypothetical consensus of urban life… The streets are 
crowded with evident isolates; a pair of nuns in starched habits, a Sikh in a grubby turban, a gang of West 
Indian youths, all teeth and jawbones, a man in a fedora, greasy Jesus Christs in shiny green suede coats 
with Red Indian fringes at their hems, limp girls in flaky Moroccan fleeces, macrobiotic devotees with 
transparent parchment faces…  
 
‘These are the urban spacemen, floating in capsules of privacy, defying the gravity of the city… The 
Mohawks and Cherokees of Notting Hill Gate… in their incongruous costumes on the Portobello Road – 
elderly children smirking complacently under broad-brimmed hats… the young tribalists of Notting Hill, 
approaching the city with their mishmash of half-read Blake… The Gate opens not on to the gentle pot 
smoking whimsy of Gandalf’s Garden, but on a ruined Eden, tangled, exotic and overgrown, where people 
see signs in scraps of junk and motley. It may look like affectation, a boasting juvenile pretence, but 
perhaps it is real – a state of natural magic to which the fragmented industrial city unconsciously aspires.’ 
Jonathan Raban Soft City 1974 
 
1972 As the Pink Fairies did the street hippy ‘Portobello Shuffle’ on their ‘What a Bunch of Sweeties’ 
album, Nick Kent called them ‘Ladbroke Grove’s red peril’ and Charles Shaar Murray described their 
music as ‘classic British punk rock.’ The ‘Portobello Shuffle’ track (featuring Duncan Sanderson, Russell 
Hunter, Paul Rudolph, and Trevor Burton of the Move) is a proto-Motörhead ‘footstompin’ boogie’ with a 
gratuitous Rudolph guitar solo. It’s not, as I originally thought, about scoring drugs or avoiding people but 
a positive freak rallying cry to ‘roll out of your seats, get out in the streets, there’s a new day a-comin’.’ The 
preceding track ‘Right On, Fight On’ was inspired by a Fairies and Hawkwind ‘Pinkwind’ gig broken up by 
police under the Westway. The Grove underground scene early to mid-70s crisis is recalled less positively 
by Mick Farren, the Deviants (Fairies) former frontman, as consisting of die-hard “post-hippies out of 
money, wandering round wondering what had happened to flower power and walking around in worn-out 
velvet pants, furious amounts of drugs – people were shooting heroin by then, post hippy junkies.”  
 
February  At the height of the glam rock Marc Bolan boom, when T Rex were number 1 again with 
‘Telegram Sam’, Steve Peregrin Took was featured in Melody Maker. The article entitled ‘Down in 
Ladbroke Grove’ (with wild west lettering) by Mark Plummer charted the decline of the Tyrannosaurus Rex 
bongo drummer after splitting from Marc, with ideas of forming an ‘electric revolutionary band’ and a 



sojourn in Paris. Plummer found Took at 100 Cambridge Gardens, ‘in a rundown Ladbroke Grove flat with 
a mattress on the floor to sit and sleep and think on, a few strips of carpet and the sight of a motorway 
staring at him as he looks out the window. The house where he lives looks old, paint peels from the front, 
and grass has long been blowing in the wind over the wall that keeps the daylight from the basement flat. 
On the window ledge by his doorbell a dead mouse, weatherbeaten and skinny lies rotting.’  
 
In Bolan: 20th Century Boy by Mark Paytress, Steve Peregrin Took goes from ‘eternally drifting along 
Ladbroke Grove in a Tolkienesque haze’, to representing ‘the darker underbelly of Ladbroke Grove 
alternative culture.’ In his post-Tyrannosaurus Rex cosmic/acid-punk rock role of ‘Shagrat the Vagrant’; a 
malign orc ‘dark lord of the black land’ in Lord of the Rings; Took was a proto-Sid Vicious/Bez/Pete 
Doherty rock casualty waiting to happen. Rallying to his aid, Frendz reported that ‘Steve Took is now 
available for weddings, bar-mitzvahs and funerals. Seriously though, he’s a good hippy… So, to change 
this deplorable situation, kids, here’s a new game to play. Go to every T Rex concert you can and shout 
Steve Took is wonderful!’ Took was summed up best by himself in his classic early 70s announcement: “It 
was reported that I was back on the road after straightening my head out. Well, this is entirely untrue. I 
haven’t been able to straighten my head out at all.”  
 
When Took dabbled in acid dealing, with as much professionalism as he applied to the music business, 
Mick Farren had a bad trip on Portobello Road involving an altercation with a group of nuns. Unlike Took, 
Farren is a rock’n’roll survivor – or rock’n’roll survived him? Steve Took somehow survived the 70s but 
only just. On his demise in 1980 from drugs misadventure at 100 Cambridge Gardens, Charles Shaar 
Murray wrote in his NME obituary that his ‘post-Rex career was unproductive to say the very least… 
bands were formed and re-formed in Ladbroke Grove, but Took never performed… He became what is 
euphemistically referred to as a fixture on the scene… He had considerable drug problems… one of his 
friends told the NME: “He just never made a serious attempt to get himself together.”’ In spite of always 
having at least one foot in the Grove, Took did in fact open for the Fairies, Hawkwind and the MC5; he 
recorded with Syd Barrett, Bowie, Larry Wallis and Twink; and played for the freak cricket team.  
 
Steve Peregrin Took’s predecessor as the Grove anti-hero, Michael de Freitas aka Michael X, wouldn’t 
survive the 70s and was destined for a far worse end. In International Times 122 his former ally Courtney 
Tulloch reviewed the Rastafarian Cry newsletter of the Notting Hill People’s Democratic Movement. This 
was the political wing of the otherwise strictly religious Rastafarian movement, formed in order to 
denounce commercial reggae and ‘the decadent teaching of the so-called Black Power leaders, and the 
destructive doctrine which they preach to the youths.’ At this point Michael was becoming more of a British 
Manson than Malcolm, or the West Indian Christie rather than Christ.  
 
February 20  A year after his return to Trinidad, Michael’s last residence, 43 Christina Gardens in Arima, 
went up in flames (for the record, the piano John Lennon gave him survived the blaze). The police took 
the opportunity to search the grounds for guns, and instead found the bodies of Gale Benson and Joe 
Skerritt. Gale was the daughter of the Tory MP Leonard Plugge (whose Knightsbridge house appears in 
Performance as ‘81 Powis Square’) and the girlfriend of Hakim Jamal, an American Black Power leader-
turned-Michael follower. She was apparently suspected of being an MI5/6 spy; as portrayed in The Bank 
Job film; Joe Skerritt was another follower who had rebelled. February 29  In due course, Michael was 
picked up in the Guyanese jungle and returned to Trinidad for his last trial and eventual execution.  
 
May 30 As T Rex were number 1 again with ‘Metal Guru’, the trial of the Angry Brigade Stoke Newington 8 
began at the Old Bailey. After 3 months of prosecution evidence, Jim Greenfield was goaded by the 
prosecution counsel Mathew into showing his anti-establishment feelings: Mathew, referring to the robust 
policing of Powis Square and All Saints Road: “And you saw some unhappy things happening at Notting 
Hill Gate.” Greenfield: “Unhappy?” Mathew: “Did you see unhappy things happen?” Greenfield: “I would 
say it was downright disgusting.” Mathew: “That is what I thought you would say. You hate the police.” 
John Barker and Jim Greenfield were duly found guilty of conspiracy to cause explosions and given 10 
year prison sentences. Back in Powis Square, as number 25 came up for public auction Mick Jagger’s 
house in Performance was occupied by squatters.  
 
When the Notting Hill People’s Association outbid property speculators in another auction bust, the 
People’s News reported the auctioneer calling squatters ‘undesirable elements that should be eliminated 
from our society.’ A handbill was distributed at the auction describing Notting Hill as a ‘noisy, unstable, 
multi-racial, high-crime area, where political demonstrations, affrays and rioting are frequent occurrences.’ 
25 Powis Square’s outstanding health orders were listed including the structurally unsound portico, faulty 
wiring and rising damp, and potential buyers were warned that the tenants and squatters would resist 
eviction by any means necessary: ‘This house has been and will continue to be a focal point for the 



escalating militant community hostility towards the activities of property speculators in the area.’ After that 
‘Turner’s house’ was sold to Notting Hill Housing Trust.  
 

 
Westway poster 1972/It’s Only Rock’n’Roll Free Shop sign on Acklam Road 
 
The 1972 Notting Hill Carnival was organised by Selwyn Baptiste, Merle Major and the Westway trust; 
Merle Major led another children’s procession from the adventure playground on Wornington Road off 
Golborne Road. Frendz announced that the 1972 Kensington and Chelsea Arts Festival would feature 
‘folk groups, theatre, dance etc under the motorway at Portobello Road where an experimental open air 
stage has been erected. Also beneath the motorway M40/M41 interchange near Silchester Road W10 will 
be Groverock! 12 hours of rock music on Saturday June 24 from 12 noon onwards. It will be totally free.’ 
An advert in Frendz for the Greasy Truckers’ Roundhouse live double album, featuring Hawkwind, 
Brinsley Schwarz, Man, etc, claimed that all proceeds would go towards ‘building a centre in Notting Hill 
Gate which will be an alternative and cheap rock venue, a playschool and generally just somewhere to go 
when you’re bored.’  
 
As Pink Floyd recorded ‘The Dark Side of the Moon’ and Hawkwind released ‘Silver Machine’, in the 
summer of 1972 there was a public meeting about plans for the area under the Westway at Isaac Newton 
School on Lancaster Road. A poster under the flyover advertising the meeting featured cartoons of All 
Saints hall, a bulldozer, a rock drummer, a man being punched and a hippy saying: ‘All Saints church hall 
is being pulled down. Perhaps a public hall should be built under the flyover.’ The Acklam Hall would 
eventually open (on the site of the 12 Acklam Road nightclub, formerly Subterania and Neighbourhood) as 
the new community centre in 1975, with a benefit gig for the Law Centre by Joe Strummer’s 101’ers. In the 
meantime there were benefits for the Westway mural project of Emily Young (of Pink Floyd’s ‘See Emily 
Play’ previous) and Arabella Churchill, at the Westway Theatre (on the site of the Portobello Green 
Arcade) utilising railway sleepers as seats.  
 

 
Basing Street Studios from Lancaster Road/Island slee ve 
 
The most important rock and pop route of Notting Hill isn’t Portobello Road, Ladbroke Grove, the Westway 
or All Saints Road, it’s Basing Street. From the late 60s the sidestreet between Portobello and All Saints 
has been twinned with the New Orleans’ jazz label Basin Street as the location of the Island recording 



studios (that became ZTT and Sarm West in the 80s). The history of Island Records can be traced back to 
Chris Blackwell’s first jazz release in Jamaica in the late 50s. A member of the Crosse & Blackwell soup 
company family, Chris is related to the Trellick Tower architect Erno Goldfinger who married Ursula 
Blackwell. Golden Ear also came to own Ian Fleming’s Goldeneye villa in Jamaica, after working on the 
1961 James Bond film Doctor No. After his first hit, Laurel Aitken’s ska single ‘Little Sheila’, he moved to 
London in 1962 to import American and Jamaican r’n’b and ska records.  
 
As Blackwell became the UK’s premier ska importer in 1964, he had his first production company hit with 
Millie Small’s ‘My Boy Lollipop’. On tour with Millie, he discovered the Birmingham r’n’b outfit the Spencer 
Davis Group, out of which came Steve Winwood and Traffic. In 1967 Blackwell and Lee Gopthal co-
founded the legendary Trojan reggae label (which was based in Neasden and the Saga Centre on Kensal 
Road; Gopthal subsequently set up Island on Basing Street). By the early 70s, as well as ska, rocksteady 
and reggae, Blackwell’s roster went through folk, progressive and glam rock. As Island became the first 
big independent prog rock label in Notting Hill, Basing Street was frequented by Bad Company, Nick 
Drake, Fairport Convention, Free, King Crimson, John Martyn, Mott the Hoople, Robert Palmer, 
Quintessence, Roxy Music, Sparks, Cat Stevens, Spooky Tooth, Traffic, Jethro Tull, the Average White 
Band and the Sensational Alex Harvey Band.  
 
Chris Blackwell’s association with reggae began in 1958, when he was rescued from a Jamaican reef by a 
group of Rastafarians. Then in the early 70s Bob Marley and the Wailers rescued him from prog rock. 
Having released the first Bob Marley single in 1963, Blackwell resumed his dealings with him nearly ten 
years later. As Jimmy Cliff left Island in the wake of The Harder They Come, Bob turned up at the Island 
studios on Basing Street, after playing with Johnny Nash and being busted for grass imports while staying 
in Neasden. Chris Blackwell perfected the rock-reggae fusion in 1972 on the Wailers’ ‘Catch A Fire’ Zippo-
sleeved album featuring ‘Concrete Jungle’ and ‘Stir It Up’; and BMW’s first headlining UK tour was 
promoted from Notting Hill. The dreadzone of Portobello market between Westbourne Park Road and 
Tavistock Road was founded by the rocksteady reggae outfit the Heptones; Earl Morgan, Barry Llewellyn 
and Leroy Sibbles; when they posed for Adrian Boot at the Lancaster Road junction in the early 70s. 
 

 
Heptones on Portobello/Lancaster Road early 70s/Cat Stevens on Basing Street  
 
The Basing Street studios were also used by such non-Island acts as the Eagles, Emerson, Lake and 
Palmer, the Rolling Stones and Led Zeppelin. At one point in 1973 Bob Marley and the Wailers and the 
Stones were in the studios at the same time. Cat Stevens (now Yusuf Islam) is pictured on Basing Street, 
across Lancaster Road from the studios by the ‘Tigers of wrath’ graffiti, on the cover of his first ‘Greatest 
Hits’ album, including his 1966 ‘Portobello’ song. In the first rock/reggae crossover at the end of the 60s, 
Cat Stevens’ ‘Wild World’ track was covered by Jimmy Cliff – as Cat signed to Island when Blackwell got a 
UK distribution deal with A&M. In 1970 Led Zeppelin recorded some of their 4th album on Basing Street, 
including their classic ‘Stairway to Heaven’. One of the windows of the cut-out tenement sleeve of Led 
Zep’s 1975 album ‘Physical Graffiti’ contains the studios cat. 
 
Taking their local street credibility a stage further, Richard Thompson of Fairport Convention and Overend 
Watts of Mott the Hoople had Portobello market stall sidelines – antiques and clothes respectively. The 
folk rock Fairports recorded ‘The Lord is in this Place’ in St Peter’s Church on Kensington Park Road. 
Traffic (featuring Steve Winwood and Jim Capaldi) are said to be in Mike’s Café on Blenheim Crescent on 
the cover of their ‘Welcome to the Canteen’ album (but it doesn’t look like Mike’s). Island’s doomed folk 
rock hero Nick Drake visited Ladbroke Grove shortly before committing suicide in 1974. The Roxy Music 
guitarist Phil Manzanera recalls his audition in 1972 taking place in a “derelict house in Notting Hill”, before 



they were signed up by Chris Blackwell. The local street life of Roxy Music continues to this day, with 
Brian Eno in North Kensington and Bryan Ferry up the hill.  
 
Island production deals were made with the Witchseason management company of Joe Boyd (of Pink 
Floyd and Incredible String Band previous), for Fairport Convention, John Martyn and Nick Drake, and 
with EG for King Crimson, Roxy Music and Emerson, Lake and Palmer. Chris Wright’s Chrysalis prog rock 
label (which would emerge as a multimedia corporation on Freston Road in the 90s) started up with an 
Island licensing deal for Jethro Tull, and the Virgin label was founded with an Island distribution deal for 
Mike Oldfield. After Island licensed Guy Stevens’ mod label Sue, the original Basing Street producer 
signed and produced Traffic, Free and Spooky Tooth, and masterminded Mott the Hoople and the Clash 
album ‘London Calling’. Muff Winwood, Steve’s brother and former bandleader, became the resident 
Island producer, studio manager and A&R chief. The Notting Hill Island staff also included Lucky Gordon 
from the Profumo affair, who was employed as Bob Marley and the Wailers’ chef.  
 
1973 Hawkwind’s ‘Urban Guerrilla’ single, banned by the BBC and withdrawn by their record company 
United Artists at the time of the ’73 IRA bombing campaign, contains the line: ‘So let’s not talk of love and 
flowers and things that don’t explode, we used up all our magic powers trying to do it in the road.’ The 
most notorious 70s terrorist Carlos the Jackal was also in the area, setting up PFLP safehouses on 
Hereford Road and Chesterton Road. After the Angry Brigade trial, the Wise brothers recalled the 
revolutionary tradition of ‘fleet footing it out of the Gate’ to attack the Society of the Spectacle becoming a 
cliché. To illustrate their point, they described a cartoon of a Notting Hill local under a budding tree saying, 
“Hark, the call of the first militant of spring.” Nigel Fountain asked in Underground, ‘So, amongst Marxists, 
squatters, claimants, freaks, followers of the Bhagwan, the Guru Maharaj Ji, rock fans, feminists, 
Situationist theorists et al, where was there room left for an underground?’ 
 
By then Oz had left 52 Princedale Road for 19 Great Newport Street in the west end and Release had 
relocated to 1 Elgin Avenue off Harrow Road. The radical weekly underground paper Ink, which started up 
on Princedale Road representing the ‘new libertarian Situationist nexus of politics’, was to be short-lived. 
The remaining underground groups; Frendz, the People’s Defence or Notting Hill Red Defence anti-police 
group, the West London Claimants’ Union and the People’s Association housing group; made a last stand, 
proclaiming that ‘in isolation we can too easily lose our strategy and initiative and that’s what ‘they’ want – 
together we can start to turn Notting Hill into a liberated zone.’ The Frendz collective described 
themselves in Oz as ‘libertarians, leftish loons, freaks and heads who want to get things on now’; such as 
claimants’ unions, liberation groups and free festivals.  
 
Nigel Fountain called Frendz an ‘image of a movement going completely off its head’, as the combined 
effects of Portobello market forces – ‘tramps, the occasional threat of physical violence, the offices on 
Portobello Road’ – were taking their toll. At this time, in the traditional far left Politics of Community Action, 
Jan O’Malley refers to the paper as Frenz. The legendary NME and Face music journalist Nick Kent, who 
arrived at Frendz towards the end, told the underground music mag Zigzag that he was made music editor 
because he “actually put pen to paper” and didn’t just go there to score drugs: “It was dreadful. Everything 
was at a very low ebb, everyone was just free-loading manically. Hawkwind, for some Godforsaken 
reason, were subsidising it, no one was doing any work, and I asked if I could write for them… everyone 
was into dope very heavily; just getting stupefied.”  
 
At the same time, Frendz, under the editorship of the Pink Fairies tour manager Jon Trux, received a rave 
review in Michael Moorcock’s King of the City semi-fiction memoir. Moorcock’s photographer-guitarist 
character ‘Dennis Dover’ recalls 305 Portobello Road in the early 70s, when ‘the market activities seemed 
to spill through the doorways and carry on in the passages and stairwells’, and the picture editor lived on a 
ledge above the stairs. The paper was even praised by the Wise brothers, at least compared with the 
alternative press of the 80s. Frendz went down in pop history as the missing link between freak and punk; 
as well as promoting such proto-pub and punk rock groups as the Fairies, Brinsley Schwarz, Mighty Baby/ 
Chilli Willi and the Pretty Things, Frendz provided them with rehearsal space in the 305 basement. In 
another punk link, the paper advertised the Howard Marks independent label/drug-money laundering 
scam. Marks also had an imaginary group called Laughing Gas for a speaker dope smuggling venture.  
 
After the Frendz market went up in smoke, the Frendz office moved from 305 Portobello Road to New 
Worlds at 307. Through the 70s, as Ross Grainger’s Sunflower ‘alternative shop’, 305 purveyed chillums, 
Kandahar shirts, incense, natural oils, Moroccan leather bags, Tibetan prints, rock posters and head 
books (by Aleister Crowley, Herman Hess and Jack Kerouac, about Buddhism, Hinduism and Taoism). In 
the ‘Clasifadz’ of Frendz 29 there’s a plug for ‘Ross’s toys and bags, canvas trousers, LP record size 
carrying all-purpose bags, many pockets’; he’s described as ‘a sailmaker by trade’, specialising in ‘real sail 
canvas flax, the ancient Egyptian magic material’, at ‘the Friends shop’ and the Dog Shop at 2 Blenheim 



Crescent. This advert is accompanied by an announcement that ‘Hawkwind’s gear’s been nicked.’ In the 
70s numbers 301/3 Portobello Road, formerly a café and West Indian barbers, became Back-a-Yard, 
Rhodan Gordon’s renowned Caribbean restaurant, then the Black People’s Information/Action Centre, 
Afro boutique and Dread Broadcasting Corporation stall.  
 
The last great local protest of the early 70s came in the wake of the controversial Colville/Tavistock 
housing report, with the Notting Hill People’s Association ‘community lock-in’ at All Saints church hall on 
the night of May 8/9 1973. During the course of the extended meeting, reported in the press as ‘The Siege 
of Notting Hill’ and ‘Mob Rule’, councillors were held hostage and forced to listen to locals’ demands; for 
the Council to put compulsory purchase orders on multi-occupied properties in the Colville area; the Powis 
Square Talbot Tabernacle to be opened as a community centre; and the Electric Cinema to be saved from 
redevelopment. After the councillors finally agreed to hold off the eviction of the Chippolina family, the 
protestors left the hall chanting “Power to the People! CPO!” But the Conservative Council leader Malby 
Crofton famously said on his release, “I am not making any bargains with these bloody anarchists.” 
 

 
The Westway roundabout Concrete Island early 70s/Hawkwind Urban Guerrilla 
 
‘Soon after 3 O’clock on the afternoon of April 22 1973, a 35 year old architect named Robert Maitland 
was driving down the high-speed exit lane of the Westway interchange in central London. 600 yards from 
the junction with the newly built spur of the M4 motorway, when the Jaguar had already passed the 70mph 
speed limit, a blow-out collapsed the front nearside tyre… Out of control, the car burst through the 
palisade of pinewood trestles that formed a temporary barrier along the edge of the road. Leaving the hard 
shoulder, the car plunged down the grass slope of the embankment. 30 yards ahead, it came to a halt 
against the rusting chassis of an overturned taxi…’ JG Ballard Concrete Island 1974  
 
Following on from the Westway opening re-housing protests there was a campaign against the GLC plan 
for a bus garage between Portobello Road and Ladbroke Grove, and another local political struggle with 
the Council developed for control of the Motorway Development Trust. Out of this in 1971 came the North 
Kensington Amenity Trust (now the Westway Development Trust), originally under the leadership of 
Anthony Perry. The purpose of the trust was to develop the 23 acres under the flyover for the benefit and 
use of the local community. After ‘Robert Maitland’ crashed through the barrier onto the Westway 
roundabout and found himself stuck on the Concrete Island, the director of the Westway trust from 1976 to 
2005 was Roger Matland. The motorway also features in JG Ballard’s more notorious 1973 novel Crash, 
and Trellick Tower influenced his 1975 book High Rise.  
 
Ballard contributed to Michael Moorcock’s New Worlds science fiction mag based at 307 Portobello Road, 
and Hawkwind had a ‘High Rise’ track featuring the line ‘It’s a human zoo, a suicide mission.’ JG Ballard’s 
urban myths of the near future would also influence punk rock and post-punk acts such as the Clash, Joy 
Division, Throbbing Gristle, Cabaret Voltaire, Ultravox, the Human League, the Normal and Mute Records, 
23 Skidoo, and Grace Jones. Most of whom would appear ‘under the flyover’ at the Acklam Hall. The 
Westway to the world story of the Clash can be traced back to 1973, when Mick Jones and his gran 
moved to a flat on the 18th floor of Wilmcote House on the Warwick Estate, overlooking the flyover north of 
Royal Oak in W2. Or back further still to Paul Simonon attending Oxford Gardens infant school; after 
which the Clash bassist went to Isaac Newton secondary school on Lancaster Road and Wornington 
Road (now Kensington College) as Trellick Tower was being built.  
 



In the summer of 1973, at the time of Ballard’s Concrete Island story, John Trux’s Greasy Truckers 
Promotions presented a series of ‘Magic Roundabout’ free gigs, under the Westway roundabout, by Ace, 
Kevin Ayers, Burlesque, Camel, Chilli Willi, Keith Christmas, Clancy, Henry Cow, Fat City, the Global 
Village Trucking Company, Gong, Skin Alley, Sniff and the Tears, and Spyra Gyra. The archetypal Old 
Grey Whistle Test prog rock outfit Camel were led by the local keyboard player Peter Bardens, the son of 
the novelist Dennis Bardens. Another key figure on the 60s rhythm’n’blues scene, Bardens junior 
discovered Peter Green, Mick Fleetwood and Rod Stewart, and also played with Van Morrison’s Them. 
Clancy featured Barry Ford later of the reggae group Merger. The following year the Virgin acts Gong and 
Henry Cow would find themselves on Portobello Road in Vernon Yard. Kevin Ayers, formerly of Soft 
Machine, is also notable for running off with Richard Branson’s first wife. 
 
As detailed in Pete Frame’s ‘Pub Rock Afterglow’ family tree and the ‘Cries from the Midnight Circus’ CD 
notes, the mod soul group the Action (who played All Saints hall and the ’68 Carnival) turned into the 
Tavistock Road-based prog rock outfit Mighty Baby (who appeared at the Westway Theatre on Portobello 
Green and the ’71 Glastonbury Fayre) and they split into Ace (of ‘How Long Has This Been Going On?’ 
fame) and Chilli Willi (later and the Red Hot Peppers). The latter’s album sleeves were designed by 
Barney Bubbles at 307 Portobello Road, and their roadie Andrew Jakeman became Jake Riviera the co-
founder of the Stiff label with Dave Robinson. The Mighty Baby guitarist Martin Stone, who lived on 
Westbourne Park Road, went from Chilli Willi to the Pink Fairies to Joe Strummer’s 101’ers, while the 
drummer Pete Thomas became one of Elvis Costello’s Attractions.  
 
Michael Moorcock’s King of the City novel contains a report of a Saturday afternoon free gig under the 
flyover featuring Brinsley Schwarz with Nick Lowe and Martin Stone. Moorcock’s ‘Dennis Dover’ character 
finds amphetamine rock nirvana with his Basing Street studios session group, playing to an audience of 
‘Swedish flower children, American Yippies’ and ‘French ’ippies.’ After the gig he goes to the ‘Princess 
Louise’ pub on Portobello Road, which must be the Princess Alexandra, now the Portobello Gold at 95/7. 
Across Portobello from the Westway Theatre a hand sign sprayed with ‘It’s Only Rock’n’Roll’ pointed to 
the hippy Free Shop proto-recycling centre, on the site of the Sausage and Mash and Makan cafes. 
Acklam Road in the mid 70s is described in Soft City by Jonathan Raban as consisting of: ‘a locked shack 
with Free Shop spraygunned on it, and old shoes and sofas piled in heaps around it; a makeshift 
playground under the arches of the motorway with huge crayon faces drawn on the concrete pillars; 
slogans in whitewash, from Smash the Pigs to Keep Britain White.’  
 
In the radical early 70s days of the North Kensington Amenity Trust headed by Anthony Perry, the 
Westway area along Thorpe Close and Acklam Road hosted the first Notting Hill Carnival HQ, Wilf 
Walker’s reggae promotions office, the Ebony steel band and the Grass Roots black book shop. 1973 was 
the next pivotal year in Carnival history, when Anthony Perry called another public meeting about the 
event’s doubtful future at which Rhaune Laslett’s successor Leslie Palmer arrived on the scene. The 
Trinidadian steel bandsman Palmer had the plan to expand the local hippy festival into the modern 
Caribbean Notting Hill Carnival; and Anthony Perry duly set him up in an office on the remaining side of 
Acklam Road next to the Grass Roots book shop. In another Beatles link, Perry was previously part of the 
Yellow Submarine animation team. 
 
Under the administration of Leslie Palmer, the Notting Hill Peoples Carnival was transformed into ‘an 
urban festival of black music incorporating all aspects of Trinidad’s Carnival.’ From Acklam Road, Palmer, 
Alwin Bynoe and Tony Soares established the blueprint of the modern event; getting sponsorship, 
recruiting more steel bands, reggae groups and sound-systems, introducing generators and extending the 
route. The attendance went up accordingly from 3,000 at the beginning of the 70s to 30-50,000. The 
‘Carnival ’73 Mas in the Ghetto’ consisted of a festival on Portobello Green headlined by Black Slate with 
‘pan on the road from 4pm’; 6 steel bands including Ebony, 6 mas bands including the Ladbroke Grove 
Jailbirds on Remand, 6 sound-systems and 6 funk/Afro bands below the flyover. The procession route 
was along Acklam Road beside the Westway, around Portobello Green, up Golborne Road and down 
Wornington Road to a steel pan rendition of the Jackson Five’s 1970 hit ‘I Want You Back’.  
 
1974 In the mid 70s International Times ended up on Portobello Road north of the Westway, over the road 
from Frendz, for a few more John Lennon financed issues. After IT folded in 1973 Yoko Ono called the 
last editor, Roger High Sixties Hutchinson, who lived at number 299, on John’s behalf to see if his 
subscription was up to date. When Hutchinson told her that IT had gone bust, Yoko invited him round to 
the Apple offices and gave him a cheque for £1,000. Hutchinson returned to Portobello and rented an 
office over the road at number 286; from where he published a few more monthly issues with his flatmates 
Caroline McKechnie and Ed Barker, Boss Goodman and Jonathon Green. And that was IT’s lot – apart 
from short-lived revivals in the late 70s, when the office was on Talbot Road, and mid 80s.  
 



Mick Farren won the last underground press obscenity trial of his IT off-shoot Nasty Tales comic; running 
up a tab at the All Saints Road taxi office in the process; and wrote the Elvis to the Angry Brigade blurb for 
the Watch Out Kids book – designed on Portobello by Ed Barker (also responsible for the Pink Fairies’ 
flying pig logo and Boss Goodman’s Dingwalls ads in the 80s). Then Farren deserted the underground for 
the NME, along with Miles, Charles Shaar Murray, Nick Kent, Barney Bubbles, and the photographers 
Pennie Smith and Joe Stevens. After transforming the formerly pop orientated New Musical Express into a 
hip rock music review, predicting punk rock and influencing Julie Burchill, Mick Farren went to New York to 
write sci-fantasy novels and a Village Voice column.  
 

 
 
The office of the last incarnation of Frendz (under the editorship of Jon Trux and John May) was back 
along Portobello at 2 Blenheim Crescent, above the Dog Shop. The Oz designer Richard Adams moved 
up Blenheim Crescent from Princedale Road to carry on designing the last issues of IT, Oz and Frendz 
with Barney Bubbles. After the final episode of the radical Friends/Frendz series came in 1974, in the 
wake of the Whole Earth Catalogue, they came up with the Index of Possibilities journal featuring Michael 
Moorcock sci-fantasy stories. After the last Oz, Richard Adams became part of Felix Dennis’s 
Honeybunch group – as the least intelligent Oz editor, according to the ‘Schoolkids’ judge, founded his 
publishing empire with cOzmic Comics and the Kung Fu Monthly Bruce Lee postermags. As Oz and IT 
were succeeded by ‘the thinking music paper’, the New Musical Express, Time Out emerged from the IT 
listings section as ‘London’s Rolling Stone’ for a less radical, more musical overground drug culture.  
 
After spending his Bruce Lee advance on the road in the States, Richard Adams returned to Portobello to 
found the Open Head Press with Heathcote Williams, the local graffiti artist/squatter/playwright/actor/etc. 
Open Head publications included The Fanatic proto-X-files mag and the programme for Ken Campbell’s 
Illuminatus conspiracy theory fringe theatre epic featuring the Time Bandits star David Rappaport (also of 
local squatting fame). Through the 70s they shared the upstairs offices at 2 Blenheim Crescent with the 
Index of Possibilities, Emma Tennant’s Bananas surrealist quarterly, the hippy Tony Bennett’s Hasslefree 
Press/Knockabout Comics (featuring Robert Crumb and Gilbert Shelton’s Freak Brothers), the Legalise 
Cannabis Campaign, John Michell, Michael Moorcock, Lemmy, Nik Turner, Gong, Marianne Faithfull and 
Boss Goodman. Marianne Faithfull frequented 2 Blenheim Crescent when she incorporated Heathcote 
Williams’ ‘Why Do Ya Do It?’ poem into her late 70s ‘Broken English’ album. 
 
In spite of the demise of the hippy underground press, radical local community publishing continued to 
thrive in the mid 70s; with the Ned/Nell Gate paper covering ‘towerblock conditions, rent strikes, meter 
fiddles by landlord and property speculation’; the West London Street Press promoting the squatting 
movement; and the Notting Hill People’s Association’s People’s News. In the wake of Germaine Greer’s 
best-selling radical feminist book The Female Eunuch, there was an anti-gentrification ‘Property Eunuch’ 
People’s News supplement as Germaine’s house on Cambridge Gardens was squatted. The BIT free 
information service at 141 Westbourne Park Road published the underground best sellers Overland to 
India and Africa, and the ‘We People’ group on Tavistock Crescent acted as a proto-jobcentre.  
 
By the mid 70s Jamaican reggae was beginning to challenge the dominance of Trinidadian calypso at the 
Notting Hill Caribbean Carnival, though Afros still held sway over dreadlocks. At the 1974 flares and 
platforms Carnival, the Trinidadian organiser Leslie Palmer introduced reggae sound-systems and the 



Cimarons played; thus attracting black youth from all over London rather than just locals. Winston Reedy’s 
Cimarons formed up the road in Harlesden back in 1967 and were the first homegrown reggae group to 
achieve pop recognition, reaching number 4 (as the Hotshots) with ‘Snoopy versus the Red Baron’ in 
1973. The 90s Carnival chair Claire Holder started out making costumes for the Ebony mas band 
Ladbroke Grove section next to the Methodist church on Lancaster Road. 
 

 
Vernon Yard Portobello Road/Virgin label 
 
The early Virgin years were more or less single-handedly financed by Mike Oldfield’s 1973 progressive 
rock opus ‘Tubular Bells’, still renowned today for the sample in The Exorcist film soundtrack. The classic 
head music album is also responsible for bringing Richard Branson to Notting Hill. Soon after its release, 
in Virgin’s first major expansion in early 1974 the company relocated from South Wharf Road, by 
Paddington Station, to 2-4 Vernon Yard, 119 Portobello Road, in the antiques market just north of 
Westbourne Grove. The former horse stables and slum mews is named after the 18th century Admiral 
Edward Vernon who took Porto Belo in Panama from the Spanish in 1739 in ‘the war of Jenkins’ ear’, thus 
bringing about the naming of the farm. In more recent history a previous gay tenant of the Virgin premises 
is said to have hanged himself from a rafter. 
 
In ‘The Earl’s Court Hippies’ chapter of Richard Branson: The Inside Story, Mick Brown recalls 2-4 Vernon 
Yard in the mid 70s, painted yellow with green doors, in a perpetual state of overcrowded confusion 
featuring: ‘jarring strains of music, over-brimming ashtrays, discarded plates of health food and an 
abundance of long, straggly centre-parted hair.’ ‘Tubular Bells’ was followed up by somewhat less 
commercial prog rock albums by Mike Oldfield (‘Hergest Ridge’ and ‘Ommadawn’), Gong’s cosmic hippy 
‘Flying Teapot’, ‘The Manor Live’ compilation from Virgin’s Oxfordshire studios, the German electronic or 
‘kraut-rock’ ‘Faust Tapes’ and Tangerine Dream’s ‘Phaedra’ – another million-seller, Robert Wyatt 
(formerly of Soft Machine), the totally uncommercial art rock of Hatfield and the North and Henry Cow, and 
the enigmatic Scottish poetry of Ivor Cutler.  
 
As Virgin diversified into music publishing, booking and management, there was also an unsuccessful 
fashion company called Virgin Rags and a health food store muscling in on the Sams’ territory. Richard 
Branson’s original Notting Hill pad was 19 Denbigh Terrace, just off Portobello Road the other side of 
Westbourne Grove from Vernon Yard, which had been the residence of Peter Cook, the comedian and 
Private Eye editor. During Cook’s time there Keith Moon was a guest and he managed to stop a local mob 
from attacking a West Indian blues party. Pete Cook also lived in Ruston Mews opposite Rillington Place 
and appeared on Southam Street in Bedazzled. He subsequently recorded the notorious ‘Derek and Clive’ 
album with Dudley Moore at the Virgin Townhouse studios on Goldhawk Road, and presented the punk 
TV show Revolver.  
 
When Richard Branson’s first wife left him for Kevin Ayers (formerly of Soft Machine), the house on 
Denbigh Terrace became the head office of his embryonic pop empire, and a general hangout of hippies 
and Portobello Court estate kids. Meetings between Branson and Oldfield took place in the Obelix 
pancake shop at 294 Westbourne Grove, until Virgin acquired their own restaurant Duveens, down the hill 
at 29 Kensington Park Road. Outside Duveens (now Osteria Basilico) in the entrance of Kensington Park 
Mews, the Virgin boss would invariably end up in his underpants covered in cranberry sauce of a night in 
the mid 70s. Until recently Steve Hillage of Gong (who went on to produce Simple Minds for Virgin in the 
80s) lived round the corner of Kensington Park Road on Elgin Crescent.  
 



 
Virgin chart/The Portobello Hotel 22 Stanley Gardens 
 
The Virgin pub was the Earl of Lonsdale at 277-81 Westbourne Grove, on the Portobello junction, which 
continued rocking through the 60s and 70s as Henekey’s, in spite of some bad reviews. In 1966 The 
Grove newsletter contained a drawing of a ‘Heneky’s’ sign with a ‘Sorry No Coloured’ notice. In the early 
70s the pub received a similarly bad review from the Gay Liberation Front in Frendz, and Mick Farren 
described it as ‘the prime freak pub of the time’, becoming too much of a tourist and police attraction, 
leading up to what was known as ‘the biggest drugs bust in history’ in the later 70s. Henekey’s has a claim 
to be the birthplace of punk rock, like a few other London hostelries, and at one point in Minder Terry 
McCann (Dennis Waterman) was employed as the pub bouncer.  
 
As the acid-punk pub rock scene, of Mick Farren, Steve Took, Lemmy and co, reconvened over the road 
in the Princess Alexandra (or ‘the Alex’, now the Gold) at number 95, the next pop Napoleon of Notting 
Hill, Mick Jones, first appeared on the scene. The future Clash and Big Audio Dynamite guitarist’s 
‘decadent rock’ (extremist glam rock) group, the Delinquents, were heavily influenced by Mott the Hoople 
and described themselves as ‘punky’ as early as 1974. As he went to art college in Shepherd’s Bush, Mick 
Jones seems to have spent most of the time hanging around Portobello market collecting comics. Other 
proto-punk rock local pubs frequented by decadent rockers were the Duke of Clarence on Holland Park 
Avenue and the Windsor Castle pub rock venue on Harrow Road. 
 
The glam rock folk who lived on the hill were to be found, across Kensington Park Road from Henekey’s, 
in the Portobello Hotel at 22 Stanley Gardens. Kensington’s answer to New York’s Chelsea Hotel opened 
in 1969 and became renowned for the mid 70s stay of Alice Cooper, during which the glam shock-rocker 
kept his stage-prop boa constrictor snake in the bath of room 13. The hotel is also remembered for the 
bohemian atmosphere/clutter and the basement bar which acted as the after-hours office of Frendz and 
Virgin. Carly Simon appeared on Stanley Gardens in front of the Portobello Hotel on the cover of her 1971 
album ‘Anticipation’ (unfortunately not including ‘You’re So Vain’, with Mick Jagger on backing vocals). In 
the 80s Tina Turner found the hotel simply the best and bought a house next door.  
 
The glam hippy bar Julie’s at 135 Portland Road in Clarendon Cross was founded back in the days of Oz 
magazine by the Portobello Hotel owners Tim and Cathy Herring, and is still a celebrity hippy hangout to 
this day. In the glam rock years the bar/restaurant was famously frequented by the Beatles, Stones, Roxy 
Music and Prince Charles. Bryan Ferry’s ‘The Bride Stripped Bare’ album is said to have been inspired by 
Jerry Hall leaving him for Mick Jagger, after he introduced them at Julie’s. More in fitting with its proximity 
to Notting Dale, Julie’s bar appears in Minder as Arthur Daley’s ‘Winchester Club’. The Prince of Wales 
pub on Pottery Lane/Princedale Road was another heavy rock local from the days of Oz that also 
appeared in Minder and on a Rod Stewart album sleeve. Stewart’s group the Faces recorded their first 
album in the nearby Lansdowne Studios.  
 
When Rod Stewart reached number one with ‘Sailing’ in 1975, he appeared at a party at the south end of 
Portobello Road thrown by the hippy socialite Sally Sparkle. This turned into a heavy rock reunion 
jamming session; also featuring Mick Jagger, Jeff Beck (formerly of the Yardbirds), Ronnie Wood 
(formerly of the Jeff Beck Group and the Faces, latterly of the Stones) and Jimmy Page of Led Zeppelin 
(another former Yardbird); which caused what has to be the hippest local noise complaint of them all. In 
due course, in the least heavy police incident in Portobello pop history, the rock stars were ushered to 



their limos and the moment was preserved for posterity by the glam rock photographer Mick Rock. The 
souvenir sign shop at 80 Portobello Road, at the Chepstow Villas junction, was another hub of the hippy 
scene as Baku Beads.  
 
The notorious occult rocker Jimmy Page lived to the south west of Holland Park in the Melbury Road 
‘Tower House’ – which he bought off the hell-raiser actor Richard Harris after out-bidding David Bowie. In 
the early 70s Kenneth Anger, the author of Hollywood Babylon, was a guest of Page when the Led Zep 
guitarist was doing the soundtrack of Anger’s Lucifer Rising film (starring Marianne Faithfull and the 
Performance director Donald Cammell, and Mick Jagger was to appear in the title role). Page also did the 
soundtrack of his neighbour Michael Winner’s Death Wish 2 film, and had an occult bookshop called the 
Equinox at 4 Holland Street, off Kensington Church Street, specialising in Aleister Crowley. At the same 
time, Tony Blair was staying across Church Street on Inverness Gardens when he made an unsuccessful 
attempt to get into the music business, promoting a prog rock gig in South Kensington.  
 
In the 1973 Hammer horror film The Satanic Rites of Dracula (originally Dracula is Dead and Well and 
Living in London) actual hells angels kidnap a girl on Bard Road off Freston Road for a property 
speculator vampire. In reality in 1974 there was an occult-related local murder of the writer James Pope 
Hennessey at 9 Ladbroke Grove. In A Bigger Splash, the mid 70s glam Notting Hill film, most of the action 
takes place in and around David Hockney’s Powis Terrace studio-flat on Powis Terrace, opposite the old 
London Free School building. Jack Hazan and David Mingay’s Hockney film has diversions to the fashion 
designer Celia Birtwell’s on Arundel Gardens; across Ladbroke Grove around the Elgin pub; and along 
Latimer Road under the Westway. In the late 70s Hazan and Mingay made the Clash film Rude Boy in the 
same docu-drama format. The Tamarind Seed 1974 spy caper, starring Julie Andrews and Omar Sharif, 
features the old Barnett’s toyshop on the corner of Elgin Crescent and Kensington Park Road. 
 
Another important Notting Hill prog rock site is the studio next to the Globe bar on Talbot Road, where the 
group Yes practised in the mid 70s. This inevitably led to the building being sprayed with ‘No’ graffiti by 
Heathcote Williams. In the account of the novelist Sally Moore in the Inside Notting Hill guidebook, the 
proto-Banksy graffiti artist moved on to the restaurant next door (presumably the Globe) and was beaten 
up by the waiters. In her 1974 ‘Summer in the City’ memoir, Sally Moore writes about post-Performance 
life on Powis Square when the glam hippy scene revolved around the Talbot Road house of John Wilcock, 
the founder of the New York Village Voice. In another prog rock reminiscence, she recalls her red Ossie 
Clark dress being borrowed by her brother-in-law Peter Gabriel to glam up Genesis’s stage show. 
 
After the glam-punk rock New York Dolls played above the big Biba boutique on Kensington High Street 
(now Virgin’s Babylon restaurant) in 1973, Nick Kent, by then of the NME, recalled the guitarist Sylvain 
Sylvain ‘in Finch’s back in good old Ladbroke Grove dealing dope.’ In an early 70s review in Frendz, the 
Duke of Wellington Finch’s pub is described as ‘where your cooler, more nervous, refined or trendy dealer 
goes to relax over a jar or two of plump barmaid.’ Through the rock’n’roll years the bar at 179 Portobello 
Road was propped up by Julie Christie, Germaine Greer, Keith Moon, John Bindon from Performance, 
Crazy Charlie and the Windsor chapter hells angels, Mick Farren, Michael Moorcock, Malcolm McLaren 
(the New York Dolls and Sex Pistols manager), Mark Knopfler of Dire Straits, and Hanif Kureishi. 
 

 
Michael Moorcock/Soft City/Lemmy with Hawkwind 
 



The Hendrix roadie ‘Shakey Mo’ in Moorcock’s Book of Martyrs shortstory A Dead Singer was another 
Duke of Wellington regular: ‘Since his comeback (or resurrection as Mo privately called it) Jimi hadn’t 
touched a guitar… he was taking a long time to recover from what happened to him in Ladbroke Grove… 
In Finch’s on the corner of Portobello Road he’d wanted to tell his old mates about Jimi, but Jimi had said 
to keep quiet about it, so when people had asked him what he was doing, where he was living these days, 
he’d had to give vague answers… “All that low energy shit creeping in everywhere, things are bad.” Jimi 
had changed the subject, making a jump Mo couldn’t follow. “People all over the Grove playing nothing but 
fake 50s crap, Simon and Garfunkel. Jesus Christ! Was it ever worth doing?”  
 
According to Moorcock’s King of the City pub drugs guide there was: ‘Speed in the Alex. Dope in the 
Blenheim (now E&O restaurant). Junk in Finch’s. They kept tarting up Finch’s and Henekey’s and we kept 
tarting them down again. As my friend DikMik (Hawkwind’s oscillator operator) put it late one evening; you 
could take the needles out of the toilets but you couldn’t take the toilets out of the needles.’ As Finch’s 
succeeded Henekey’s as the rock scene bar, it was described as ‘the most evil pub in England’ in a 
tabloid shock-horror drugs expose. In the 70s Michael Moorcock lived across the road on Colville Terrace. 
As well as featuring Hawkwind, Hendrix and the Sex Pistols in his novels, he was a card-carrying member 
of Hawkwind. He wrote ‘Kings of Speed’, various other Hawkwind and Blue Oyster Cult numbers, had his 
own Deep Fix group and played guitar on Bob Calvert’s solo albums. In King of the City he also mentions 
Annie Lennox, working at Mr Christian’s deli on Elgin Crescent before the Tourists arrived on the scene. 
 
In ‘The Magical City’ chapter of Soft City, Jonathan Raban’s ‘psychological handbook for urban survival’ in 
the mid 70s, the Sams’ health food store Ceres at 269 Portobello Road (now the Grain Shop) was singled 
out as the most disturbing aspect of the psychedelic Fantasia: ‘Here magic flourishes, and everywhere 
one can see evidence of a growing devout irrationalism. Little bookshops sell the I-Ching, packs of tarot 
cards and fat studies of the obscure mathematics of astrology. You can buy Sufi watergongs to aid 
contemplation and the macrobiotic foodshop on Portobello Road, Ceres, even turns the consumption of 
vegetables into a mystical religion… The girls who drift about the store, filling wire baskets with soya 
beans, miso and wakame sea weed, have the dim inwardness of gaze of Elizabeth Siddall in Rosetti’s 
‘Jenny’. In bedsitters in Ladbroke Grove, they create themselves over gas rings, feeding their immaculate 
insides on harmoniously balanced amounts of yin and yang foods. It is hard to tell whether their beatific 
expressions come from their convictions of inner virtue or from undernourishment...  
 
‘It is the same consoling message that the Situationists and the Hare Krishna people preach; believe it, 
and the city, with all its paradoxes, puzzles and violent inequities, will float away before your eyes, a 
chimera to delude only the hopelessly, cynically earthbound… Notting Hill Gate is a superstitious place 
because it seems to exceed rational prescriptions and explanations… The people who float on the tide of 
metaphysical junk – freaks of all kinds… into macrobiotics, yoga, astrology, illiterate mysticism, acid, 
terrible poetry by Leonard Cohen and tiny novels by Richard Brautigan – have managed, at a price. The 
new folk magic of the streets promises to have some unhappy political consequences but as a way of 
responding to the city it does reflect a truth about the nature of the place which we had better learn to 
confront… These people at the Gate have clearly embraced the idea of a magical city. Their clothes, their 
language, their religious beliefs, their folk art belong to a synthetically-reconstructed tribal culture ruled by 
superstition, totems and taboos.’  
 

 
275 Portobello Road formerly the Mountain Grill/Hawk wind Hall of the Mountain Grill sleeve  
 



As Leo Sayer sang, ‘Well everybody knows down Ladbroke Grove you have to leap across the street’, 
Michael Moorcock’s roadie character Shakey Mo had ‘met pretty much every kind of freak by now. Sufis, 
Hare Krishnas, Jesus Freaks, Meditators, Processors, Divine Lighters.’ When the Hendrix astral plane tour 
returns to the Grove in A Dead Singer: ‘Mo shuffled slowly up Lancaster Road and turned the corner into 
Portobello Road. He thought he saw the black and chrome Merc cross the top of the street. The buildings 
were all crowding in on him. He saw them grinning at him, leering. He heard them talking about him. There 
were fuzz everywhere. A woman threw something at him. He kept going until he reached the Mountain 
Grill and had stumbled through the door. The cafe was crowded with freaks... He saw Dave. “Dave? Dave, 
man!” Dave looked up, grinning pensively. “Hi, Mo. When did you get back to town?” He was dressed in 
new, clean denims with fresh patches on them. One of the patches said ‘Star Rider’. “Just got in.”  
 
‘And in the Grove, by Gate and Hill, midst merry throng and market clatter – stood the Hall of the Mountain 
Grill where table strain’d ’neath loaded platter – from the Legend of Beenzon Toste.’ As Shakey Mo does 
the Portobello Shuffle into Pinkwind under the Westway, we enter the time of the Hawklords of the manor. 
In 1974 Hawkwind named their 5th album in honour of the legendary Mountain Grill greasy spoon cafe at 
275 Portobello Road (the last house before the train line and the Westway); which had acted as backstage 
for the free gigs under the flyover and provided the power supply. The title was also a spoof of Grieg’s ‘In 
the Court of the Mountain King’ and King Crimson’s ‘In the Court of the Crimson King’ Island album. In 
Pete Frame’s Rock Family Trees, the singer/sci-fi writer Bob Calvert aka ‘Captain Lockheed’ (who wrote 
the lyrics of ‘Silver Machine’) recalled the old caff as a pivotal venue in the formation of Hawkwind:  
 
“The Mountain Grill was a working man’s café in Portobello Road – frequented by all the dross and dregs 
of humanity. Dave Brock always used to go and eat there – which is how I first met him… because I used 
to eat there too, when I worked on Friends magazine (at 305). It was a kind of left bank café/meeting place 
for the Notting Hill longhairs, a true artists’ hangout, but it never became chic, even though Marc Bolan, 
David Bowie and people like that often went there.” 30 years on it still hadn’t, even though everywhere 
else on Portobello Road had, and it seemed that any pop appeal the premises once possessed had gone 
with the Wind. Sadly George’s Famous Mountain Grill has since succumbed to gentrification as 
Babes’n’Burgers, Rehab and Café Ravenous trendy takeaway/restaurant/club. The picture of the 
Mountain Grill in all its greasy spoon caff glory on the inner-sleeve of the album was taken by the street 
hippy photographer Phil Franks. The tree sequence live visuals by Liquid Len accompanying the 
‘Mountain Grill’ track consisted of slides of a tree/cottage/village/town/city going back to a tree in a park.  
 
The crashed spaceship cover image of the ‘Mountain Grill’ album was designed by Barney Bubbles, who 
was largely responsible for the generic heavy metal/goth rock imagery pioneered by Hawkwind. In spite of 
some poor reviews, including ‘psychedelic music hall joke’ and ‘as inspirational as a greasy spoon fry up’, 
the record is cited in The Saga of Hawkwind by Carol Clerk as ‘a well regarded album among Hawk folk.’ 
The ‘Hall of the Mountain Grill’ track is a remarkably un-cosmic instrumental by Simon House (who went 
on to play with David Bowie), before the proto-punk rock Lemmy and Mick Farren number ‘Lost Johnny’, 
which went on to Motörhead. In this early to mid 70s strata of acid-rock geology, the ‘Psychedelic 
Warlords’ of the Wind numbered Dave ‘Baron’ Brock, Nik Turner aka ‘the Thunder Rider’, Lemmy ‘Count 
Motörhead’, and Stacia, the equally notorious Hawkwind dancer, summed up by Bob Calvert with another 
Mountain Grill anecdote in which an awestruck ‘spade cat’ repeats “Nice lady.”  
 
On the road with Hendrix in A Dead Singer, Mo the roadie discusses the merits and pitfalls of the drugs of 
the day: “It’s not the speed, Jimi,” said Shakey Mo, “it’s the H you got to look out for.” Jimi was amused. 
“Well, it never did me much good.” “It didn’t do you no harm in the long run,” Shakey Mo laughed. He 
could hardly hold on to the steering wheel. The big Mercedes camper took another badly lit bend. It was 
raining hard against the windscreen. He switched on the lamps. With his left hand he fumbled a cartridge 
from the case on the floor beside him and slotted it into the stereo. The heavy, driving drumming and 
moody synthesizers of Hawkwind’s latest album made Mo feel much better. “That’s the stuff for energy,” 
said Mo. Jimi leaned back. Relaxed, he nodded…’  
 
1975 In Rock Family Trees, the former Hendrix roadie Lemmy was quoted as saying, “Hawkwind fits 
exactly into my philosophy. They’re weird – that suits me.” However, after their 6th album ‘Warrior on the 
Edge of Time’ and the ‘Kings of Speed’/‘Motörhead’ single, the psychedelic warlord disappeared in smoke 
when he was sacked for the occupational hazard of being busted with speed (mistaken for coke) at 
Canadian customs. Of all Hawkwind’s many Spinal Tap style splits/line-up changes, this acid v speed 
purge is regarded by some as the biggest mistake in rock history. On Lemmy’s departure from Hawkwind, 
he promptly formed Motörhead with Larry Wallis of the Pink Fairies and Lucas Fox (later of Warsaw Pact), 
while the Canadian Pink Fairy Paul Rudolph was flown home from London to take his place in Hawkwind. 
Motörhead and the reggae local heroes Aswad made their debuts in 1975; at Hammersmith Odeon 
supporting Blue Oyster Cult and the Nashville in West Kensington respectively.  



December 1974-March 1975  Meanwhile the Clash were coming together along the Harrow Road. As 
Mick Jones formed his first decadent rock group up in Wilmcote House in W2, along the Westway in W9 
Joe Strummer was squatting 101 Walterton Road. Inspired by a local Irish folk band and Dr Feelgood at 
the Windsor Castle pub rock venue at 309 Harrow Road, Joe (when known as John ‘Woody’ Mellor) 
organised his house mates into El Huaso and the 101 All Stars. The original line-up consisted of Joe/ 
Woody on guitar, Simon ‘Big John’ Cassell on alto-sax/vocals, Patrick Nother on bass, Antonio Narvaez 
and/or Richard Nother aka ‘Snakehips Dudanski’ on drums, and the Chilean exile pop star Alvaro Pena-
Rojas on tenor sax; most of their instruments were acquired from Portobello market. The name was 
abbreviated to the 101’ers during their shebeen-style gigs at the Chippenham pub in Maida Hill, at the 
junction of Chippenham, Shirland, Malvern and Walterton Roads.  
 
During this 16 week residency, known as the ‘Charlie Pigdog Club’ in honour of the 101 Walterton Road 
dog, their audience mostly consisted of fellow squatters and their equipment was transported by pram. 
Mole (real name Marwood Chesterton) became the bassist after running into Simon Cassell on Ladbroke 
Grove; Jules Yewdall (who compiled the 101’ers book and Joe Strummer exhibition) took over lead vocals 
and Clive ‘Evil C’ Timperley (later of the Passions) was recruited on lead guitar. Woody Mellor became 
Joe Strummer as he began his transformation from Woody Guthrie to Bruce Springsteen wannabe; and 
his Spanish girlfriend Paloma Romano (later of the Slits and the Raincoats) was inevitably nicknamed 
Palmolive. The 101’ers also played at the Albion Free State Meat Roxy squatted Royalty cinema on 
Lancaster Road, previously Middle Earth W11 in the late 60s (on the site of Royalty Studios). 
 
The mid 70s squatting scene on Elgin Avenue and Latimer Road was promoted by the West London Free 
Press, which featured ads for ‘the West London Squatters Bop’ at the Chippenham pub and ‘the Powis 
Square bonfire nite party.’ At the same time, the South American terrorist ‘Carlos the Jackal’ (real name 
Illich Ramirez Sanchez) was also involved in clandestine housing activity in the Notting Hill area, and 
could well have attended a 101’ers gig. In 1975 Carlos leased a basement flat on Chesterton Road, to be 
used as a darkroom in an aborted PFLP kidnap plot to free members of the West German Baader-Meinhof 
gang. His arms stash and hit-list (including Yehudi Menuhin, Vera Lynn and John Osborne) was 
discovered on Hereford Road, off Westbourne Grove, with a copy of Frederick Forsyth’s Day of the Jackal 
novel; from which he acquired his nickname.  
 

 
The Elgin 96 Ladbroke Grove 2000s 
 
May 1975-January 1976  The 101’ers’ residency at the Chippenham came to an end in 1975, after an 
Irish/gypsy mini-riot at the pub, shortly before their eviction from the Walterton Road Big Brother house. 
The group’s next squat was 36 St Luke’s Road, of A Hard Day’s Night pop previous (to the east of All 
Saints Road). The property was advertised in Heathcote Williams’ Ruff Tuff Cream Puff squatting estate 
agents mag as: ‘empty 2 years/entry through rear/no roof/suit astronomer.’ Their next musical residency in 
the Elgin at 96 Ladbroke Grove, on the corner of Westbourne Park Road, put them and Notting Hill on the 
pub rock map. At the former Christie and Teds local, over the course of 30 gigs between May ’75 and 
January ’76, the 101’ers transformed from a Van Morrison-style urban rhythm’n’ blues orchestra into a 
more stream-lined rock’n’roll outfit. This change in musical direction brought them on-line with the ensuing 
pub rock boom led by Dr Feelgood and Ian Dury’s Kilburn and the High Roads. 
 
Joe Strummer’s first original number, the single ‘Keys to Your Heart’, and the Clash tracks ‘Junco Partner’ 
and ‘Jail Guitar Doors’ date back to the Elgin era. As ‘the 101’ers’ r’n’b rave on every Monday night at the 
Elgin’, the audience included the other future Clash members and the local Sex Pistols. The Chippenham 
and Elgin pub rock scene was trailblazed by the proto-punk rock group the Derelicts, the 101’ers’ Latimer 



Road ‘squat rock’ rivals described as ‘Trotskyite r’n’b’ by Ian Penman. This legendary North Kensington 
group; consisting of John Studholme, Sue and Barbara Gogan, Mitch Barker, Dan Kelleher and Richard 
Williams; merged with the 101’ers and split into the Atoms with Keith Allen, the Martian Schoolgirls, prag 
VEC and the Passions of ‘I’m in Love with a German Film Star’ fame.  
 
As the Elgin became part of the pub rock circuit, the normally trad Irish folk venue also hosted gigs by 
McSmith with Alex Harvey, and alternative comedy turns by Alexei Sayle, Keith and Tony Allen. The 
101’ers went on the road in an old hearse to play the Stonehenge and Windsor free festivals, various 
benefit gigs and student unions, as they duly became the main contenders to Dr Feelgood’s pub rock bar 
stool. Back in Notting Hill, they headlined the first gig at Acklam Hall under the Westway (on the site of the 
12 Acklam Road club); a benefit for the North Kensington Law Centre on Golborne Road promoted by 
John Tiberi, the 101’ers tour manager; an Elgin Avenue squatters benefit at the Chippenham Factory, the 
Harrow Road Windsor Castle and the Queen Elizabeth College on Campden Hill Road.  
 
After the ‘decadent rock’ Delinquents played the Campden Hill college, Mick Jones formed an alliance with 
the Hollywood Brats, London’s existing answer to the New York Dolls; following a meeting with the 
guitarist Brady in the market. British punk rock began on Portobello Road in 1975, when this Delinquents/ 
Hollywood Brats practise group chose London SS as their working title. According to one explanation by 
Brady, the name was meant as a word play on life in London on Social Security. But it came across as a 
more successful attempt to out-outrage the New York Dolls with camp Nazi shock-horror tactics; 
influenced by the Dirk Bogarde films of the time, The Damned and The Night Porter, rather than the far-
right neo-Nazi politics of the National Front.  
 
Original punk rock accessories were purchased at the notorious military ephemera stall in the antiques 
market, to scare the squares in the heavy rock tradition of Brian Jones, Keith Moon and Lemmy. In 
ancestry and management the Clash would end up virtually a Jewish group and in politics the most trad 
left punk band. At the time of the New York punk scene featuring the Ramones, Patti Smith, Television, 
Talking Heads and Blondie, London’s equivalent to the Bowery Zone was Maida Vale. As Mick Jones and 
the decadent rock London SS practised at the Warrington Crescent flat of Matt Dangerfield (later of the 
Boys), they were taken under the wing of the radical car salesman Bernie Rhodes, a former associate of 
the Sex Pistols manager Malcolm McLaren. The Delinquents were revived by Brady in the 21st century to 
play with Mick Jones again at the Inn on the Green under the Westway. 
 

 
Windsor Castle 309 Harrow Road 1900s/Rock On site G olborne Road  
 
The first punk rock site in North Kensington is 93 Golborne Road (now a hair care salon). Here, in what is 
now the Moroccan casbah, from the early 70s the legendary Rock On record stall of Thin Lizzy’s manager 
Ted Carroll boasted a ‘huge and rocking selection’ of rare imported rock’n’roll, rhythm’n’blues, rockabilly, 
60s beat, northern soul, US punk rock and garage. The 1977 Portobello Guide has Rock On at 93 
Golborne Road, but The Sound of the Westway fanzine has it at 97 and ‘also in Portobello market 
Saturday only tucked away at the back of an arcade/cafe.’ Jon Savage cites Rock On in England’s 
Dreaming as second only in punk rock importance to Malcolm McLaren and Viv Westwood’s Let It Rock/ 
Sex/Seditionaries shop on King’s Road: ‘Going there was in its self an act of faith. Golborne Road was at 
the wrong end of Portobello Road, 10 years before urban regeneration.’  
 
The other Rock On owner, Roger Armstrong (who went on to Ace Records) recalls “a small space at the 
end of a kind of enclosed alleyway… famous for the Elvis wallpaper… from around 1972.” In the hippy 
Portobello Guide Golborne Road was described as being in a 50s time warp: ‘The Rock On shop is an 
arcade stall which first brought rare and re-issued 50s rock’n’roll records to London. The shoo-bop-a-woo-



bop sounds emanating from the shop’s loudspeakers identify its location and lend musical backing to the 
other items being sold on the street.’ Rock On customers included Malcolm McLaren (as he was catering 
to the Ted revival at Let It Rock), Lenny Kaye (of ‘Nuggets’ US punk compilations and Patti Smith fame), 
Lemmy of Motörhead, Mark Perry of Sniffin’ Glue fanzine, Jesse Hector of the notoriously large 
sideburned Hammersmith Gorillas, and Joe Strummer.  
 
Joe’s alter ego ‘Albert Transom’, the Clash valet, recalls following the group along ‘Goldbourne Road’ as 
they haggled over a Dansette record player and rummaged through the 30p bargainbins for ‘all the blues, 
ska and rock’n’roll nobody wanted’, the Who, early Stones, Bo Diddley, Ronnie Hawkins and the Hawks, 
Howling Wolf, Woody Guthrie, Clarence Gatemouth Brown, Leadbelly, Bukka White and Big Youth 
records: ‘They would haunt these little arcades of leather jackets and toy cars and ancient radios, little 
record shacks in the back where a tiny dedicated minority would be packed in leafing through the racks 
like zombies, all vibrating to Hank Mizel, all quiffs and petticoat skirts and lumberjack shirts and leather 
jackets. Pictures of Gene Vincent and Bill Haley, the odd pair of pointy toed Cuban heel Chelsea boots.’  
 
The ‘punkfather’ Ted Carroll launched the pre-punk Chiswick label with the Count Bishops’ ‘Speedball’, 
the proto-punk rocker Vince Taylor’s ‘Brand New Cadillac’ (covered by the Clash on ‘London Calling’), 
Jesse Hector’s Hammersmith Gorillas, and the 101’ers’ ‘Keys to Your Heart’. The release of the 101’ers’ 
‘Elgin Avenue Breakdown’ album was stalled until after punk rock, when it came out on Strummer and co’s 
own Andalucia label. The Rock On shop was succeeded by the first Honest Jon’s jazz record stall at 76 
Golborne Road (previously the All Change progressive rock shop in the early 70s). In the 21st century 
Golborne’s independent music history continues with the Rough Trade label and management company 
office of the shop founder Geoff Travis at number 66. 
 

 
Michael X/Khartoum film poster/Pressure 
 
May 16 Let’s do the time warp again. At the time of The Rocky Horror Picture Show, as the Teds were 
revived in Notting Hill and Malcolm McLaren planned an Absolute Beginners musical, the life of the West 
Indian hustler Michael de Freitas came to an end in Trinidad. In spite of the efforts of the International 
Committee to Save Michael X (which included the Lennons, Leonard Cohen, Judy Collins, Dick Gregory, 
William Burroughs, Alex Trocchi and John Michell), after 3 years on death row on May 16 1975 Miguel de 
Freitas was hanged in Port of Spain and buried in the prison Golden Grove graveyard. To Darcus Howe, 
“it was the only honest thing that the corrupt government had done in 3 years.” Back in London, ‘Michael 
X’ graffiti appeared across the railway bridge on Ladbroke Grove and ‘Michael Abdul Malik’ was sprayed 
around Buckingham Palace.  
 
In the Souvenir Programme for the Official Hanging of Michael Abdul Malik, compiled by John Michell and 
Bill Levy from International Times, he was introduced as the ‘W11 club man with the fatal amiability that 
led him to assume the fantastic roles.’ VS Naipaul concluded that the hippest hippies; Burroughs, Lennon 
and Trocchi; all fell for Michael’s performance and patronised him as ‘their own and complete negro.’ 
While ‘to the Trinidad crowds Malik had become a ‘character’, a Carnival figure, to be beaten through the 
streets on Good Friday. Which was all that he had been in London, even in the great days of his 
newspaper fame as the X; the militant who was only an entertainer.’ Mike Phillips summed him up best in 
Notting Hill in the 60s, as ‘a Trinidadian boy who came to England and became the man he was in the 
hothouse atmosphere of Notting Hill, and that doesn’t say it all, but most of it.’  
 



In spite of his pivotal role in local and black British history, not all that surprisingly Michael became a 
barely mentioned pariah figure. However, his ghost haunts Performance, Leo the Last and Jean-Luc 
Godard’s One Plus One: Sympathy for the Devil – which features ‘Michel X’ graffiti. VS Naipaul’s 
Guerrillas novel is about the Christina Gardens murders and the 1992 Black Audio Film Collective short 
Who Needs a Heart explores Michael’s charisma and contradictions. Recently Michael X has appeared in 
The Bank Job Princess Margaret sex photo conspiracy film, Vanessa Walters’ monologue play performed 
by Clint Dyer, Stewart Home’s Tainted Love novel and John Williams’ new biography. The Black Audio 
Film Collective director John Akomfrah told Sight and Sound magazine:  
 
“He seemed to be a hybrid figure: on the one hand a criminal, but clearly also an important political figure, 
a public figure. I was intrigued by his chameleon-like ability to move in and out of particular social and 
cultural situations: one minute he’d be in Bradford with a group of Asian workers, next minute he’s in 
London with a group of hippies… We all know that in contemporary London there are large areas of 
overlap, large areas of shared assumptions and shared intimacies in terms of both gender and race. With 
this film we tried to argue that what is now taken for granted as being part and parcel of say, rap or ragga 
culture has its roots with people like Michael. I remember an interview with one of Michael’s friends, who 
said, ‘you know, everything Michael did was excellent drama.’ By that I think he meant that Michael was 
able to make connections across otherwise separate episodes. Michael was the conduit through which a 
number of things passed.”  
 
Horace Ove, who directed the 1970 Reggae film and appeared in Cleopatra, joined forces with The Lonely 
Londoners author Sam Selvon to make the mid 70s Notting Hill film Pressure. Ove and Selvon focused on 
the second generation black British identity crisis via the transformation of Herbert Norville’s ‘Tony’ 
character from an Anglicised ‘fish and chips man’ to a dread ‘pattie man’. The change in consciousness 
from US-style Black Power to Afro-Caribbean roots militancy is captured by the ‘Blood and Fire’ reggae 
soundtrack. Norman Beaton (who went on to be ‘Pork-pie’ in Desmonds) appears as ‘Preacher’ and Ram 
John Holder (of Leo the Last local previous) is ‘Brother John’. The Caribbean Karakata store at 194 
Kensington Park Road appears as Tony’s father’s shop, Colin’s Black Power stall is on Portobello at the 
Tavistock Road junction, Tony and co also appear on Portobello Green, All Saints and Harrow Road. 
 
August As the Notting Hill Carnival attendance rose to an estimated 100-500,000, promoted by Alex 
Pascall’s Black Londoners radio show, the event’s press profile changed from harmless hippy fair to public 
order problem. The police reported finding hundreds of empty wallets on the streets afterwards and there 
were calls in the press for the Carnival to be banned. At this stage Leslie Palmer was the Carnival 
committee secretary, Victor Crichlow was the treasurer, Frank Bynoe became the chairman and then 
Selwyn Baptiste. Anthony Perry recalls the youths under the Westway as “murderous” and “in constant 
hostility with the police.” Brinsley Forde of Aswad fondly remembers Briggsy’s yard as like Jamaica. Back 
in Trinidad, the calypsonian Black Stalin sang: ‘Go rap to them baldhead, tell them, calypso gone dread.’ 
 
At the time of the 1975 Carnival, Sid Vicious is said to have been working on a Portobello market stall 
when Johnny Rotten was auditioning for the Sex Pistols in Malcolm McLaren and Viv Westwood’s King’s 
Road Sex shop. Meanwhile, Bernie Rhodes was giving the London SS decadent rock group a radical refit 
as Portobello Road’s answer to the King’s Road Pistols. At the Clash auditions in the basement of the 
Paddington Kitchen café on Praed Street by the station, the bass player Paul Simonon and the drummers, 
Terry Chimes/‘Tory Crimes’, Nicky ‘Topper’ Headon and Chris Miller first appeared. The latter, who ended 
up in the Damned, acquired his punk name Rat Scabies on the premises.  
 
November 28  The 4th Sex Pistols gig was an unbilled appearance on Campden Hill at the Queen 
Elizabeth College Christmas 1975 rag ball; for which the student audience wore formal dinner suits. The 
ball was headlined by Georgie Fame and the Blue Flames, who appeared in a different room to the 
Pistols. The other acts were the poet Mike Absalom, Slack Alice, Stan Arnold, and the Ceilidh Band. One 
of the 20 or so students present for the Pistols’ set, Dave Robinson (not the Stiff Records boss) 
remembers the group wearing matching bright red jumpsuits – as Malcolm McLaren had previously 
dressed the New York Dolls during their unsuccessful communist rock phase. In a 90s new wave of the 
new wave link, the Phillimore Estate development now on the site of the college was designed by the 
father of Justine Frischmann of Elastica.  
 
 


