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Hendrix/Schoolkids Oz/John and Yoko and Michael 
 
‘In this sacred grove there grew a certain tree round which at any time of the day, and probably far into the 
night, a grim figure might be seen to prowl. In his hand he carried a drawn sword, and he kept peering 
warily about him as if at every instant he expected to be set upon by an enemy. He was a priest and a 
murderer; and the man for whom he looked was sooner or later to murder him and hold the priesthood in 
his stead. Such was the rule of the sanctuary.’ JG Frazer The Golden Bough 1890  
 
‘Enter a lunatic: The King of the Fairies, who was, it is presumed, the godfather of King Auberon, must 
have been very favourable on this particular day to his fantastic godchild, for with the entrance of the 
guard of the Provost of Notting Hill there was a certain more or less inexplicable addition to his delight… 
these Notting Hill halberdiers in their red tunics belted with gold had the air rather of an absurd gravity. 
They seemed, so to speak, to be taking part in the joke… They carried a yellow banner with a great red 
lion named by the king as the Notting Hill emblem, after a small public-house in the neighbourhood, which 
he once frequented.’ GK Chesterton The Napoleon of Notting Hill 1904  
 
1970 In Notting Hill the radical 60s carry on some way into the 70s with the various busts, demonstrations 
and trials of the underground press; Oz, International Times, Friends, Nasty Tales; the Angry Brigade, the 
Mangrove, Michael X, the Metro youth club, the Powis Square 8 and the Westway protesters. Even 
Richard Branson was persecuted by the establishment over his student advice VD leaflets and prog rock 
record exports. On Princedale Road at the start of the new decade, the Oz editor Richard Neville wrote in 
his introduction to issue 25: ‘Some of us at Oz are feeling old and boring, so we invite any of our readers 
who are under 18 to come and edit the April issue.’ He thus commissioned the most notorious British 
magazine of the 20th century – and the most shocking thing to come out of Notting Dale since the 1958 
riots – Oz 28, ‘the Schoolkids issue.’  
 
The teenagers lured into the Dale by the hippy pied piper included the editors of the local grammar school 
magazine The Latymerian and the still surviving music journalist Charles Shaar Murray. After posing for a 
group photo in the garden of 52 Princedale Road and a discussion about anarchism, the kids compiled the 
issue in the Oz office basement. Today Oz seems about as shocking as Loaded with some politics; which, 
come to think of it, would be shocking. The cover of the ‘Schoolkids’ issue features a surrealist naked 
black girl montage, one of the editors posed in school uniform as ‘Jailbait of the month’, there’s a 
pornographic Rupert Bear cartoon strip, an article on ‘Drugs and public schools’, and Charles Shaar 
Murray reviews of head books, Jeff Beck and Screaming Lord Sutch. May ‘Schoolkids’ Oz came out, 
initially to little more fuss than the magazine usually received. June 8  Just before Ted Heath’s Tories 
ousted Harold Wilson’s Labour from power, the Oz office at 52 Princedale Road was raided by Detective 
Sergeant Fred Luff of the Obscene Publications squad, regarding the ‘Schoolkids’ issue.  
 



In 1968 Richard Neville had written to the New Statesman: ‘Sir, there’s a new generation with a new 
explanation, everybody should get VD, when you come to Notting Hill wear a big flower in your wig.’ In 
1970 Richard Branson received a small fine for his Student Advisory Centre venereal disease leaflets. His 
QC John Mortimer (who went on to the Oz trial) issued a writ against the government for mentioning VD 
on toilet posters, causing the VD act to be repealed and the home secretary Reginald Maudling was 
forced to apologise to Branson. The original Virgin cut-price mail-order record company was launched in 
the last issue of Branson’s Student magazine from Albion Street in Bayswater. At the other end of the 
hippy political spectrum, an unexploded bomb was discovered on the site of the new Paddington Green 
Police Station – later attributed to the Spanish anarchist First of May group/the Angry Brigade.  
 

 
The Westway opening protest and Trellick Tower 1970 /Mick Farren under the Westway 
 
July 28  The A40 (M) Western Avenue Extension ‘Westway’ flyover between White City and Paddington, 
at two and half miles, the longest elevated road in Europe at the time, was opened by the new transport 
secretary Michael Heseltine. The opening ceremony was somewhat inevitably accompanied by another 
local road protest, over the re-housing of the remaining residents of Acklam Road and Walmer Road. As a 
convoy of demonstrators disrupted the ribbon cutting, a banner was unfurled on Acklam Road demanding 
‘Get Us Out of this Hell – Rehouse Us Now’. In the background of the picture Erno Goldfinger’s Trellick 
Tower can be seen nearing completion in Kensal. The Telegraph captioned a picture of the ‘giant concrete 
cartwheel’ Westway roundabout at Latimer Road: ‘Last link in road to west is forged.’ Soon 47,000 
vehicles a day were ‘cruising through the rooftops of North Kensington.’ 
 
The former CND housing survey saint George Clark was consigned to Notting Hell for claiming credit for 
Acklam Road re-housing at the expense of Walmer Road residents. In another picture of the demo a 
placard proclaimed: ‘There’s only one man I know who could live in this hell hole and that is George Clark 
– the devil himself.’ In the International Times report, entitled ‘The Devil is alive and well and living in 
Notting Hill’ (under a picture of Mick Jagger in Performance), Clark was accused of ‘diverting justifiable 
community anger from radical action into harmless words.’ The report concluded that ‘the motorway v 
Walmer Road is merely the latest illustration of the fact that the Gate community is crumbling.’ Walmer 
Road was described as: ’28 houses, approximately 173 families. The houses are typical Notting Hill 
residences: rotting, damp, vermin-infested holes with imploding ceilings and leaking lavatories, where the 
landlords send round agents to collect the rent to avoid facing angry tenants or hearing their complaints.’ 
 
August 9  As the Westway opened to traffic there was another re-housing protest on the hard shoulder, 
and on the same day there was yet another protest under the flyover. In the late 60s/early 70s there 
seems to have been a demo in Notting Hill virtually every other day, while All Saints hall was hosting at 
least one community action meeting a night. The subterranean march was protesting about police 
persecution of the Mangrove Caribbean restaurant on All Saints Road, outside of each of the 3 local police 
stations; the Notting Hill station on Ladbroke Road, Sirdar Road in Notting Dale, and the plan was to finish 
at Harrow Road. As the march went up Great Western Road, under the newly opened Westway, police 
attempts to divert it away from the old Paddington Green station on Harrow Road resulted in a mini-riot on 
Portnall Road, the arrest of 17 demonstrators, and the protracted trial of the Mangrove 9 – including the 
restaurant owner Frank Crichlow and the Black Power activist turned TV personality Darcus Howe.  
 
In Days in the Life Michael Storey summed up the All Saints Road scene in his recollection of working with 
the film-maker Horace Ove, including Michael X coming round at the height of his notoriety, boasting that 
“with 6 good guys” he could start a Black Power revolution: “Stokeley Carmichael came over to meet 
him… There were all these heavy black dudes everywhere… They were glamorous. They had something 



that I felt I hadn’t; it was going into another world. We used to go to each other’s houses and dance and 
play music all afternoon. Then I lived in St Luke’s Mews. The Mangrove was round the corner and I 
slipped into this whole lifestyle of not really doing anything. You had shebeens, the right music, open 
houses… Horace told me when I came with my pink cheeks that I wouldn’t last a year; I lasted less… I 
was busted outside the Mangrove, I got burgled by a junkie who I had staying in the flat, and then I left.”  
 
At the time of the first Mangrove bust, Michael X was quoted as saying “There will be blood in the streets” 
and “I believe the British are capable of being Nazis, but I assure you we will not be like the Jews”; but he 
wasn’t involved in the Mangrove demos or with the official UK Black Panthers. By then Michael had 
become the black Mosley in his radical X-cess at the Black House on Holloway Road. (Oswald Mosley 
had an HQ of the same name, referring to his favourite shirt rather than skin colour.) After Michael’s 
release from prison in 1968, much needed funding for his activities, International Times and the Deviants’ 
first album came from Nigel Samuel, the drop-out heir of the socialist property millionaire Howard Samuel. 
When not jetting around the third world with Nigel Samuel and the X chronicler Alex Trocchi, by all 
accounts Michael was acting like the black godfather at the Black House.  
 
Michael’s downfall came about from a dispute with the owner of a cleaning agency, as recently portrayed 
in The Bank Job film and Stewart Home’s Tainted Love novel. After Michael accused the agency boss of 
underpaying a black youth, the man made the mistake of going to the Black House to try and resolve the 
situation; he ended up in a slave collar from the centre’s museum, being forced to buy a copy of Michael’s 
book. Michael and several of his followers were duly charged with robbery with menaces. In the 
meantime, the Lennons came up with a £10,000 advance for another book which failed to materialise, and 
Yoko’s Black House art therapy workshop left the Holloway Road building in ruins. Finally, Michael’s plan 
to swap Muhammad Ali’s shorts (from the 1966 Henry Cooper fight) for John Lennon’s hair, which he 
intended to sell off in gift boxes, caused a Black House staff rebellion.  
 

 
Pink Fairies at the Bath festival 1970 
 
In the messy aftermath of the 60s and the Deviants, Mick Farren returned from his bad stateside trip to 
stay at 56 Chesterton Road in North Kensington, on and off through the 70s. As the hippy Napoleon of 
Notting Hill, Farren saved International Times from the London Street Commune, hells angels, and 
Richard Neville’s attempt to form an underground media monopoly. At his Worthing Fun City festival, 
featuring the MC5, he rallied the tattered freak forces with the former Rachman minder Jimmy Houlihan 
organising security. On the return from San Francisco of the remaining Deviants (Duncan Sanderson, 
Russell Hunter and Paul Rudolph), they re-launched themselves as the Pink Fairies. Originally ‘the Pink 
Fairies All Star Rock’n’Roll Show Motorcycle Circus’ was a drinking club/biker gang/glam rock terrorist cell 
based in the Speakeasy at Oxford Circus; encompassing all the Deviants, the Pretty Things, Larry Wallis, 
Vivs Prince and Stanshall, Steve Peregrin Took and Keith Moon.  
 
The Pretty Things and Pink Fairies drummer Twink had an earlier Fairies group in Colchester, and through 
him Syd Barrett of Pink Floyd was in the Pink Fairies family tree – but soon fell out again. As well as their 
Notting Hill underground roots, the Floyd and the Fairies had flying pigs imagery in common (ie. real pigs, 
not policemen), but that’s about it. Whereas the Floyd were intellectual progressive rock musicians, the 
Fairies were proto-punk rocker street hippy freaks. To quote Julian Cope’s Head Heritage website, ‘the 
Pink Fairies were a casual proposition to begin with, based in all manner of freak flag flying in front of an 
anarchic musical backdrop of incorrigible racket making, destined to be a group unrecognised for stability 
in any degree.’  
 



The Fairies’ ‘Never Neverland’ debut album features their live standard ‘Uncle Harry’s Last Freakout’, 
recounting a 1970 hippy happening in Holland Park. As reported in Frendz, ‘a large crowd of freaks were 
gathered, quietly smoking dope and playing guitars, when a bunch of pigs (in this case policemen), 
cunningly disguised as bushes and shrubs, leapt out and busted part of the crowd.’ The Fairies endorsed 
their claim as the most community-spirited Notting Hill band, telling the underground music mag Zigzag: 
“The people who have the bread and the connections in the pop industry don’t care about the community 
or the underground or anything.” In another ‘Never Neverland’ track, their furry freak proto-pub/punk rock 
attitude is summed up with: ‘You’ve gone and left me, never said goodbye, you took my stash and I 
couldn’t get high, it doesn’t really matter about my blues, but you also took away my rock’n’roll shoes.’  
 
As Marc Bolan went into glam rock T Rexstacy on Blenheim Crescent, along Ladbroke Grove at 100 
Cambridge Gardens his original drummer Steve Peregrin Took descended into Notting Hell W10 heavy 
rock drug culture, accompanied by Mick Farren, the Fairies and Pretty Things. With their freak hair-dos 
growing unkempt, snakeskin boots wearing thin and velvet coats threadbare, the tattered troubadours 
Took and Farren epitomised the dissident street hippy ‘freak’; the doomed romantic forerunner of the 
greaser/grebo, punk rocker, crusty and grunge anti-style cults. In his contemporary Revolt into Style 
definition, George Melly (who lived on St Lawrence Terrace) has a freak, in this sense, as ‘a strange but 
admirable person within the current mores of pop and (conversely) one whose appearance or behaviour 
especially infuriates the ‘straights’. Hence also ‘acid freak’. One whose excessive use of LSD or one of the 
new hallucinogenic drugs is considered to form the basis of his behaviour or appearance.’ 
 

 
Friends/Frendz office site 305 Portobello Road 1970/ 2007 
 
The literary equivalent of the Pink Fairies was Friends/Frendz. The most local and the most underground 
hippy paper also began as the 60s ended, when Mick Jagger and Jann Wenner pulled the plug on the 
radical version of the British edition of Rolling Stone magazine, originally as Friends of Rolling Stone. After 
Jann Wenner sued the title was abbreviated to Friends; and when Alan Marcuson quit as editor and Jon 
Trux took over it became Frendz. In Jan O’Malley’s The Politics of Community Action it’s miss-spelt Frenz, 
possibly on purpose. Following the launch party of the UK Rolling Stone (where Marc Bolan was spiked 
with acid), the radical editor Alan Marcuson established 305 (now Uncle’s restaurant) as Portobello’s most 
renowned hippy number. Pop, pot and politics became inextricably entwined here as Friends was run by 
Marcuson, ‘the white South African Black Power leader’, and Charlie Radcliffe, the Situationist turned 
Howard Marksist credited as ‘political advisor’ on Jefferson Airplane’s ‘Volunteers’ album: ‘out of chaotic 
offices at the north end – the sleaziest, blackest, most druggy end of the Portobello Road.’  
 
In the High Time version, ‘Marcuson dealt some of Charlie’s dope for him and quietly kept Friends afloat 
with the cash.’ In Days in the Life Alan Marcuson and Jonathon Green recall a slightly different opening 
episode of the radical Friends, in which they were set up in the 305 ‘Motherburger’ of Famepushers, the 
underground roadie mafia of the legendary Eddie and Steve. The UK Rolling Stone editor Andrew Bailey 
spoke more highly of his mag’s radical off-shoot: “It was the highlight of my week to go up there and score 
off Little Tony. Friends was unbelievable. It was so exciting… nothing had prepared me for this. There was 
Friends, ripping off every image they could find, doing it all on IBM golfballs and actually making a far 
more vibrant product than the supposedly professional techniques we used at Rolling Stone managed. 
The north end of Portobello Road on a Saturday morning to me was absolutely magic, I loved it.”  
 
At Friends height, in Nigel Fountain’s Underground eulogy, ‘the phantom of the 1950s Village Voice was 
stalking Portobello Road.’ Friends became the local underground paper with the Kensington News 
reporter David May covering ‘the Mangrove, the Metro, lots of police harassment, black struggle, hippy 



angst; the proper Notting Hill scene’, as Jonathon Green puts it. David May recalled in his Days in the Life 
interview feeling schizophrenic as he walked down Portobello, going from “this very straight world up in 
Church Street to this complete freaks’ world in North Kensington.” 305 Portobello Road was where the 
overground press editor Rosie Boycott began her media career, interviewing Yoko Ono and attempting to 
edit the Angry Brigade’s radical contributions to the underground movement.  
 
Next door, the 307 ‘Teenburger’ of Famepushers was occupied by Barney Bubbles and Dave Robinson. 
Bubbles (real name Colin Fulcher) was a psychedelic slideshow operator turned graphic artist who 
designed Michael Moorcock’s New Worlds science-fiction magazine and Hawkwind’s album sleeves. The 
Hendrix roadie Dave Robinson relaunched the pub rock pioneers Kippington Lodge (including Nick Lowe) 
as Brinsley Schwarz with the notorious ‘Fillmore hype’ on his way to co-founding Stiff Records. Under the 
underground press office, ‘the bunker’ practise studio was also frequented by the Pretty Things, Quiver, 
Uncle Dog, and later the Members.  
 

 
The Beatles Apple shop at 297 and Muzik City at 299  1970 
 
In the 1970 photo 305 was still Much Ado antiques shop, 307 looks like a sci-fi mag office, 297 was a 
short-lived Beatles Apple shop and 299 Muzik City reggae record shop; probably where Darcus Howe saw 
Desmond Dekker. Suzi Quatro was later filmed crossing Portobello Road towards the record shop next to 
the Apple shop. The prog rock group Ten Years After (who appeared at Woodstock and released the 
‘Stonedhenge’ album) were filmed, and photographed by Philm Freakz, pretending to play on the 
pavement outside the Forbidden Fruit headshop, just out of shot at 295. Ten Years After’s frontman Alvin 
Lee and Philm Freakz (real name Phil Franks) both lived on Portobello Road at the time. The latter’s place 
at number 361 was a pose location and crash-pad of Graham Bond, Hawkwind, Gong and Yes. He also 
photographed the pre-Phil Collins Genesis in Kensal Green cemetery.  
 
August 22  The week before the 1970 Notting Hill Fair/Carnival, Mick Farren and the Pink Fairies 
represented the Gate at a demo in Trafalgar Square, in solidarity with ‘East End squatters, Notting Hill 
blacks and Piccadilly freaks.’ August 23  The next day Hawkwind headlined a space-rock skinhead 
moonstomp on Wormwood Scrubs. After rain and accompanying technical problems (ie. electrocution) 
held up proceedings, Hawkwind won over the local skinheads, as much as the Kensington Post reporter 
who applauded the ‘brilliant young men from Notting Hill’ for eschewing commercialism in favour of doing 
‘their own proverbial multi-echo booming explosive thing.’ The West London Observer summed up the 
event with: ‘Skinheads threat to mini-pop festival – but police deal effectively with bovver boys.’  
 
The QPR hooligans contented themselves with mimicking the gyrating looning about of the hippies (for the 
record, Hawkwind were Chelsea supporters), and the promoters (from the Crypt folk club on Lancaster 
Road) sensibly replaced Quintessence with the less weird Quiver (who would come up with Rod Stewart’s 
1975 hit ‘Sailing’). Hawkwind have since been described as a poor man’s Pink Floyd, a less political field-
hippy version of the Pink Fairies, the long-haired Clash in flares, psychedelic/acid/head/folk/prog/cosmic/ 
sci-fi/space-metal rockers, ambient anarchists and proto-trance ravers. After ‘Wormstock’ they became the 
Ladbroke Grove band of the rest of the hippy era, though back then Mick Farren thought of them as ‘just 
up from the country’ and they would spend more time playing festivals than in town.  
 



August 30  Ironically, as the voice of the black community began to be heard at the start of the 70s, if 
anything Notting Hill Carnival became more of a hippy festival. After Rhaune Laslett’s original Carnival 
committee pulled out, due to the racial tension in the area in the wake of the first Mangrove bust, the 
radical street hippies took over. The Caribbean steel bands, by then including the local outfit Ebony, were 
organised by Selwyn Baptiste, Merle Major, Granville Price and Andre Shervington. The 1970 Notting Hill 
‘People’s Carnival’ consisted of a procession around the area, starting and finishing in Powis Square, led 
by Ginger Johnson’s African-Cuban drummers and a witchdoctor. Proceedings ended with a rock festival 
in the Powis Square gardens featuring the American band Socca/Sacatash, Mataya, Stackhouse, James 
Metzner ‘and various local musicians.’  
 

 
Hawkwind at Wormstock/Isle of Wight Friends  1970 
 
September  The British hippy festival summer of 1970 concluded on the Isle of Wight in early September, 
with not very clearly defined battlelines drawn up between the hippy elite and the outsider freaks. Due to a 
dispute over ticket prices, the hill overlooking the official site became the Notting Hill-by-sea alternative 
festival venue ‘Desolation Row’, subject to frequent/constant Hawkwind and Pink Fairies appearances. On 
the inside the bill featured Hendrix, the Who, the Doors doing ‘The End’, Jethro Tull, Free, Leonard 
Cohen, Joni Mitchell, and Supertramp (whose commune was in the Holland Park area). As Friends, IT and 
Oz combined to cover the festival as the Freek Isle of Wight newsletter, Mick Farren became the hippy 
Napoleon of Notting Hill, leading the field hippy revolt out of style, he claims unintentionally, in which the 
festival fences were stormed by the White Panthers, hells angels and French anarchists.  
 
Into the British acid rock apocalypse flew Jimi Hendrix, to give by all accounts a lacklustre performance. 
Farren thought he was acting like ‘a man on a mission without a map’, Charles Shaar Murray called his set 
a virtual suicide note, and Hawkwind remember him being too depressed to jam on ‘Desolation Row’, but 
they claim he agreed to play at Stonehenge with them. After the Isle of Wight riot, Hendrix’s final Band of 
Gypsies tour ended at an even more apocalyptic sounding festival in Germany where hells angels burnt 
down the stage. Back in London, he had a series of meetings with Alan Douglas (who had just released 
the Last Poets album in the run up to the delayed opening of Performance) and his original manager, the 
former Animal Chas Chandler; as he attempted to extricate himself from his deal with Mike Jeffrey.  
 
Hendrix seems to have mostly stayed in South Kensington with his American super-groupie girlfriends, 
Alvenia Bridges and Devon Wilson. But, as Jerry Hopkins summed up The Jimi Hendrix Experience, ‘in 
the final weeks of his life Jimi slept in many beds.’ In the News of the World’s investigation into ‘Jimi’s last 
lost days’, he came to Notting Hill and ‘smoked pot at various pads.’ Jerry Hopkins has him ‘on a roll, 
careening from flat to flat, club to club’. Another of his girlfriends, Lorraine James told the News of the 
World, “Jimi was completely out of his mind.” In the psychedelic madness at a Notting Hill pad they visited, 
she recalled a man jumping over the banisters and breaking his legs: “When all this was happening Jimi 
went mad and ran around the house shouting.” He was quoted as saying, “I need help bad, man.”  
 
September 17/18  The day after Hendrix’s last gig at Ronnie Scott’s, with War (the new group of the other 
former Animal Eric Burdon), he went to Kensington Market on the High Street (where Freddie Mercury of 
Queen was a stallholder at the time), and a party thrown by Mike Nesmith of the Monkees. After that 
Hendrix returned to Notting Hill for the last time, with his German iceskater girlfriend Monika Dannemann. 
He was reputedly last seen in Roy Stewart’s Globe bar at 103 Talbot Road off Powis Square and/or the 
Mangrove restaurant at 8 All Saints Road. On the morning of September 18 1970, Jimi Hendrix ended up 



on Ladbroke Grove in the basement of 22 Lansdowne Crescent – which was then called the Samarkand 
Hotel after the Silk Road staging post in Uzbekistan. Lansdowne Crescent is at the summit of the Notting 
Hill knoll, at the epicentre of the upper-class Ladbroke Estate, on the probable site of a Roman villa. 
Having taken barbiturates earlier, Hendrix polished off a bottle of sleeping pills and was sick in his sleep.  
 
When Monika Dannemann realised something was wrong she apparently called round various rock 
personalities, and buried her dope in the garden, before calling an ambulance. According to the police 
report, he was alive when the ambulance arrived at 22 Lansdowne Crescent but found to be DOA at St 
Mary Abbot’s hospital in South Kensington. Cause of death was ‘inhalation of vomit due to barbiturate 
intoxication’, later changed to an open verdict; probably a pharmaceutical miscalculation, rather than a 
deliberate overdose. Monika Dannemann claimed that she lived with Hendrix in the rented flat for 3 
weeks, talking about life, the universe and everything. According to everyone else, he hardly stayed there 
at all. With his hectic sex and drugs and rock’n’roll lifestyle, Hendrix couldn’t have spent more than a few 
weeks in Notting Hill all told, and probably didn’t die here but in the crosstown traffic south of Notting Hill 
Gate. Yet his local pop cultural legacy is second to none; apart from maybe Bob Marley, who also spent 
more time in the south of the borough.  
 
Other local Hendrix sites include the ‘Purple Haze’ house, 167 Westbourne Grove; another girlfriend/ 
dealer’s pad on Ladbroke Grove between Cambridge and Oxford Gardens; and the pop art gallery at 110 
Golborne Road, on the Portobello crossroads, formerly the Japanese Asahi shop who in 2004 were 
attempting to sell a sofa they claimed belonged to Hendrix. In Once Upon A Time there was a place called 
Notting Hill Gate, the Wise brothers noted: ‘One truly sad incident vis-à-vis the dayglo desperate life of 
rebel stars. It was on All Saints that Jimi Hendrix – perhaps the greatest jazz-rock guitarist of all – on the 
eve of music entering into total eclipse, either ODed or committed suicide, leaving behind his dying-to-be-
loved, final farewell on a piece of paper.’ This is possibly referring to his last Ladbroke Grove poem. 
Before Hendrix’s residency Lansdowne Crescent had hosted an office of the black underground paper 
Hustler in 1968, the Howard Marks associate IT editor Graham Plinston, and the ’68 student leaders Dany 
Cohn-Bendit and Rudy Dutschke. 
 

 
 
‘The chick began to run after the black truck as it started up and rolled a little way before it had to stop on 
the red light at the Ladbroke Grove intersection. “Wait,” she shouted. “Jimi!” But the camper was moving 
before she could reach it. She saw it heading north towards Kilburn. She wiped the clammy sweat from 
her face. She must be freaking. She hoped when she got back to the basement flat that there wouldn’t 
really be a dead guy there. She didn’t need it.’ Michael Moorcock A Dead Singer (in memory, among 
others, of Smiling Mike and John the Bog) Moorcock’s Book of Martyrs 1974  
 
While he was still alive, Hendrix was represented in Performance as Mick Jagger’s Powis Square 
basement lodger ‘Noel’ and in poster form. After fulfilling his “once you’re dead you’re made for life” 
prediction, he was resurrected by the local sci-fantasy author Michael Moorcock, who lived on Colville 
Terrace; or his ghost haunts the street hippies of the Grove underground scene in the 1974 shortstory A 
Dead Singer in Moorcock’s Book of Martyrs. ‘Shakey Mo’, the Deep Fix roadie from his Jerry Cornelius 
time travel novels, had spent too long in Finch’s (the Duke of Wellington at 179 Portobello Road), suffering 
from severe acid-rock withdrawal symptoms, and become Hendrix’s roadie on the astral plane. On a final 



Portobello stop-off, after visiting the Mountain Grill cafe at number 275 (now Café Ravenous after a spell 
as Rehab), Mo scores Mandies (Mandrax) on Lancaster Road and gets into a fight in Finch’s, before his 
last gig DJing at an astral-rock party in an Oxford Gardens basement pad:  
 
“Hi,” said the newcomer. “I’m looking for Shakey Mo. We ought to be going.” The black man stepped 
across the others and knelt beside Mo, feeling his heart, taking his pulse. The chick stared stupidly at him. 
“Is he alright?” He’s Oded,” the newcomer said quietly, “he’s gone, d’you want to get a doctor or 
something, honey?” “Oh, Jesus,” she said. The black man got up and walked to the door. “Hey,” she said, 
“you look just like Jimi Hendrix, you know that?” “Sure.” “You can’t be – you’re not are you? I mean, Jimi’s 
dead.” Jimi shook his head and smiled his old smile. “Shit, lady. They can’t kill Jimi.” He laughed as he 
left.’ In Michael Moorcock’s 1980 novelisation of The Great Rock’n’Roll Swindle Sex Pistols film, Jimi, 
Marc Bolan and Sid Vicious follow events from the celestial ‘Cafe Hendrix’.  
 
In rock reality, the Hendrix guitar roadie Gerry Stickells was in a flat on Elgin Crescent when he was called 
to his last soundcheck at St Mary Abbot’s hospital. In 1998 Elgin Crescent (the next street but one down 
the hill from Lansdowne Crescent), of Madame Blavatsky, Osbert Lancaster and Jawaharlal Nehru 
previous, acquired a tenuous Janis Joplin connection when the ‘Lord Won’t You Buy Me a Mercedes-
Benz’ ad featured the bus stop at the Clarendon Road end. In the 90s the Special Photographers’ gallery, 
off Elgin Crescent on Kensington Park Road, presented a series of dead rock and jazz star exhibitions 
featuring Hendrix, Janis Joplin, John Lennon, Chet Baker and Sid Vicious. Before Hendrix, the ‘Telstar’ 
producer Joe Meek, who lived on Arundel Gardens in the late 50s, committed suicide in 1967; and the 
Hendrix associate Rolling Stone Brian Jones, who was on Powis Square in the early 60s, died of drug-
related misadventure in ’69.  
 
After the classic ‘king of the hill’ sacrificial demise of Hendrix, a succession of rock martyrs have met the 
same fate in the Grove or at least had local connections. The enigmatic folk recluse Nick Drake, who 
recorded at the Island studios on Basing Street, made a legendary last appearance on Cambridge 
Gardens in 1974 before committing suicide (recounted in Nick Kent’s The Dark Stuff). The same year, the 
occult bluesman Graham Bond, who was on the Powis Terrace beatnik scene, jumped in front of a train 
after an exorcism at Long John Baldry’s house. Paul Kossoff, the guitarist of Free (of ‘All Right Now’ fame) 
who lived in Munro Mews off Golborne Road, ODed in 1976. Free are also worthy of note as the only band 
that refused to play for nothing at Mick Farren’s Worthing festival. Marc Bolan, who lived on Blenheim 
Crescent, died in a car crash in 1977; Steve Peregrin Took, of drugs misadventure on Cambridge 
Gardens in 1980; Pete Farndon of the Pretenders overdosed on Oxford Gardens in 1983. 
 
Sid Vicious worked on a Portobello market stall, Ian Curtis appeared at Acklam Hall with Joy Division, Kurt 
Cobain of Nirvana visited Rough Trade on Talbot Road, Richey Edwards of the Manic Street Preachers 
was last seen in Bayswater. Michael Moorcock’s Hendrix ghost story is dedicated to the Hawkwind roadie/ 
dealer Smiling Mike, who fell to his death whilst attempting to climb up a drainpipe to the Frendz office on 
Portobello. Hawkwind also paid their respects to Smiling Mike in ‘Days of the Underground’ on their 1977 
album ‘Quark Strangeness and Charm’. The Hendrix super-groupie Devon Wilson died in a mystery 
plunge from the Chelsea Hotel in New York. His manager Mike Jeffrey perished in a plane crash. His last 
girlfriend, Monika Dannemann, committed suicide in 1996 after a quarter of a century legal catfight with his 
British girlfriend, Kathy Etchingham, who lived with him in the Handel/Hendrix blue plaque house in 
Mayfair, 23/5 Brook Street W1.  
 
Monika Dannemann never left the early 70s; after going out with Uli Roth of the German heavy metal 
group the Scorpions, she lived out her days as a sad recluse in her Hendrix shrine Sussex home, 
surrounded by her paintings of him on the astral plane. Whereas ‘Foxy Lady’ inspiration Kathy Etchingham 
became a respectable doctor’s wife and ended rock’n’roll by selling off its holiest relics, Jimi’s stash box 
and ashtray, at Bonham’s. As Chas Chandler resumed his managerial duties on the Hendrix astral plane 
tour, in a posthumous All Saints Road link the Hendrix estate refused permission for ‘Electric Ladyland’ 
material to be used in the All Saints group film Honest (directed by Dave Stewart of the Eurythmics). In 
another, on the 30th anniversary of Hendrix’s death, Paula Yates, The Tube presenter ex of Bob Geldof, 
died of drugs misadventure in St Luke’s Mews off All Saints Road. 
 
October 1 Two weeks after Hendrix died, the preliminary hearings of the ‘Schoolkids’ Oz trial began at 
Marylebone Magistrates Court. The adult Oz editors, Richard Neville, Felix Dennis and Jim Anderson, duly 
appeared dressed as school kids for the occasion. The same month Michael X was also committed for 
trial at the Old Bailey over the Black House ’slave collar affair’. November  Richard Neville concluded in 
Oz 31, the ‘End of Era’ issue: ‘The flowerchild that Oz urged readers to plant back in ’67 has grown up into 
a Weatherwoman (US hippy terrorist); for Timothy Leary, happiness has become a warm gun. Charles 
Manson soars to the top of the pops and everyone is making war and loving it.’  



At this point the yippy leader Jerry Rubin was in Notting Hill, in the wake of the Chicago 8 trial; holed up in 
the Oz basement at 52 Princedale Road hatching ‘the Frost freakout’. In the hippy equivalent of the Sex 
Pistols’ Bill Grundy interview, Rubin’s appearance on The David Frost Show was accompanied by an 
underground press stage invasion, featuring Mick Farren, John Hopkins, Caroline Coon, Felix Dennis and 
Boss Goodman. Afterwards Steve Mann of IT was attacked by an outraged viewer on Ladbroke Grove 
outside the ‘Hole in the Wall’ late-night shop opposite the Kensington Park Hotel (KPH) pub on the 
Lancaster Road corner. Mick Farren also led a sit-in at Release on Princedale Road, in an internal 
underground dispute with Caroline Coon. 
 

 
Angry Brigade book/Angry Brigade demo 1971 
 
As Performance finally opened, the police raided the Powis Square bonfire night party, making several 
arrests and instigating another local court case. The proceeds from the Performance premiere and the 
accompanying Time Out supplement went to the legal advice centre Release. In The Angry Brigade book 
by Gordon Carr the Powis Square community struggle is cited as the inspiration for the radical hippy 
bombing campaign against Ted Heath’s Tory government, as ‘living evidence of capitalist society in 
decay.’ By then the square gardens had been ‘concreted over and enclosed by a high wire netting fence 
so that it looked like a prison compound.’ Carr compared Notting Hill unfavourably with San Francisco and 
German hippy communes; and echoed the Victorian Piggeries slum description: “It was, and in some 
senses still is, the centre for radical student drop-outs and for anyone who wants to go to the extremes in 
social and political life without too much attention from his neighbours or the authorities.”  
 
In the wake of the 1968 student revolt, John Barker, a Cambridge drop-out who would be convicted as 
one of the Angry Brigade, moved into a flat in the Performance house, 25 Powis Square. Inspired by the 
Situationist King Mob group (the Angry Brigade were basically a more serious, traditional left version of 
King Mob), Barker joined the Notting Hill People’s Association and frequented their office and café/soup-
kitchen at 90 Talbot Road (since demolished). In 1970 the People’s Association were engaged in such 
community activism as auction-busting, squatting, Carnival float-building, and the West London Claimants 
Union which Barker and co founded at the Lancaster Road church community centre. From this link 
between the Methodists and the anarchists came the North Kensington Law Centre on Golborne Road. 
After John Barker moved out, the basement of 25 Powis Square hosted a community theatre ‘group 
improvisation of a play about the fuzz and life in Notting Hill.’  
 
November 20  GK Chesterton’s Tory anarchist literary fantasy of internecine area war became reality, with 
the Angry Brigade, representing North Kensington, bombing targets in the south of the borough. In the 
early hours a BBC outside broadcast van was blown up near the Royal Albert Hall, where the 1970 Miss 
World contest was due to be held. Witnesses reported seeing long-haired youths running away along 
Kensington Gore, in the direction of Notting Hill Gate. The Wise brothers described the Angry Brigade, 
‘fleet footing in and out of the Gate’ in their raids on the Society of the Spectacle, as ‘the most avant-garde 
terrorist group in western Europe.’ The Miss World contest itself, presented by Bob Hope, was disrupted 
by a Carry On Girls style flour and smoke-bomb attack by the Women’s Liberation Front. 
 
As Performance became a regular feature at the Electric on Portobello Road, the hippy cinema funded 
such radical causes as Release, BIT, Implosion gigs at the Roundhouse featuring Hawkwind and the Pink 



Fairies, the London Street Commune, Mick Farren’s Nasty Tales’ defence case, and Eric the tramp. After 
skinheads stole the latter’s sleeping bag, the Electric staff bought him a new one; Eric promptly went hippy 
and became an Electric fixture, cadging joints and molesting hippy girls. Hawkwind’s lighting warlord 
‘Liquid Len’ (real name Jonathan Smeeton) was employed as the projectionist (reputedly succeeding the 
local serial killer, John Christie of 10 Rillington Place, as the film came out).  
 
Sam Hutt (alias Hank Wangford, the 80s alternative country and western singer) became the resident 
Electric head doctor. At the counter-culture cinema, on top of the risk of injury from falling plasterwork, 
there was the ever present danger of brain damage from mind-altering drugs combined with Surrealist 
arthouse films. In Days in the Life Martin Cropper recalls a “classic long hair, crushed-velvet type” Electric 
patient, who had been packing mescaline in caps in a bedsit/brothel on Talbot Road before going to the 
cinema: “The first image he saw on the screen was of a man having his head cut off and being sewn back 
on the wrong way round. And he flipped, very, very, loudly. Luckily Sam Hutt was in the place, “I’ll sort you 
out.” Vitamin B shot, whatever.”  
 
For some time after Hawkwind formed, the singer/guitarist Dave Brock continued busking at various 
pitches along Portobello Road. In the short-lived hippy music paper Strange Days, he’s pictured playing to 
a mod-ish looking crowd in the antiques market in the entrance to Colville School opposite the old 
Portobello Star pub at number 171. In Strange Days’ local busking scene feature, Sarah Malone describes 
Brock ‘Doin’ it in the road’, on the corner of Elgin Crescent outside Finch’s at 179, as ‘Saturday morning 
freak show time again’, featuring ‘instant Arabs, tourists, plastic hippies and plain clothes fuzz snapping 
away.’ Hawkwind and Pink Fairies members also played inside Finch’s (the Duke of Wellington) in its 
hippy heyday. In Ed Vulliamy’s Notting Hill teenage memoir, ‘soon it was legal to buy a beer in Finch’s, but 
not some of the other substances available there.’  
 
The first Alternative London guidebook had Finch’s down as ‘one of the liveliest pubs – rough enough to 
keep out Americans. You can play, sing or anything else provided you don’t need room to move.’ The 
Duke of Wellington was the Portobello flagship of the HH Finch’s bar chain (taken over by Young’s in 
1991), which included several branches in Notting Hill, Fulham and the west end. The Earl of Lonsdale, up 
Portobello on Westbourne Grove, then Henekey’s, was known as ‘top’ Finch’s earlier in the 20th century. 
The old Hoop pub, next to the Gate cinema at Notting Hill Gate, and the Westbourne Tavern on 
Westbourne Park Villas were also Finch’s bars. The Goodge Street Finch’s is mentioned in the Donovan 
song ‘Sunny Goodge Street’. The Portobello branch in its hippy heyday appears in various Michael 
Moorcock novels, Germaine Greer’s biography and Mick Farren’s Give the Anarchist a Cigarette. 
 
At the start of the 70s, the Notting Hill hippy scene also featured the White Panthers’ Westway Theatre at 
Portobello Green, the Friends office and indoor market headshop at 305 Portobello Road, the BIT advice 
service at 141 Westbourne Park Road, Release and Oz at 50 and 52 Princedale Road, the Gentle Ghost 
commune at 99 Addison Road, and Ceres, at this point at 8a All Saints Road, later at 269 Portobello 
Road. Overlapping the West Indian Grove, the Ceres restaurant cooked up the macrobiotic healthfood 
revolution next door to the Mangrove, comparatively unchallenged by the authorities. As well as dishing up 
muesli, bean stew and brown rice to the hippy festival masses, the Ceres Sams family (Craig, Greg and 
Ann) were wholefood suppliers to the Bolans and the Lennons.  
 
December  International Times featured the first Angry Brigade communiqués, accompanied by an 
announcement that ‘the IT/White Panther stall is now together in the basement of Friends Market, 305 
Portobello Road. We’re selling records, posters, badges, books, skins, leather wristbands and all sorts of 
revolutionary literature. It’s our first base in the Grove area and the idea is not only to make some much-
needed bread, but to provide a place for people to come and rap, give us stories and generally get it on.’ 
The IT market stall purveyed such head classics as The Book of Grass, William Burroughs’ Speed and 
Thomas de Quincey’s Confessions of an English Opium Eater; freak fashion essentials; Hawkwind 
singlets with black trimmings, loon pants, python patchwork belts, Mr Freedom caps, and in the hippy 
trinkets department; flutes, candles, oils and smoking accessories.  
 
The White Panthers were a much less serious version of the Angry Brigade and King Mob, founded by 
Mick Farren at the Isle of Wight festival. They were meant to be showing solidarity with the Black 
Panthers, with Farren and the Pink Fairies acting as London’s answer to Detroit’s John Sinclair and the 
MC5. The west London chapter, as described by Farren, were “a bunch of street kids on the Grove doing 
the free food thing.” They also built a stage under the Westway on the site of the Portobello Green Arcade 
for the 1970 ‘Fun and Games’ free gigs, and produced a punk fanzine prototype called White Trash. The 
White Panthers’ Minister of Information, the other IT music editor Steve Mann recalled in Days in the Life: 
“The party line was very, very vague: we had to overthrow western civilisation as soon as possible – 
before lunchtime preferably, although that wasn’t too easy because we didn’t get up very early.”  



1971 ‘Portobello Road, Portobello Road, street where the riches of ages are stowed, anything and 
everything a chap can unload is sold off the barrow in Portobello Road, you’ll find what you want in the 
Porto Bello Road.’ 1971 saw the release of the lightest Notting Hill film, Bedknobs and Broomsticks, and 
the heaviest, 10 Rillington Place; the classic Performance soundtrack album and the Angry Brigade re-
make of Blow Up. Oz 32, the ‘Granny’s’ issue, featured ads for the Performance album, announcing: ‘This 
film is about madness. And sanity. Fantasy. And life. Vice. And Versa.’ January 12 The year began with a 
bang when the Barnet home of the employment minister Robert Carr was bombed by the Angry Brigade – 
after a march against the Tories’ anti-union Industrial Relations Act. That night the Met top brass were at a 
special police preview of the 10 Rillington Place film. Then policemen descended on Notting Hill to arrest 
the wrong man again. 
 
January 19  Jake Prescott, a Scottish drug casualty on the fringes of the Angry Brigade, was apprehended 
on Talbot Road on suspicion of possessing drugs and duly connected with the bombings. The police were 
getting warmer when, during subsequent raids in the Colville area, they discovered a copy of the Guy 
Debord book The Society of the Spectacle in the basement of the Performance house, 25 Powis Square. 
The book contained notes in John Barker’s handwriting linking him to the Situationist influenced Angry 
Brigade communiqués. The first were signed Butch Cassidy and the Sundance Kid and The Wild Bunch 
after the pro-outlaw westerns of the time. 
 
February 2 Powis Square’s previous most notorious resident, Michael de Freitas, left Britain for the last 
time; shortly before the ‘Slave Collar affair’ trial was due to begin. On his return to Trinidad, at the time of a 
coup attempt, Michael encouraged rumours that he was behind a much heralded Black Power revolt. At 
his final address, 43 Christina Gardens, a bungalow or ranch-style residence in Arima 20 miles from Port 
of Spain, he made plans for the ‘First University of the Alternative’ radical agricultural college; his rural 
version of Alex Trocchi’s Situationist anti-university scheme. When Muhammad Ali visited Trinidad later in 
the year Michael acted as his tour manager. He also played host to the comedian Dick Gregory and the 
Lennons; John donated a piano to the cause and Michael’s wife Desiree stayed with John and Yoko in 
London as she attempted to find a publisher for her book Wife of Michael X.  
 
As Michael quit the country, back on Portobello Road, the Friends office at number 305 was expecting a 
visit from the yippy leader Abbie Hoffman, following their ‘Ireland: Britain’s Vietnam’ issue; when instead in 
walked the self-styled ‘Free Belfast’ urban guerrilla leader Jim McCann, brandishing a shotgun. The 
Friends editor Alan Marcuson conducted an ‘Interview with a Belfast street fighting man’, in which McCann 
described his group as Situationist-Maoist. Jim McCann was in fact an Irish version of Michael X, another 
charismatic chancer conning the hippies. His ‘Free Belfast’ group was still in the imagination stage of the 
revolution, as the IRA duly informed Friends. Nevertheless, Marcuson and McCann joined forces in an 
attempt to hustle funding out of John Lennon for an Irish revolution benefit festival in Londonderry. Then 
the former Situationist Charlie Radcliffe introduced Jim McCann to Howard Marks and the last days of 
hippy radicalism went up in smoke.  
 
March 30  Following a botched petrol bomb attack on Belfast’s Queens University, the RUC arrested a 
Friends contingent including Jill Marcuson (Alan’s wife), Felix de Mendelsohn (who went on to the hippy 
porn mag Suck) and Joe Stevens (the future Sex Pistols photographer then known as ‘Captain Snaps’), 
under the command of Jim McCann. The resulting Evening News headline ‘Police Smash Anarchist Bomb 
Gang’ had everyone back in London thinking the Angry Brigade were busted, prematurely. Although the 
police were closer than they realised in their hunt for the hippy terrorists. According to David Leigh’s High 
Time Howard Marks book, ‘Scotland Yard frequently (and mistakenly) used to raid the premises of IT 
looking for them. In fact, their sympathisers were later to be found among the political activists and ‘street 
hippies’ who clustered round Friends on Portobello Road.’  
 
After visiting John Lennon, Alan Marcuson went to Belfast to set about securing the release of his wife and 
reporters. In the meantime, Jim McCann somehow managed to escape from Crumlin Road jail and 
become a real street fighting hero. As the Lennons went to Trinidad for a holiday with Michael X, 
Marcuson returned to London to sack the Friends staff – who proceeded to walk down Portobello Road in 
actual sacks. After that the Friends editor threw the paper’s books in to the canal and concluded that: 
‘90% of the criticisms of the underground press are right. It is just clothes and dope. The underground 
press has created a scene that for the most part is just the emergence of hip middle-class intellectuals.’ 
Following Alan Marcuson’s departure, Friends was relaunched as Frendz under the editorship of Jon Trux, 
the Pink Fairies and Michael Moorcock tour manager. 
 



 
 
May 1 The Angry Brigade went a stage further in their critique of the hippy scene with their next attack, 
when they blew up the fashion boutique Biba on Kensington Church Street: ‘If you’re not busy being born, 
you’re busy buying. All the sales girls in the flash boutiques are made to dress the same and have the 
same make-up, representing the 1940s. In fashion as in everything else, capitalism can only go 
backwards – they’ve nowhere to go – they’re dead. The future is ours. Life is so boring there is nothing to 
do except spend all our wages on the latest skirt or shirt. Brothers and sisters, what are your real desires? 
Sit in the Drugstore, look distant, empty, bored, drinking some tasteless coffee? Or perhaps blow it up or 
burn it down? The only thing you can do with modern slave-houses – called boutiques – is wreck them. 
You can’t reform profit capitalism and inhumanity. Just kick it till it breaks. Revolution. Communiqué 8. The 
Angry Brigade.’ This direct hit on the Society of the Spectacle was accompanied by ‘slightly annoyed 
brigade’ flour and stink bomb attacks on the big Biba and Mr Freedom shops on the High Street.  
 
Rather than reigniting the revolution, the Biba bomb caused an irreparable split in the underground 
movement between its political and pop factions. Although Mick Farren was considered ‘dark and angry’ 
by Jenny Fabian, as his and Boss Goodman’s Maida Vale pad was raided by the bomb squad, he saw the 
Angry Brigade as Mansonite agent-provocateurs bringing on the police oppression. They found Farren’s 
pop-situationist proto-punk tendencies in IT decadent and counter-revolutionary. At this point the King 
Mob fringe member Malcolm McLaren was collecting rock’n’roll records from Portobello market for his own 
fashion boutique on King’s Road. Up the hill, Holland Park School had a kids riot over the sacking of a 
popular teacher. The Metro youth club, on the corner of Tavistock Crescent and St Luke’s Road, hosted 
an Alton Ellis and Duke Vin gig, and a police siege which ended in a youth breakout and another local 
trial. The Lancaster Road Methodist church community centre was generally vandalised/burnt down and 
the Isaac Newton School on Lancaster Road made ‘School of Terror’ headlines. 
 
June 23  As T Rex were number 1 with ‘Get It On’, the Oz obscenity trial began at the Old Bailey; and IT  
was busted again for Mick Farren’s Nasty Tales comic. With the Oz editors Richard Neville, Felix Dennis 
and Jim Anderson standing accused of conspiracy to corrupt the morals of young children with the 
‘Schoolkids’ issue, the underground scene rallied together for the last time in their defence. As such 
counter-culture luminaries as John Peel, George Melly and Caroline Coon appeared in the witness box, 
there were further hippy demonstrations outside the Old Bailey, and John Lennon and Yoko Ono came up 
with the ‘God Save Oz’ benefit record. July  Oz 36, the ‘Schoolkids’ trial issue, featured a hippy/pagan 
carnival scene cover involving trouserless policemen, and an appeal for contributions to the defence fund, 
‘to Jim Anderson c/o Oz or Wormwood Scrubs.’  
 
The Friends of Oz defence fund campaign was led by Stan Demidjuick, another Australian who wrote for 
the paper Friends/Frendz and Richard Branson’s Student magazine. To Nigel Fountain, in Underground: 
The London Alternative Press 1966-74, ‘Stan the man, the plastic man, symbolised activist and at times 
farcical hippiedom. Amidst the swirl of posers, drawing-room revolutionaries masquerading as street 
people, and rock idols manqué mouthing about the revolution, Demidjuick stood out.’ Jonathon Green, the 
Days in the Life, Friends and IT editor, recalls being underground pressganged by him from Friends on 
Portobello, to demonstrate about something at Paddington Green police station. On the way, Stan had to 
stop off at his flat and got sidetracked into assaulting his landlord, Richard Branson, over the unradical 
direction of his mag and/or a girlfriend.  
 
August 15 The Oz obscenity trial, the longest in British legal history, concluded with Neville, Dennis and 
Anderson duly found guilty and sentenced to 9 to 15 months imprisonment and deportation. As an effigy of 
the judge was burnt outside the Old Bailey, Richard Neville came up with his iconic line that there’s ‘an 
inch of difference between Labour and Tory governments, but in that inch the underground movement 



survived’ – since reversed. The next Oz was subtitled ‘the Angry’ issue. August 17  In the wake of the Oz 
trial verdict, the police seized another local underground publication to appear at the Old Bailey, the Angry 
Brigade’s ‘Moonlighters Cell’ communiqué, in a raid on the Notting Hill People’s Association Carnival office 
on Talbot Road. August 20  John Barker’s revolutionary cell were arrested on Amhurst Road in Stoke 
Newington, possibly fitted up, and charged with conspiracy to cause explosions. 
 
After Richard Branson was busted again for avoiding purchase tax on record exports, his first local link 
came with the opening of the third Virgin record shop (after Oxford Street and Liverpool) at 130 Notting Hill 
Gate. The original Virgin shops were renowned for their scatter cushions as ‘hippy hovels’, in the words of 
the Virgin press officer Al Clark. The Notting Hill Gate premises appropriately enough went on to be a sofa 
shop. Mick Brown has on the subject in his Branson biography: ‘To shop at Virgin was an experience rich 
with the ambience, and often the aroma, of an evening relaxing over Red Lebanese or Afghan black in 
one’s pad.’ Zigzag’s Kenneth Ansell complained of not getting the full cosmic ‘head music’ effect of 
Tangerine Dream’s ‘Electronic Meditation’ album through the headphones in the Notting Hill Gate Virgin, 
because the shop speakers were turned up too loud.  
 

 
Hawkwind In Search of Space/Acklam Road under the Wes tway 2007  
 
On the gatefold sleeve of Hawkwind’s 1971 album ‘X In Search of Space’, designed by Barney Bubbles, 
the group are pictured playing a free gig under the Westway. That summer Hawkwind made a series of 
appearances (on July 23, August 7 and 28) at different locations under the flyover; including the Westway 
Theatre on the site of the Portobello Green Arcade and along from the Acklam Road adventure 
playground. These gigs were usually benefits for local causes during which they would merge with the 
Pink Fairies as Pinkwind. Urban space cadets were invited under the Westway to: ‘thrill to the android 
replicas, share the cruel sounds of limitless space; co-pilots of spaceship Earth, experts in astral travel, 
switch all channels through to the void, fill your heads with peace and fire your flesh rockets with the liquid 
fuel of love, and let us ride together on orgasmic engines to the stars.’ With the proviso: ‘Beware if you fly 
Hawkwind, there ain’t no return.’  
 
In 1971 the second Glastonbury Fayre was mobilised by Arabella Churchill from her Revelation 
Enterprises office at 307 Portobello Road – Winston’s hippy granddaughter lived on Elgin Crescent. This 
one had a predominantly Ladbroke Grove-based or associated line-up; Marc Bolan, David Bowie, Traffic, 
Mighty Baby, Hawkwind (featuring the debut appearance of the dancer Stacia), the Pink Fairies (who take 
up one side of the Revelation Enterprises’ ‘Glastonbury Fayre’ album), the Edgar Broughton Band and 
Skin Alley. The posters were designed by Barney Bubbles and proceedings were filmed by Nic Roeg and 
David Puttnam. Frendz reported that ‘Arabella Churchill put up a lot of the bread and suffered constant 
hassles from her family.’ The origin of the Glastonbury festival and the cosmic significance of the site was 
explained by Andrew Kerr, a co-hort of John Michell, as to do with the sacred geometry of Stonehenge, 
Glastonbury and the Great Pyramid.  
 
August 29-September 4  In the run-up to the Angry Notting Hill Carnival of 1971, Frendz made ‘a call to 
all progressive people; black people smash the racist immigration bill; workers of Britain smash the 
Industrial Relations bill. All progressive people unite and smash growing fascism. Rally and march July 25, 
Acklam Road, Ladbroke Grove 2pm. Black Unity and Freedom Party.’ The ad for the ‘People’s Free 
Carnival 1971’ proclaimed: ‘The Streets of Notting Hill belong to the people – Rock’n’roll, steel bands, 
street theatre, many goodies. Any bands, people, ideas or help of any sort contact Frendz or People’s 



Association, 90 Talbot Road W2.’ The FreeFrendz ‘Blow Up’ Angry Brigade special (for the first trial of 
Jake Prescott and Ian Purdie) reported that the ‘People’s Carnival got off to a joyous start. The street fest 
continues all this week so do it in the road as noisily as you can.’  
 

 
 
The Pink Fairies were pictured amongst the kids in the Powis Square gardens, ‘at a quieter moment 
during the Notting Hill Free Carnival, a fantastic week of music, theatre and dancing in the street. 
Everybody got it on and the streets really came alive.’ Pictures of Mighty Baby and Skin Alley playing on 
the site of Portobello Green were captioned: ‘The weekly Saturday concert under Westway in Portobello 
Road pounds on. Next week Graham Bond, Pink Fairies and Hawkwind.’ Skin Alley told Frendz of an anti-
common market demo in Powis Square, with Julie Driscoll and some ‘very far out modern jazz trios’ who 
didn’t go down well with the local kids. September 1  Powis Square, during the 1971 Notting Hill Carnival, 
was the unlikely venue of the debut with Hawkwind of the former Hendrix roadie, Rockin’ Vicker, etc, Ian 
‘Lemmy’ Kilmister (or Kilminster), later of Motörhead. Hawkwind and Skin Alley also appeared at a 
‘People’s Party’ Frendz benefit at the old Kensington Town Hall on the High Street.  
 
Merle Major, an angry West Indian mother of 6, led a procession chanting “Get involved, Power to the 
People”, from her old house on St Ervan’s Road to Powis Square, where the Notting Hill People’s 
Association had opened a squat for her. As an effigy of her landlord (the Irish Rachman, Peter O’Reilly) 
was burnt, Merle sang the ’71 Carnival hit ‘Fire in the Hole’, including the line, ‘the people of the borough 
pay for your car.’ As the North Kensington Amenity Trust was set up to manage the 23 acres under the 
Westway flyover for the benefit of the local community, the first director Anthony Perry recalled: “Carnival 
at that time was simply a lorry with a gramophone on the back, nothing more than that, almost entirely 
white, if it had a centre it would be Powis Square.” 
 
The Grove underground street-hippy rock scene, as detailed in Nigel Cross’s ‘Cries from the Midnight 
Circus’ CD notes, also featured John Peel’s mum who lived on Jameson Street at Notting Hill Gate, the 
roadie Mouse Laslett, son of the 1966 Carnival founder Rhaune, the mod band the Action, Tomorrow, the 
Misunderstood, the Edgar Broughton Band, Quintessence, Junior’s Eyes, Village/Quiver, Steamhammer 
and the legendary Magic Michael. The local hits of ’70/71 included the Pretty Things’ ‘Cries from the 
Midnight Circus’, Hawkwind’s ‘Hurry On Sundown’ standard, Mighty Baby’s ‘House Without Windows’, 
Edgar Broughton’s ‘Evening Over Rooftop’, the proto-punk rock ‘Do It’ by the Pink Fairies and ‘Police Car’ 
by Larry Wallis (formerly and latterly of the Fairies). 
 
November  In Frendz 16 Mick Farren and Chris Rowley called for a freak community centre to deal with 
the perennial ‘basic problems inherent in the Grove – high rent, low availability of pads, constant social 
pressures, easily obtainable downers’; and provide an alternative to ‘hanging round your pad, getting out 
of your skull in Finch’s, crashing out in the Electric.’ Over the page GK Chesterton rode again in the 
property speculating story of 18 and 19 Powis Square: ‘The battle in Notting Hill Gate is not just a battle in 
a small and highly populated area of London, it is representative in a definitive sense of the battle of a 
whole new society’ – with ‘blacks, freaks, heads, youths, communes, single people’, against ‘dolly girls, 
accountants, computer programmers and cocoa-drinking androids of the consumer society.’  
 
In the same issue there’s a stop press report of a fire in the basement of 305 Portobello Road: ‘Dramatic 
scenes at dawn: Frendz basement blazes, heroic firemen save the day – but hippie market burnt out. 
From Frendz night desk staff: Sunday 9am November 21. Slumbering Frendz studio workers woken as 
the front door quivers under the blows of frantic passer-by Mrs Williams: “There’s a fire – smoke 
everywhere!” “My god!” shouts ever-alert Tiny Tony, “Evacuate the studio!”… A spokesman for the West 
London Muthafuckas denies responsibility, despite rumours linking the blaze with recent explosions in 
war-torn London. Frendz would like to thank the firemen of Ladbroke Grove, who rescued the great journal 



from the flames. All power to the firemen.’ The Frendz Market was fondly remembered for having ‘the 
world’s greatest jukebox – Duane Eddy, the Ventures, ‘Heartbreak Hotel’, all good boogyin’ material.’ The 
basement stall was succeeded by Ross Grainger’s Sunflower headshop on the ground floor.  
 
The North Kensington urban wasteland was illustrated in Frendz with a view of Trellick Tower (just before 
it opened), along the canal from Great Western Road, captioned ‘looking north towards an area with no 
redeeming social features.’ Round the corner at 6 Cambridge Gardens, the hardline-Situationist proto-
punk fanzine Sub 71 by Michel Prigent gave Trellick another bad review, describing a picture of the 
towerblock as: ‘architecture of pornography: council houses under construction on Golborne Road W10.’ A 
letter to Oz from Crispin and friends predicted: ‘In 10 years time they say there’s going to be a housing 
estate of multi-storey buildings stretching from Maida Vale to Shepherd’s Bush and 3-storey roundabouts 
and stuff. There’ll need to be, to keep all those people apart and boxed up watching telly instead of rioting 
or freaking or spreading an epidemic.’  
 

 
Trellick Tower from Great Western Road in 21 st century/Frank Crichlow of the Mangrove 2004 
 
As the appeal court lifted the Oz sentences, the current Notting Hill Jagger, Jade, was born, T Rex’s 
‘Jeepster’ single came out, Malcolm McLaren’s King’s Road shop opened, and the 70s proper began. 
After the Oz trial and the Angry Brigade bust, the hippy scene split into its constituent subcults, along the 
various faultlines of race, gender, sexuality, drugs, politics, music and fashion. The underground press 
women’s group was founded at Notting Hill Gate by Rosie Boycott, Louise Ferrier, Sue Miles, Marsha 
Rowe and Michelene Wandor, in the Palace Gardens Terrace flat of Louise Ferrier (the girlfriend of the Oz 
editor Richard Neville, played by Sienna Miller in Hippie Hippie Shake). The launch of their mag Spare Rib 
was disrupted by the radical transvestite group ‘Rad-Fem’. Spare Rib’s aim, to ‘bridge the gap between 
the extremes of Women’s Lib and the consumer orientated materialism of the established women’s 
papers’, has to be the least successful of the hippy revolutions, although it was the longest running mag. 
 
December 1971 ended with two more Notting Hill trials at the Old Bailey, the Mangrove in Court 1 and the 
first of the Angry Brigade in Court 2. In the latter Jake Prescott was found guilty of conspiracy to cause 
explosions and sentenced to 15 years imprisonment; but the Mangrove 9 were acquitted of conspiracy to 
cause riot and affray. As reported in the Mangrove trial special International Times 120, ‘in the pub 
afterwards, the jurors explained why they went against Judge Clarke’s biased conduct of the trial and told 
defendants they were astonished at police methods and thought they often lied. The trial also revealed the 
pigs’ prejudice against and their over-reaction to the demo.’ In the constabulary’s football analogy the 
verdict was seen as Mangrove 1 Police 0.  
 
Even though the charges were thrown out of court, the notorious PC Pulley remained adamant that 8 All 
Saints Road (now Ruby & Sequoia bar/restaurant) was a legitimate object of frequent police investigation, 
as it was “a haunt of criminals, prostitutes and the like.” Bruce Douglas-Mann said in the trial that the mere 
presence of Pulley in the area constituted “a provocation to the black population.” Whereas Pulley’s boss 
Gilbert Kelland cited him in Crime in London as ‘one of the most outstanding operational officers the force 
has ever known.’ David May of Friends and the Kensington News concurred, calling him “a superstar” as 
he looked back on a time of better race relations (from the 80s), when Pulley’s line was, “I am in no way 
racist, but these blacks are breaking the law with Marijuana.”  



In Miles’s radical restaurant review in Days in the Life, the IT and Indica founder visited the Mangrove with 
the cover artwork for Teamwork, the magazine of the West Indian Standing Conference: “First of all there 
was a lot of rustling and ‘What is this white boy doing in here?’ sort of thing. Then they all had a lot of 
design theories, gave it a lot of criticism. The Mangrove used to be insane; the smell of dope coming out 
of the kitchen was enough to wipe you out just sitting at a table.” Jenneba Sie Jalloh evokes the 
restaurant’s distinctive vibe in her All Saints and Sinners black history book with: ‘Mangrove, smell of 
hashish, swirling clouds of ashen smoke, weave in, around, away, palms like giant fingers, sounds of 
laughing, belly deep and penetrating, wise words and indiscretions, deep canary yellows, matted reds and 
browns, a tropical tapestry of colour, light and sounds.’  
 
In Days in the Life Courtney Tulloch of IT and Hustler cites the Mangrove as the spiritual home of the 
modern Caribbean Carnival: “That was a good example of using the skills, abilities and crafts of all those 
people who were condemned as pimps and so on… It was those same people, the ones who were called 
pimps and prostitutes and drug pushers, who created Carnival and keep creating it. We demonstrated that 
those people could come out of those basements and create their art and their music, which is what they’d 
always wanted to do. On that level the establishment did not suppress the black movement. We won; we 
more than won. We created a community.”  
 
As the police inadvertently brought about Courtney Tulloch’s black British revolution, the Mangrove was 
transformed from a regular Caribbean café into the Black Power restaurant/community association/ 
working men’s club/revolutionary talking shop. The Met’s reefer madness (originally directed at hippies, 
rather than black people), and PC Pulley’s early efforts to curtail the Notting Hill restaurant craze, began a 
couple of decades of Mangrove raids, busts, trials, demos, riots and general antagonism between the 
police and black community, that made All Saints Road the epicentre of young black London seeking legal 
assistance, the capital’s main reggae artery, and the Carnival backstage area.  
 
 


