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Steve Peregrin Took Melody Maker 1972/Pink Fairies óWhat a Bunch of Sweetiesô sleeve 

 
1972 As the Pink Fairies did the street hippy óPortobello Shuffleô on their óWhat a Bunch of Sweetiesô 
album, Nick Kent called the group óLadbroke Groveôs red perilô and Charles Shaar Maurray described their 
music as óclassic British punk rockô.  
 
óPortobello Shuffleô is a proto-Motºrhead ófootstompinô boogieô freak rallying cry, to óroll out of your seats, 
get out in the streets, thereôs a new day a-cominô.ô The preceding track, óRight On, Fight Onô was inspired 
by a Fairies and Hawkwind óPinkwindô gig broken up by police under the Westway.  
 
The Grove underground scene in the early to mid-70s, as recalled by Mick Farren, consisted of die-hard 
ñpost-hippies out of money, wandering round wondering what had happened to flower power in worn-out 
velvet pants, furious amounts of drugs ï people were shooting heroin by then, post hippy junkies.ò  
 
At the height of glam rock, when T Rex were number 1 with óTelegram Samô, Steve Peregrin Took was 
featured in a Melody Maker article entitled óDown in Ladbroke Groveô. The reporter Mark Plummer found 
him in óa rundown Ladbroke Grove flat with a mattress on the floor to sit and sleep and think on, a few 
strips of carpet and the sight of a motorway staring at him as he looks out the windowéô  
 
In Bolan: 20

th
 Century Boy by Mark Paytress, Took goes from óeternally drifting along Ladbroke Grove in a 

Tolkienesque hazeô to representing óthe darker underbelly of Ladbroke Grove alternative culture.ô In his 
post-Tyrannosaurus Rex cosmic/acid-punk role of óShagrat the Vagrantô, a malign orc ódark lord of the 
black landô in Lord of the Rings, he was a proto-Sid Vicious rock casualty waiting to happen.  
 
On Steve Tookôs demise in 1980 from drugs misadventure at 100 Cambridge Gardens, Charles Shaar 
Murray wrote that his ópost-Rex career was unproductive to say the very leasté bands were formed and 
re-formed in Ladbroke Groveé He became what is euphemistically referred to as a fixture on the sceneé 
one of his friends told NME: ñHe just never made a serious attempt to get himself together.òô  
 
As Island became the first big independent record label, their Basing Street studios were frequented by 
the likes of Nick Drake, ELP, Fairport Convention, Free, Jethro Tull, King Crimson, John Martyn, Mott the 
Hoople, Quintessence, Roxy Music, Sparks, Cat Stevens, Spooky Tooth and Traffic.  
 
The history of Island Records goes back to Chris Blackwellôs first jazz release in Jamaica in the late 50s. 
After signing Laurel Aitken, Blackwell moved to London and became the UKôs premier ska importer. Island 
had their first worldwide hit, as a production company, with Millie Smallôs óMy Boy Lollipopô in 1964.  
 
Blackwellôs association with reggae began in 1958 when a boat he was on ran aground and he was saved 
by a group of Rastafarians. He released the first Bob Marley single in 1963, and co-founded the Trojan 
reggae label with Lee Gopthal in 1967. 
 



 
Island label/Basing Street Studios 

 
As Jimmy Cliff left Island in 1972, in the wake of The Harder They Come, Bob Marley turned up on Basing 
Street when he was staying in Neasden. Blackwell proceeded to sign the Wailers and market óCatch A 
Fireô, featuring óConcrete Jungleô and óStir It Upô, as the first rock-reggae crossover album. Rock effects 
were added to the album and the Wailersô first UK tour was organised in Notting Hill. 
 
The Basing Street studios were also used by such non-Island acts as the Eagles, the Rolling Stones and 
Led Zeppelin. At one point in 1973 the Wailers and the Stones were in the studios at the same time. Chris 
Wrightôs Chrysalis prog rock label started up with an Island licensing deal for Jethro Tull, and the Virgin 
label was founded with an Island distribution deal for Mike Oldfield.  
 
In International Times 122 Courtney Tulloch reviewed the Rastafarian Cry newsletter of the Notting Hill 
Peopleôs Democratic Movement. This was the political wing of the otherwise strictly religious Rastafarian 
movement, formed in order to denounce óthe decadent teaching of the so-called Black Power leaders, and 
the destructive doctrine which they preach to the youths.ô  
 
By then Michael X had become more of a British Manson than Malcolm. A year after his return to Trinidad, 
Michaelôs last residence in Arima went up in flames. The police took the opportunity to search the grounds 
for guns, and instead found the bodies of Gale Benson and Joe Skerritt.  
 
Gale was the daughter of the Tory MP Leonard Plugge (whose Knightsbridge house appears in 
Performance as ó81 Powis Squareô) and the girlfriend of Hakim Jamal, an American Black Power leader 
turned Michael follower. Joe Skerritt was another follower who rebelled. Soon after, Michael was picked 
up in the Guyanese jungle and returned to Trinidad for his last trial and eventual execution.  
 
During the Angry Brigade Stoke Newington 8 trial at the Old Bailey, Jim Greenfield was goaded by the 
prosecution counsel Mathew into showing his anti-establishment feelings: ñAnd you saw some unhappy 
things happening at Notting Hill Gate.ò Greenfield: ñI would say it was downright disgusting.ò Mathew: 
ñThat is what I thought you would say. You hate the police.ò Jim Greenfield and John Barker were duly 
found guilty of conspiracy to cause explosions and received 10 year prison sentences.  
 
Back in Powis Square, when number 25 came up for public auction the Performance house was squatted. 
Peopleôs Association members outbid property speculators in an auction bust, and a handbill was 
distributed describing Notting Hill as a ónoisy, unstable, multi-racial, high-crime area, where political 
demonstrations, affrays and rioting are frequent occurrences.ô  
 
25 Powis Squareôs outstanding health orders were listed and potential buyers were warned that the 
occupants would resist eviction by any means necessary: óThis house has been and will continue to be a 
focal point for the escalating militant community hostility towards the activities of property speculators in 
the area.ô After that the house was sold to Notting Hill Housing Trust.  
 
The 1972 Notting Hill Carnival was organised by the Westway Amenity Trust, Selwyn Baptiste and Merle 
Major, who led a childrenôs procession from the adventure playground on Wornington Road.  
 



Frendz announced that the Kensington and Chelsea Arts Festival would feature ófolk groups, theatre, 
dance etc under the motorway at Portobello Road where an experimental open air stage has been 
erected. Also beneath the motorway M40/M41 interchange near Silchester Road W10 will be Groverock!ô  
 
A public meeting about plans for the area under the Westway at Isaac Newton School was promoted with 
a poster captioned óAll Saints church hall is being pulled downô, featuring cartoons of All Saints hall on 
Powis Gardens, a bulldozer, a rock drummer and a hippy saying: óPerhaps a public hall should be built 
under the flyover.ô The Acklam Hall would duly open as the new community centre in 1975.  
 
Shortly after the first residents moved into Trellick Tower in Kensal, the lift-shafts were flooded when a 
fire-hydrant was let off by vandals, leaving the building without power at Christmas. 
 

 
Westway meeting poster 1972/Westway roundabout Concrete Island 

 
1973 Frendz, the Peopleôs Defence anti-police group, the Claimantsô Union and the Peopleôs Association 
housing group made a last stand, proclaiming that óin isolation we can too easily lose our strategy and 
initiative and thatôs what ótheyô want ï together we can start to turn Notting Hill into a liberated zone.ô  
 
The Frendz collective described themselves in Oz as ólibertarians, leftish loons, freaks and heads who 
want to get things on now.ô Nigel Fountain called Frendz an óimage of a movement going completely off its 
headô, as ótramps, the occasional threat of physical violence, the offices on Portobello Roadô took their toll.  
 
Nick Kent, who arrived at Frendz towards the end, told the music mag Zigzag: ñEverything was at a very 
low ebb, everyone was just free-loading manically. Hawkwind, for some Godforsaken reason, were 
subsidising it, no one was doing any worké everyone was into dope very heavily; just getting stupefied.ò  
 
In Michael Moorcockôs King of the City semi-fiction memoir, óDennis Doverô fondly recalls the Frendz office 
at 305 Portobello Road, when óthe market activities seemed to spill through the doorways and carry on in 
the passages and stairwellsô; and the picture editor lived on a ledge above the stairs.  
 
The last great Notting Hill protest of the early 70s was the Peopleôs Association ócommunity lock-inô at All 
Saints church hall on the night of May 8/9 1973. During the extended meeting, reported as óThe Siege of 
Notting Hillô and óMob Ruleô, councillors were forced to listen to localsô demands: for compulsory purchase 
orders to be put on multi-occupied properties; the Tabernacle in Powis Square to be opened as a 
community centre; and the Electric Cinema to be saved from redevelopment.  
 
In JG Ballardôs Concrete Island novel: óRobert Maitland was driving down the high-speed exit lane of the 
Westway interchange in central London. 600 yards from the junction with the newly built spur of the M4 
motorway, when the Jaguar had already passed the 70mph speed limit, a blow-out collapsed the front 
nearside tyreé Leaving the hard shoulder, the car plunged down the grass slope of the embankment. 30 
yards ahead, it came to a halt against the rusting chassis of an overturned taxiéô  
 
After óRobert Maitlandô became stuck on the Westway roundabout Concrete Island, the director of the 
North Kensington Amenity Trust (which became the Westway Development Trust) from 1976 to 2005 was 
Roger Matland. The motorway also features in Ballardôs Crash, Trellick Tower influenced his High Rise 
novel, and he contributed to Michael Moorcockôs New Worlds sci-fi mag at 307 Portobello Road.  
 
At the time of Ballardôs Concrete Island story, John Truxôs Greasy Truckers Promotions presented a series 
of óMagic Roundaboutô free gigs under the Westway roundabout, featuring Ace, Kevin Ayers, Burlesque, 



Camel, Chilli Willi, Keith Christmas, Clancy, Henry Cow, Fat City, the Global Village Trucking Company, 
Gong, Skin Alley, Sniff and the Tears, and Spyra Gyra.  
 
1973 was the next pivotal year in Carnival history when the first Amenity Trust director Anthony Perry 
called a public meeting about the eventôs doubtful future and Rhaune Laslettôs successor Leslie Palmer 
appeared. Palmer came up with the plan to transform the hippy fair into óan urban festival of black music 
incorporating all aspects of Trinidadôs Carnival.ô  
 
From Acklam Road, Palmer established the blueprint of the modern event; finding sponsorship, recruiting 
more steel bands, reggae groups and sound-systems, introducing generators and extending the route. 
The attendance went up accordingly from 3,000 at the beginning of the 70s to 30-50,000.  
 
The óCarnival ô73 Mas in the Ghettoô consisted of a festival on Portobello Green headlined by Black Slate, 
with ópan on the road from 4pmô. The procession route was along Acklam Road, up Golborne Road and 
down Wornington Road, to a steel pan rendition of the Jackson Fiveôs 1970 hit óI Want You Backô.  
 
In The Satanic Rites of Dracula hells angels kidnap a girl on Bard Road off Freston Road for a property 
speculator vampire.  
 
1974 óIn Notting Hill Gate in London, or it might be Greenwich Village in New York, the unreasonable city 
has come to the point where it cannot be ignored by even the civic authorities. The streets around 
Ladbroke Grove, with their architecture of white candy stucco, are warrens of eccentric privateness; they 
are occupied by people who have taken no part in the hypothetical consensus of urban lifeé  
 
óThe streets are crowded with evident isolates; a pair of nuns in starched habits, a Sikh in a grubby turban, 
a gang of West Indian youths, all teeth and jawbones, a man in a fedora, greasy Jesus Christs in shiny 
green suede coats with Red Indian fringes at their hemsé These are the urban spacemen, floating in 
capsules of privacy, defying the gravity of the cityéô Jonathan Raban Soft City 
 
Leo Sayer had the biggest local pop hit singing: óWell everybody knows down Ladbroke Grove you have to 
leap across the street, you can lose your life under a taxi cab, you gotta have eyes in your feet, you find a 
nice soft corner and you sit right down, take up your guitar and play, but then the law man comes says 
move along, so you move along all day, well, Iôm a one man bandéô 
 

 
Virgin label/Vernon Yard Portobello Road 

 
The early Virgin years were more or less single-handedly financed by Mike Oldfieldôs 1973 prog rock opus 
óTubular Bellsô (a sample from which appears in The Exorcist film soundtrack). In Virginôs first major 
expansion in early 1974 the company relocated from South Wharf Road by Paddington Station to 2-4 
Vernon Yard, 119 Portobello Road, in the antiques market just north of Westbourne Grove.  
 
óThe Vernon Yard premises exuded a particular quaintness,ô writes Mick Brown in his Branson biography. 
Inside was an overcrowded state of confusion featuring ójarring strains of music, over-brimming ashtrays, 
discarded plates of health food and an abundance of long, straggly centre-parted hair.ô  
 



óTubular Bellsô was followed up by less commercial albums by Mike Oldfield, Gong, óThe Manor Liveô 
compilation, the German electronic or ókraut-rockô Faust and Tangerine Dream, Robert Wyatt, Hatfield and 
the North, Henry Cow, and Ivor Cutler.  
 
Richard Branson lived at 19 Denbigh Terrace (off Portobello the other side of Westbourne Grove), which 
had previously been the residence of the comedian Peter Cook. After Bransonôs first wife left him for Kevin 
Ayers, the house became the head office of his embryonic pop empire. Meetings between Branson and 
Mike Oldfield took place in the Obelix pancake shop at 294 Westbourne Grove.  
 
Virgin duly acquired their own restaurant Duveens, down the hill at 29 Kensington Park Road (now Osteria 
Basilico). Here the Virgin boss would invariably end up in his underpants and/or covered in cranberry 
sauce of a night in the mid 70s. Steve Hillage of Gong lived round the corner on Elgin Crescent.  
 

 
Virgin chart/The Portobello Hotel 22 Stanley Gardens 

 
The Portobello Hotel at 22 Stanley Gardens became renowned for the stay of the glam shock-rocker Alice 
Cooper and his stage-prop python snake. The hotel (opened in 1969) is also remembered for its 
Bohemian atmosphere and the basement bar which acted as the after-hours office of Frendz and Virgin.  
 
Julieôs bar at 135 Portland Road in Clarendon Cross was founded back in the days of Oz magazine by the 
Portobello Hotel owners Tim and Cathy Herring. In the glam rock years the bar/restaurant was famously 
frequented by Beatles, Stones and Roxy Music members.  
 
Rod Stewart was photographed for the cover of his óSmilerô album in the Prince of Wales beergarden on 
Pottery Lane (which previously appeared in the Nazi invasion film It Happened Here). Julieôs Bar and the 
Prince of Wales both later appeared in Minder. 
 
Another notable local rock site is the studio next to the Globe bar on Talbot Road where the prog rock 
group Yes practised ï leading to the building being sprayed with óNoô graffiti by Heathcote Williams. The 
Yes keyboards player Rick Wakeman was brought up in Blechynden Mews in Notting Dale.  
 
The David Hockney film A Bigger Splash is partly set in his studio-flat on Powis Terrace; with diversions to 
the fashion designer Celia Birtwellôs on Arundel Gardens; across Ladbroke Grove around the Elgin pub; 
and along Latimer Road. The Tamarind Seed spy film, starring Julie Andrews and Omar Sharif, features 
Barnettôs toyshop on Elgin Crescent.  
 
According to Michael Moorcockôs King of the City pub drugs guide there was: óSpeed in the Alex. Dope in 
the Blenheim (now E&O restaurant). Junk in Finchôs. They kept tarting up Finchôs and Henekeyôs and we 
kept tarting them down again.ô  
 
Henekeyôs (the Earl of Lonsdale) at 277-81 Westbourne Grove was recalled by Mick Farren as óthe prime 
freak pub of the timeô, becoming too much of a tourist and police attraction. As the acid-punk pub rock 
scene moved over the road to the Alex (the Princess Alexandra, now the Gold), the Clash guitarist Mick 
Jones first appeared on the scene with his ódecadent rockô group, the Delinquents. 
 




