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The People’s Centre Open the Square graffiti 1968 
 
1968 The Oz editor Richard Neville wrote to the New Statesman: ‘Sir, there’s a new generation with a new 
explanation, everybody should get VD, when you come to Notting Hill wear a big flower in your wig.’  
May In the wake of the first anti-Vietnam war demonstration in Grosvenor Square, a group of student 
protesters turned up at a Notting Hill People’s Association meeting in All Saints church hall, intent on 
some direct community action in Powis Square. The Hustler underground paper reported that ‘various 
opinions at the meeting made for a vigorous, occasionally explosive atmosphere… from raffles to 
revolution… forcibly open the garden squares, resist rent rises, set up an alternative local government, 
encourage housing associations, set up a co-operative community bank – all were suggested. “It’s time,” 
said one man, “we started a revolution in North Kensington.”’  
 
June 15  After several children were run over in the area, a series of demonstrations organised by the 
People’s Association culminated in a local mothers’ march around the Powis and Colville squares. As the 
demonstrators made their way along Talbot Road, the march was diverted by Vietnam war protesters 
disguised as pantomime animals towards the gates of the Powis Square gardens. Following a scuffle with 
police, the old rusty gates were forced open and the gardens occupied. The Notting Hill May ’68 revolution 
may have been overshadowed by the events in Paris, but one square at least was opened permanently 
for the people in London. July  The Council duly acquired the Powis Square gardens from the private 
owners and eventually converted the area into a children’s playground. As Jan O’Malley put it in The 
Politics of Community Action: ‘Whereas the violent action of the Vietnam Solidarity Campaign compelled 
the Council to capitulate and buy the square, forcing a rapid shift in the situation, the task of generating 
adequate financing of the square by the Council has been a much more protracted up-hill struggle.’  
 

 
Junction of Tavistock Crescent and Portobello Road 
 



Apart from the adventure playgrounds, law centres and crèches, what have the hippies done for us?  
The most enduring legacy of the 1968 student revolution in Notting Hill was the graffiti. The writing on the 
walls, largely attributed to the Situationist King Mob group, included Romantic poetry by William Blake, 
Samuel Coleridge and Percy Shelley. Blake’s ‘The tigers (tygers) of wrath are wiser than the horses of 
instruction’ on Basing Street (on the north-east side of the Lancaster Road junction), tagged with ‘Rent 
revolt’ and ‘QPR Loft End agro’, was used as a Cat Stevens pose location. ‘The road of excess leads to 
the palace of wisdom’ in Powis Square was reputedly changed to ‘Willesden’. Coleridge’s ‘A grief without 
a pang, void, dark, drear, a stifled, drowsy unimpassioned greif (sic)’, from ‘Ode to Dejection’, on 
Moorhouse Road was accompanied by ‘Hashish is the Opium of the people’. Michael Horovitz remembers 
this one being painted over and then replaced by ‘Look the wall is white again’.  
 
Shelley’s ‘Asses, swine, have litter spread and with fitting food are fed, all things have a home but one – 
thou, oh Englishman hast none’ left little room for more to be sprayed. On Powis Square and down 
Portobello King Mob signalled the end of peace and love with ‘Burn it all down’, ‘Dynamite is freedom’ and 
‘All you need is dynamite’. The latter play on the Beatles’ 1967 hit ‘All You Need is Love’ was on the side 
of Melissa’s Café at the Tavistock junction (by the site of the cornershop), where the first Carnival 
procession began in 1966 with children singing ‘Yellow Submarine’. King Mob graffiti illustrates the Notting 
Hill ‘Interzone’ issue of International Times and the Michael X pages in the Some of IT book.  
 

 
Same thing day after day graffiti under the Westway 
 
Around the Powis and Colville squares there was the somewhat overstated overcrowding protest, ‘Belsen 
lives’, on the corner of Talbot Road and Colville Gardens; ‘Religion = Opium’ on All Saints church; 
‘Rachman was right’ on Colville Terrace; ‘Kars kill’ on the corner of All Saints Road and Westbourne Park 
Road, ‘The only race is the rat race’ and ‘Revolution Now’. Near Rillington Place ‘Christie lives’ and/or 
‘Remember Christie’ appeared. Most memorably, from 1968 through the 70s, hoardings beneath the 
Westway flyover on Acklam Road, alongside the Hammersmith and City tubeline between Ladbroke 
Grove and Westbourne Park, were emblazoned with: ‘Same thing day after day – Tube – Work – Diner 
(sic) – Work – Tube – Armchair – TV – Sleep – Tube – Work – How much more can you take – One in ten 
go mad – One in five cracks up.’  
 
In the late 60s Alex Trocchi was succeeded as the leading British Situationist by Chris Gray, the editor of 
the King Mob Echo paper who lived on Cambridge Gardens. John Hopkins remembers him “behaving 
critically” and generally “making a dent in the consciousness.” At the time of Trocchi’s Project Sigma, 
Chris Gray published the Situationist Totality for the Kids pamphlet from Hereford Road, and the radical 
pop journal Heatwave with Charlie Radcliffe. In 1967 the British Situationists and the Paris politburo split, 
officially because the Brit Sits sided with the New York yippies against the euro intellectuals. However, 
Fred Vermorel attributes the split to the Situationist supremo Guy Debord visiting Notting Hill and finding 
Chris Gray’s urban guerrilla forces (the Wise brothers) watching Match of the Day.  
 
Fred Vermorel also credits Chris Gray with originating the ‘unpleasant pop group’ punk rock idea: ‘If the 
Sex Pistols stemmed from the Situationist International, their particular twist of radical flash and burlesque 
rage was also mediated through a band of hooligan pedants based in the Notting Hill Gate area of 
London. This was King Mob.’ (It can be argued that Mick Farren was already putting the idea into practice 



with the Social Deviants.) In another local fashion link, when the Sex Pistols’ manager Malcolm McLaren 
was a radical art student follower of the Situationists in the late 60s, his girlfriend Viv Westwood was 
selling hippy jewellery on Portobello market to support him.  
 
In Once upon a time there was a place called Notting Hill Gate, the critical local history magazine, the 
Wise brothers (Dave and Stuart) noted that the Notting Hill graffiti predated the slogans of Paris 1968, but 
had to admit they didn’t have quite the same revolutionary effect. They also disassociated King Mob and 
the Situationists from later Heathcote Williams material, like ‘Princess Anne is already married to Valerie 
Singleton’, and music business promotions like the Rolling Stones’ ‘It’s Only Rock’n’roll’ (which appeared 
on Acklam Road on the Free Shop sign); whilst distancing themselves from some of King Mob’s more 
nihilist plans, including hanging peacocks in Holland Park. According to The End of Music punk and 
reggae critique by Dave Wise, the name King Mob was adopted from graffiti daubed on Newgate prison 
as it was stormed in the Gordon riots of 1780. 
 
Mostly through the graffiti, the influence of the Situationists’ Society of the Spectacle and The Revolution 
of Everyday Life on the hippy movement rivalled that of the beat generation. In Days in the Life Dick 
Pountain recalled how King Mob used to “terrorise” the International Times office with their critical posters. 
On the first anti-Vietnam war demo a King Mob faction were renowned for disrupting the Trotskyite chant, 
‘Ho, Ho, Ho Chi Minh’, with ‘Hot chocolate, drinking chocolate.’ The Wise brothers dismissed the 
underground scene as ‘just another range of consumer goods, of articles whose non-participatory 
consumption follows the same rules in Betsy-Coed as in Notting Hill.’ 
 

 
Interzone International Times  May 1968 
 
As students took to the barricades in Paris in May ’68, John Hopkins came up with International Times 30, 
the Notting Hill ‘Interzone A’ map issue – inspired by a combination of William Blake and William 
Burroughs, the Situationist theory of psychogeography and local history. The ‘Interzone’ IT cover features 
a Ladbroke Grove Carnival procession cut-up collage by Miles, incorporating some of the Coleridge King 
Mob graffiti and the mayor Malby Crofton. Inside Courtney Tulloch’s local history report on ‘The Three 
Villages’ (Notting Dale, Portobello Road and Westbourne Park) is illustrated by King Mob’s ‘Dynamite is 
Freedom’ graffiti, a plan for the Westway Theatre off Portobello Road (on the site of the Portobello Green 
Arcade) and ads for the Hustler paper, the Word printers and the Family Dog shop – ‘posters, pipes, rings, 
skins and things’ – at 2 Blenheim Crescent. The fold-out and fill-in map, ordained with ‘God gave the land 
to the people’, duly became a fixture on Notting Hill hippy pad walls.  
 
Hoppy describes Interzone IT as a cross between a marketing exercise and a revolutionary strategy:  
“I got all the data together from street sellers, the guy doing distribution and postal subscriptions, and 
plotted it all out on a map, and what I discovered was the main density of people in those days was like a 
fertile crescent. It followed the 31 bus route that runs down to World’s End, Chelsea, and came up through 
Kensington and Notting Hill to Swiss Cottage and Chalk Farm. We called it the fertile crescent – which is a 
phrase from archaeology, from Mesopotamia, and the centre of gravity of IT was in Notting Hill. One of the 



things we understood then is if you want to take the territory you publish the map, that’s an axiom that 
really works. So we decided that the first place that we want to conceptually seize is Notting Hill – this is in 
1968 – so we published a map and we called it ‘Interzone A’.  
 
“Somebody did some research about the three villages, Notting Dale, Westbourne Park and Portobello. 
The idea wasn’t local history, although I think you can call it that. What we tried to do was provide that 
information for people, so that they’d know when you walk along the street you’re treading along 
somewhere people have lived and walked along for hundreds of years. It used to be farms then it was a 
village. When you stand here imagine that this was a village – trying to help give people a sense of place 
in time which goes beyond the present. We got some old maps and we traced out the field patterns and 
we talked to people who reckoned they could remember what their parents and grandparents said going 
back a hundred years. When you do that your sense of where you are and what you’re walking on 
changes, it’s like the fields lie dreaming underneath sort of vibe.”  
 

 
Hustler 1-3 May/June/November 1968 
 
‘Walking the Grove’ in ‘Interzone’ IT, Courtney Tulloch grappled with the paradox of hippy heaven West 11 
and concrete island Notting Hell; at one point concluding that ‘Notting Hill in its social aspects – housing 
and so on – is a huge grimy garbage heap, that is just waiting to get set on fire, like the kids at the 
adventure playground, and like my own garbage heap at home.’ As the GLC’s car-park plans for the 23 
acres under the Westway flyover were discovered, Courtney Tulloch thought ‘the area could congeal into 
a genuinely depressed ghetto, people’s social and economic needs being overshadowed by the gigantic 
inhuman motorway. This is what happened after the building of over-head railways in Chicago and New 
York. Local politicians could seize the opportunity to turn Notting Hill into Britain’s first US style black 
ghetto (if it isn’t that already).’ On the other hand, the black hippy writer mused: ‘If the spans are given 
over to the community, the possibilities for further creative extensions to the children’s adventure 
playground already under way in Westbourne Park, are total...’  
 
‘If you must vote, vote for playspace at the council elections... In the meantime, look forward to the Notting 
Hill Fair especially, a human bonfire of energy and colour. Don’t wait for the area to change – no change 
in a physical environment how ever great can ever change you. Instead dig the vibrations in and around 
Notting Hill, perhaps the only area in London where through the differing enclaves of experimental living, a 
free-form and ingenious communal life-style could really burst forth... In the 50s most young people who 
came to Notting Hill were students who only stayed for 6 to 9 months and then moved out. Now there are 
signs that a real underground community is alive, and especially in the village around Portobello Road, 
down to the Gate. Each person will carry a fire in their heads despite (perhaps because of) the garbage, 
the ghetto poverty and the rest.’ 
 
The 1968 Notting Hill Carnival parade went from Rhaune Laslett’s house on Tavistock Crescent along 
Great Western Road, Porchester Road, Westbourne Grove and Portobello Road, back to the new 
adventure playground still going at the junction of Tavistock Crescent and St Luke’s Road by the 
footbridge under the Westway (then under construction). Proceedings concluded with an ‘open air dance’ 
featuring the mod band the Action, Ginger Johnson and the Afro-Cubans, Pure Medicine and a West 



Indian steel band. Pete Jenner’s Blackhill Enterprises’ pre-Carnival Roundhouse benefit gigs for Rhaune 
Laslett’s Neighbourhood Service on Tavistock Crescent featured the Small Faces, Sly and the Family 
Stone and, some way down the bill, David Bowie. 
 
As well as his local history walks in International Times, Courtney Tulloch edited the 1968 black 
underground paper Hustler (which preceded Larry Flynt’s porn mag). The office was originally at 70 
Ledbury Road, business inquiries were directed to 194 Westbourne Park Road and Tulloch lived on St 
Luke’s Road. Hustler covered Council neglect of traffic, housing, poverty, property speculation and the 
black community, in militant style. The paper’s stark design and attitude resembles a punk fanzine more 
than a hippy underground paper. The cover of the first ‘What is the Grove?’ May ’68 issue features 
pictures of an old white man passing a black woman and kids by the ‘Belsen lives’ graffiti on Colville 
Gardens, black girls by the ‘Dynamite is Freedom’ graffiti, black and white kids, a nun, hippies/beatniks on 
Talbot Road and an old market trader. 
 
The answers to the Hustler’s ‘What is The Grove?’ psychogeography survey were: ‘The Grove’s just much 
groovier, way ahead of other areas… A square mile of squalor… A nice homey area, but needs cleaning 
up… A social dustbin (The Times)… Our own Notting Hill, signs of a real underground community 
(International Times)… A really dirty area, rats, bad housing, nothing for the kids… The streets are too 
bumpy and you can’t rollerskate… Notting Hill and North Kensington – areas of anarchy and flux… A 
splendid sleaziness, of the sort the British like to think of as Mediterranean… A transit area for vagrants, 
gypsies and casual workers’, and the definitive ‘It’s the sort of place where you have to be because you 
can’t be anywhere else.’  
 
The first issue contains pictures of Paris and Prague-style stencil graffiti proclaiming ‘The People’s Centre 
All Saints Church Hall – Let kids play on the squares’, the Powis Square ‘Trespassers will be prosecuted’ 
sign and children playing in the road. The features include ‘The Death of Ossie’s’ on the police closure of 
Ossie’s gambling club at 79 Ledbury Road, ‘Ghetto Control’, ‘Who Controls Notting Hill?’, ‘Who Knocks 
Enoch?’, ‘James Baldwin: The Black Experience’, ‘Demonstration Gear American Style’ ’68 fashion, 
‘Watts ’65’ on the ‘black anarchy’ in LA riot, and ‘Theatre of the Streets’ on some anti-Vietnam war street 
theatre in St Stephen’s Gardens, that sounds like another mini-Carnival. There’s also the first ‘Turn on 
West Indian and English feasts’ advert for the new venture of El Rio Frank Crichlow, the Mangrove 
restaurant at 8 All Saints Road, the black community centre of the 70s and 80s. 
 
The June ‘Tell it like it is’ Hustler features a picture captioned ‘The Way to Powis’ of people going through 
a hole in the square gardens fence. There’s also a ‘Black Power Michael’ book review/promotion, ‘People 
get ready there’s a road coming through’ on the Lancaster Road West redevelopment, a ‘Know Your 
Rights’ article on housing law by Bruce Douglas Mann (the future North Kensington Labour MP), the ‘Soul 
Sound’ chart, ‘Black Spirit Sounds’ on the Black Panthers, ‘Powell Power’ and ‘Grove Talk’ on the neo-
Nazi Colin Jordan. The November issue (by then from 2 Lansdowne Crescent), with the Mexico Olympics 
Black Power salute cover, includes a rumour that ‘another fence will soon be enclosing Powis Square’ and 
one of beautiful black American girls spying on the Notting Hill underground scene. There’s a review of 
black community theatre at the ‘Notting Hill Festival’ in September, an interview with the actor Keefe West 
who was about to star in Leo the Last, and ‘The Ghetto Dweller Speaks’ column.  
 
Hustler ran ads for the Injun Dog clothes shop at 293 Portobello Road – subtitled ‘Once I Was Lord 
Kitchener’s Valet’ – kinky sunglasses 7/6; the Beat Blues Centre and the Rocksteady bar on Portobello; 
the Afro-Caribbean takeaway Karakata & Son at 194 Kensington Park Road; the Safari Tent at 207 
Westbourne Park Road – ‘exotic West Indian cuisine, dine with jazz and candlelight, opens 7pm, closes at 
dawn’; and Roy Stewart’s gym/club at 193 Westbourne Grove (originally at 32a Powis Square) – ‘for 
ladies and gentlemen. All training uses the most modern equipment and is supervised by Roy Stewart 
himself.’ The celebrated body-builder actor appeared in One Plus One (Sympathy for the Devil), Leo the 
Last, Live and Let Die with Roger Moore (as the biggest black guy) and Carry On films, and went on to 
found the Globe after hours bar/restaurant which is still going at 103 Talbot Road. 
 
Meanwhile back in the States, the assassination of the civil rights leader Martin Luther King in April 
caused widespread rioting in black ghetto areas. Since 1964 there had been annual anti-police black riots 
in American cities; most notably Los Angeles in ’65, New York, Chicago and Cleveland in ’66, and Detroit 
in ’67. After Bobby Kennedy was assassinated in June ’68, the police clashed with anti-Vietnam war 
demonstrators at the Chicago Democratic Convention, and Richard Nixon was elected president in 
November. The 1968 Mexico City Olympics went down in history for the US athletes’ Black Power salutes 
and the brutal suppression of student riots. At the time of the Martin Luther King assassination, Enoch 
Powell’s notorious anti-immigration ‘rivers of blood’ speech received some support here. 
 



 
Michael X/The Last Poets 
 
As the Powis Square gardens were released from private landlord control, the former Powis Square 
landlord Michael de Freitas was let out of prison, established as Michael X, Britain’s Malcolm, Minister of 
Defence in Darcus Howe’s Black Eagles group. After Enoch Powell’s inflammatory speech, there was a 
campaign to prosecute the Tory politician for inciting racial hatred, as Michael had been in ’67; while 
Michael was predicting imminent race war in much the same terms as Enoch’s in his autobiography, From 
Michael de Freitas to Michael X by Michael Abdul Malik. Michael and his Black Power followers; including 
Terry X or Radix, Frankie Y and Capitan; appeared in 60s pop paramilitary style black berets and Chinese 
tunics. To the Trinidadian Asian writer VS Naipaul, the Black Eagles were a ‘negro fantasy outfit intended 
as Notting Hill’s version of the Black Panthers’; Michael was ‘the X, the militant, the man threatening the 
fire next time; he was also the dope peddler, the pimp. He was everybody’s negro, and not too negroid… 
He was the total 1960s negro, in a London setting.’  
 
Colin MacInnes’s more sympathetic take, in his ‘Michael and the cloak of colour’ article for Encounter 
magazine, was that opinion of him on the black scene varied ‘between a cynical assurance he is on the 
make, and an equal certainty that he is, if a rough diamond, a reliable political animal.’ At International 
Times Dave Robins remembered him as a “smalltime Trinidadian criminal with a machete often in the 
back of his trousers.” Sue Small had equally bad memories of Michael putting the frighteners on white 
dope dealers, and coming unstuck when he ripped off some west end gangsters. Mick Farren found him 
quiet and unthreatening, Miles considered him a good friend, and Hoppy said “He had a colourful life and I 
think he rehabilitated himself a bit in the 60s.” VS Naipaul felt that Michael was playing the black rebel role 
for the media all along: ‘No one expected him to act out his threats, but the poor black was required 
ceaselessly to perform.’ 
 

 
25 Powis Square Turner’s house/Mick Jagger/Turner in Performance  1968 
 
August-November  Shortly after the opening of the Powis Square gardens the location was chosen as the 
setting of ‘Turner’s house’ in Performance – for its ‘kaleidoscopic moods in a strange and faded area of 
London.’ The Notting Hill film, defining both Heaven W11 and Notting Hell, was made in the autumn of 
1968 (not ’98) by Donald Cammell and Nic Roeg; starring the most notorious local film address apart from 
10 Rillington Place, the ‘back to front’ house, ‘81’ (really 25) Powis Square. Leading the supporting cast, 



Mick Jagger sold his soul to satin as the jaded rock star ‘Turner Purple’. As such he was basically playing 
himself or a Stones amalgamation of himself, Keith Richards and Brian Jones, with traces of Syd Barrett, 
Jimi Hendrix, Jimmy Page, Michael X and Rachman.  
 
In the William Hughes Performance novelisation Turner’s house isn’t ‘81 Powis Square’, but ‘22 Melbury 
Terrace, up behind Notting Hill Gate tube.’ This brings the Led Zeppelin guitarist Jimmy Page into the 
frame, as the heavy occult rocker lived on Melbury Road in Holland Park. Turner’s doppelganger or 
‘demon brother’ alter ego, the gangster ‘Chas’ (played by James Fox, after Marlon Brando turned down 
the role) has to do a runner from his Ronnie Kray/Rachman-style boss, ‘Harry Flowers’ (played by the 
boxer Johnny Shannon), after killing his former friend, ‘Joey Maddocks’ (Anthony Valentine). At which 
point a cut-up scene of bombsite boys fighting on a slum doorstep from The Blue Lamp appears. The 
Performance shoot was also just after the arrest of the Kray twins.  
 
As Chas dyes his hair red, Michael J first appears as Turner doing King Mob-style red spraycan graffiti at 
‘81 Powis Square’. In the station canteen at Kensington Olympia, Chas overhears ‘Noel’, an English 
Hendrix lookalike, explaining his housing situation to his white mother. On telling his landlord that he 
would send him the £41 back rent he owed from Liverpool, Turner said “Yeah?” Whereupon Noel said, 
“Listen baby, all my things, all my gear, all my sounds, my big horn, everything, my whole life stays right 
here at 81 Powis Square, in this little basement room.” Noel’s mother interjects, introducing Mick Jagger’s 
character: “That Turner, drug addict… He’s peculiar. He’s a hermit. He can’t face reality.”  
 
In the next scene Chas appears on the west corner of Colville Terrace (where Albert Lynch is last seen in 
1963 in Michael Winner’s West Eleven film), emerging from a cab to Ry Cooder’s Wild West 11 cajun-
blues ‘Powis Square’ theme (which went on to the 1984 Wim Wenders film Paris Texas). After walking 
towards Talbot Road, in the bohemian Grove scene-setting sequence he stands in the doorway of number 
‘81’ (25) with his hair in a DA, as Nic Roeg shoots him from different angles; intercut with the crumbling 
stucco splendour of the Talbot Road cornerhouse, a black boy playing by the unfenced square gardens, 
two black men walking by, Rachman and Michael X ghosts, a group with Beatles haircuts, an Asian 
couple, and children looking out of a multi-occupied bedsit window.  
 
Having introduced himself to Turner’s girlfriend ‘Therber’ (Anita Pallenberg) as an old friend of Noel’s “in 
the entertainment business”, Chas prophetically takes the place of the Hendrix lookalike in a Notting Hill 
house with a Germanic girl. Mick Jagger’s late 60s girlfriend Marianne Faithfull was originally to play the 
female lead but had to pull out when she became pregnant and was replaced by Anita, Keith Richards’ 
girlfriend and Brian Jones’ ex. The authenticity of Turner and Pherber’s relationship is said to have almost 
caused the Stones to split. After Chas goes through the looking glass and enters ‘Turner’s house’ it’s no 
longer 25 Powis Square in reality. Most of the interior scenes were shot at 15 Lowndes Square in 
Knightsbridge, the house of the rogue Tory MP Leonard Plugge. Geoff Reeve, who lived at 25 Powis 
Square at the time, recalls refusing permission for interior filming but scenes being shot in the garden.  
 
Chas sums up the ‘bohemian atmosphere’ of the 1968 Notting Hill scene to his friend Tony (Kenneth 
Colley) on the basement phone of ’81 Powis Square’; echoing the Victorian description of the Latimer 
Road ‘Piggeries’ as ‘a safe place for many people who did not wish everybody to know what they were 
doing.’ Chas: “What a freakshow.” Tony: “Well, where are you then?” Chas: “Oh, you know, out on the left 
(either meaning left on the map, left bank, or better left unsaid), it’s a right piss hole, long hair, beatniks, 
druggers, free love, foreigners. But I’m not bothered, Tone, I’m well in and you couldn’t find a better little 
hidey-hole.” For his first meeting with Chas, Turner plays ‘Wake Up Niggers’ by the proto-rap group the 
Last Poets, in an attempt to deter him and generally put him in his place. (I interviewed some of the Last 
Poets in the 90s, under the Westway at Subterania, but didn’t manage to explain which number it was I 
wanted them to talk about.) Nic Roeg has described the black people in Performance as shadows; 
reflecting how they were seen in mainstream society in the 60s.  
 
In Peter Playdon’s ‘reading from the margins’ of the film’s ‘significant other’ theme, the ‘racialised identity 
discourse’ of the location is crucial; with Notting Hill then representing race riots or a racist impression of 
black freedom in the media and public eye: ‘The significance of the song here is more than just to signal 
radical chic on the part of Turner or the filmmakers. Given what has already happened in the film – the 
way the film text has built up blackness as significant, the way in which Chas has taken Noel’s place in the 
house – we can read the interdiction to ‘Wake Up Niggers’ as addressed to Chas himself. Whereas earlier 
Chas had used the slavemaster’s language, now he is on the receiving end. The lyric deals with the 
colonised mentality of black people ‘rapping about how the Big Apple is out of sight – you ain’t never had a 
bite’, and this needs to be considered in relation to the master/slave relationship being played out between 
Turner and Chas, as well as Chas’s macho persona.’  
 



According to Peter Playdon’s definitive Performance study, ‘Chas’s journey, through first urban, and then 
psychic, space, can be read as a process of politicisation, and reflects the transformation of ‘the personal’ 
into ‘the political’ that saw the rise of Black Power, and the shift from the outwardly respectable but 
inwardly subversive mod attitude to that of the dissident freak.’ As Jimi Hendrix appeared in poster form in 
Noel’s basement room, Brian Jones, the Stone who really lived on Powis Square earlier in the 60s, was 
playing on his ‘Electric Ladyland’ album. Hendrix also recorded with the Last Poets. During the magic 
mushroom-induced mind blowing of Chas, Turner strums ‘Come On In My Kitchen’ by the blues legend 
Robert Johnson, who sold his soul to the devil for rock’n’roll at the crossroads (at least metaphorically). 
Then he pretends to make experimental music on Apple equipment donated by John Lennon.  
 
For his Performance finalé in the ‘Memo from Turner’ proto-pop video sequence, Mick Jagger appears as 
a rocker in a leather jacket and a gangster with slicked back hair, looking not dissimilar to Mick Jones of 
the Clash and Big Audio Dynamite. In the 80s the ‘Memo’ dialogue cut-up was sampled/incorporated into 
tracks by BAD and Happy Mondays. Big Audio Dynamite’s ‘E=MC²’ Nic Roeg tribute, at the time of 
Insignificance, features the Performance synopsis lyrics; ‘On the Left Bank for a while, insanity Bohemian 
style… take a trip to Powis Square, pop star dyed his hair, mobsters come to flush him out, executives 
have heart attack.’ Happy Mondays’ 1988 ‘Bummed’ album contains gangster lines from Performance in 
‘Mad Cyril’, and Shaun Ryder sings the film dialogue, ‘One day he was admiring his reflection in his 
favourite mirror when he realised what a freaky little beastie man he was’, in their ‘Performance’ track. The 
‘Memo’ song itself has been covered by Debbie Harry of Blondie and Patti Palladin of Snatch.  
 
Chas’s hippy makeover features Anita Pallenberg quoting the soul legend James Brown’s ‘It’s a Man’s 
Man’s Man’s World’, and considering calling “Doctor Burroughs”. ‘Memo from Turner’ namechecks William 
Burroughs’ Soft Machine, from which the group got the name. As well as being associated with Michael X, 
the beat writer, of Junkie and Naked Lunch notoriety, influenced the film on several levels; from his cut-up 
technique of editing to his favourite themes of sexual experimentation, heroin and assassins. The classic 
Jack Nitzsche soundtrack also features Randy Newman, conducting and on ‘Gone Dead Train’; the Merry 
Clayton Singers on the Performance theme, ‘Poor White Hound Dog’ and ‘Turner’s Murder’; and the 
American Indian singer Buffy Sainte-Marie and Ry Cooder on ‘The Hashishin’. This track and Turner’s 
accompanying potted history of Hassan-I-Sabbah, the old man of the mountains and the assassins, was 
dismissed as a hippy cliché by Michael Moorcock.  
 
With his identity crisis complete, James Fox/Mick Jagger as Chas/Turner walks out of 25 Powis Square to 
John Lennon’s awaiting Rolls, and the 60s were over – bar a bit more chanting and protesting. In the 
immediate aftermath of Performance most of the film’s main participants turned to hard drugs. James Fox 
became a born-again Christian, and even Mick Jagger has admitted to losing it as Donald Cammell’s 
Crowleyan ‘Turner’ persona stayed with him to Altamont. At the time of Performance the Stones were at 
the height of their powers, between ‘Their Satanic Majesties’ Request’ and ‘Beggars’ Banquet’ – featuring 
‘Sympathy for the Devil’ and ‘Street Fighting Man’ – which they recorded in June. The first number they 
came up with afterwards was ‘You Can’t Always Get What You Want’.  
 
After playing ‘Harry Flowers’, the boxer/actor Johnny Shannon became the celluloid Rachman, in Absolute 
Beginners (as ‘Saltzman’) and Scandal; he also played the Rolling Stones’ landlord on Edith Grove in the 
Brian Jones film Stoned. Chas has been best portrayed in reality by Nicholas Van Hoogstraten, ‘Brighton’s 
Rachman’ who also had Kensington property interests. John Bindon, who plays ‘Moody’, the most 
convincing gangster, was a genuine mad, bad and dangerous to know gangland hardman. He also 
appeared in Poor Cow, Sweeney, Softly Softly, Minder, Hazell and Quadrophenia, and the Portobello 
Finch’s pub. Bindon went on to be Led Zeppelin’s security chief, or ‘master assassin’ as Stephen Davis 
described him in Hammer of the Gods. As such he lived out his own Performance sequel as Chas/ 
Turner’s hitman/roadie in the States. He was also notoriously associated with Princess Margaret. 
 
25 (‘81’) Powis Square wasn’t a Rachman house, in spite of being in the heart of his slum empire, but 
would gain further notoriety as an Angry Brigade safehouse and blues party venue, while the square 
gardens continued to be a focal point of local community activity and pop culture. As Jan O’Malley 
summed up the Powis playpower movement in The Politics of Community Action book, ‘throughout the 
long struggle for Powis Square, the square itself has provided a public forum for all kinds of community 
events – for carnivals, for bonfire parties, for housing rallies, puppet shows and concerts, and so has 
always been seen and used as much more than a play area.’  
 
October  As Performance was being filmed another Notting Hill community campaign was launched in 
International Times 41 by the King Mob group, after six of the Powis Square storming party were charged 
with causing ‘malicious damage’ to the gates. After Russian tanks suppressed the liberal Prague spring 
uprising in Czechoslovakia, King Mob twinned Powis Square with Prague’s Wenceslas Square on their 



flyer; which reads like the line-up of a punk rock gig: ‘Powis (Wenceslas) Square in Notting Hell for the 
Devils Party – the Damned, the Sick, the Screwed, the Despised, the Thugs, the Drop-outs, the Scared, 
the Witches, the Workers, the Demons, the Old – give us a hand, otherwise we’ve had it.’ 
 
‘On June 15 of this year a large group of people took possession of Powis Square, a large garden fenced 
off and completely unused for 20 years, and opened it for the children and the community. The local  
Council, who only a few weeks earlier had said that nothing could be done to open the square this 
summer, bought Powis Square from the private owners only 3 weeks after it was opened. No more was 
heard until the end of August when summonses for ‘malicious damage’ to the value of £300 were served 
on 6 people who had taken part in the entry of the square. This prosecution has been condemned by 
many people living in Notting Hill as unfair victimisation of a small group for an action long demanded and 
needed by the community. In an area where one child has been knocked down every 5 days, this summer 
Powis Square was opened as a playground. It seems that the former owners and the Council have caused 
more ‘malicious damage’ by their refusal to act for 20 years than those who eventually opened the square 
for the community. A major community campaign is now being launched to defend the victimised 
individuals, and reassert that the square was opened by and for the people of Notting Hill.’ 
 

 
Powis Square in Notting Hell protest poster/Otley Bl ack Power march 1968 
 
The same year as Performance Tom Courtenay was playing Otley, an affable Portobello market trader 
caught up in another swinging 60s spy caper. In the opening continuous long shot, he walks through the 
antiques market down from Chepstow Villas, passing King Mob ‘Cars kill’ graffiti, and calls in at the 
beatnik bar Henekey’s (the Earl of Lonsdale). During the course of the semi-spoof comedy, Courtenay 
joins a Black Power march to evade his pursuers and is held at gunpoint by Leonard Rossiter from Rising 
Damp in Notting Hill Gate station. After the attempted assassination of Andy Warhol by the radical 
performance artist Valerie Solanas, the Situationist King Mob group issued their own hit list in solidarity; 
featuring Mick Jagger, Marianne Faithfull, David Hockney, Miles and Twiggy. The Sex Pistols’ manager 
Malcolm McLaren, who says he was inspired by King Mob’s radical gastro attacks on local Wimpy bars, 
re-enacted their most famous demo in The Ghosts of Oxford Street film. At Christmas ’68 a King Mob 
group went into Selfridges on Oxford Street, with one of them dressed in a red coat and white beard, and 
proceeded to give away presents to children – until the police were forced to arrest Santa Claus.  
 
1969 Back at Latimer Road, a decade after the race riots, John Boorman captured the changing 
psychogeography, as successfully as Cammell and Roeg, in Leo the Last. Or he succeeded in making an 
equally ‘infuriating symbolic fantasy’, as far as Halliwell was concerned. On the site of the Lancaster West 
Estate, Marcel Mastroianni from La Dolce Vita stars as Leo, an alienated aristocrat who brings about a 
‘firework revolution’ in which his façade house across Testerton Street is destroyed. Keefe West, as 
‘Jasper’, the Michael X-style charming pimp, sums it up, telling Leo, “You can afford to choose poverty.” 
One of Jasper’s henchmen is played by Roy Stewart, the founder of the Globe bar on Talbot Road, the 
black hero ‘Roscoe’ (Calvin Lockhart) wears a Clash-style leather jacket, and Brinsley Forde of Aswad is 
the lead black kid ‘Bip’. The urban blues soundtrack is by Ram John Holder, who also appears in the film 
as the priest and has a ‘Notting Hill Landlord Eviction Blues’ number. The Leo the Last pub is the Bramley 
Arms (now part of the Chrysalis Building), also in The Lavender Hill Mob, etc, etc. 
 



 

Leo the Last  set Barandon and Testerton Street 1969 
 
In Hollywood W11 the 60s ended with Marcel Mastroianni in Lancaster West; Michael Caine in Denbigh 
Close in The Italian Job; Yul Brynner in the antiques market in The File of the Golden Goose, yet another 
spy thriller; Liz Taylor playing a Holland Park prostitute, adopted by Mia Farrow, on Addison Road in 
Joseph Losey’s Secret Ceremony; and Anna Karina also in the Holland Park area in Tony Richardson’s 
adaptation of Nabokov’s Laughter in the Dark. In Withnail and I, Bruce Robinson’s 1987 Performance-
esque comedy set in 1969, Richard E Grant and Paul McGann are chased out of the Tavistock Hotel pub 
on Tavistock Crescent, towards the footbridge under the Westway and Trellick Tower. Then they leave for 
the Lake District from Freston Road. The Withnail and I pub, subsequently a Frog and Firkin, Babushka, 
and Crescent House bar before returning to the Tavistock, had a spell named the Mother Black Cap after 
its role as a Camden Irish pub in the film.  
 

 
 
The classic British hippy novel Groupie by Jenny Fabian is another Notting Hill ‘sex-rock odyssey’, which 
begins with Syd Barrett and features Pink Floyd as ‘Satin Odyssey’. Most of the action takes place at 187 
Oxford Gardens, the pad of Family, Leicester’s finest soul-turned-prog rock outfit (‘The Relation’ in the 
book), at the time of their ‘Music in a Doll’s House’ and ‘Family Entertainment’ albums. The former caused 
the Beatles to rename their proposed LP of the same name, which influenced the Manson Family, ‘The 



White Album’. As well as ‘the birds’, the British Family’s Charlie (Whitney) entertained the Byrds, Roger 
McGuinn’s folk rock group, on Oxford Gardens. Jenny Fabian (‘Katie’ in the book) also frequented the 
legendary Linden Gardens beatnik house of Johnny Byrne (her Groupie co-author), and posed naked in a 
Notting Hill Gate sink as an IT girl. When Jenny and the Release founder Caroline Coon went to interview 
Hendrix for Oz, the latter’s unfortunate surname unsurprisingly caused a bad scene. After Jenny 
introduced her, Hendrix threw the two literary hippy girls out for apparently being racist.  
 
The most literary hippy chick and Oz’s most renowned contributor, Germaine Greer made an iconic 
appearance on Portobello Road in 1968 outside Finch’s (the Duke of Wellington) pub at 179. In the 
recollection of her intellectual builder short-lived husband Paul du Feu, when he first saw her she was 
striding through the market like a Wild West 11 gunslinger with ‘frizzed out soul sister hair.’ In ’69, as 
Germaine came up with her radical feminist best seller The Female Eunuch, she appeared on the cover of 
Oz 19, the ‘Groupie’ issue, molesting Viv Stanshall of the Bonzo Dog Doo Dah Band. Inside the mag she’s 
pictured posing with a guitar and is by-lined in ‘A Groupie’s Vision’, ‘staff writer Germaine talks to Dr G, a 
celebrated (and over educated) international groupie… the only groupie with a Ph D in captivity.’ Another 
Germaine beau, Mick Farren, recounts in Give the Anarchist a Cigarette vowing never to play rock’n’roll 
again at the bar in Finch’s, during the latter stages of an acid and whisky session.  
 
Michael F was the freakpower leader, the British equivalent of Abbie Hoffman, our most notorious radical 
pop personality prior to Malcolm McLaren, proto-Johnny Rotten anti-pop singer, archetypal rock journalist, 
foremost exponent of the white Afro hairdo, White Panther prime minister, International Times editor, UFO 
club doorman and founder of Nasty Tales comic. After Farren’s proto-punk gig at the Artesian pub (now 
the Bonaparte) on Chepstow Road in the mid-60s, he formed the Social Deviants. Abbreviated to the 
Deviants, in the summer of love they opened the Dialectics of Liberation conference at the Roundhouse 
as they acted as the underground scene house-band between Pink Floyd and Hawkwind. The Deviants 
have been described as the UK MC5, not as good as the Fugs, or the Clash but funnier, proto-Motörhead 
and/or punk rock, and rubbish.  
 
Dave ‘Boss’ Goodman recalls witnessing a proto-punk Deviants rehearsal at Middle Earth in Covent 
Garden, as he became their tour manager: “I couldn’t believe what I was seeing, I’d never seen anything 
like it, there’s somebody who can’t sing a note, with all these guys who can’t play and it’s a noise, and 
there’s Russell on drums in a tutu.” The Deviants’ debut ‘Ptoof’ album was financed, along with 
International Times and Michael X, by the drop-out millionaire Nigel Samuel. Their second album, 
‘Disposable’, features the track ‘Slum Lord’ taken from Farren’s first-hand experience of the post-
Rachman days on Westbourne Gardens. After they got in the Canadian guitarist Paul Rudolph, the 
Deviants went off in a new, more musical direction, which took them across the Atlantic. In Canada, 
Farren lost the proto-punk plot and quit the band. The remaining Deviants made their way to San 
Francisco and Boss Goodman ended up amidst the hells angel murder mayhem at Altamont.  
 

 
Marc Bolan and Steve Took/Portobello Road busker by N ick Hale 1969 
 
The end of the 60s also saw the extinction of Tyrannosaurus Rex. After Marc Bolan quit Blackhill 
Enterprises with June Child, they moved into the attic of 57 Blenheim Crescent – following a spell living in 
June’s van. In their ‘chateau in the west’, as Marc called it, just off Ladbroke Grove down the hill from 
Hendrix’s last residence, the Bolans are said to have lived a frugal macrobiotic existence. Marc is recalled 
sitting cross-legged on the floor looking like a cosmic pixie, worshipping a statue of Pan (which he called 
‘Poon’) on the mantelpiece, studying Buddhism and making his own Christmas cards, while June sold 
lampshades on Portobello market. During his Tolkienesque Notting Hill hippy phase, in the 1977 



Portobello Guide Marc ‘sang in local restaurants when he lived in a mews above a vegetable storage 
garage.’ Marc and his original bongo drummer Steve Peregrin Took composed Tyrannosaurus Rex songs 
including ‘Ride a White Swan’ in his ‘Toadstool studios’, situated Narnia-like in a corner of the attic flat.  
 
The DJ John Peel, who acted as their MC, was also in attendance at 57 Blenheim Crescent when he was 
living up the hill on Stanley Gardens. Steve Peregrin Took (real name, Stephen Ross Porter) was re-
named ‘probably at Bolan’s command’, after Tolkien’s hobbit of the shire ‘Peregrin Took’, the loyal 
companion of ‘Frodo Baggins’ in The Lord of the Rings. As Tyrannosaurus Rex, Marc and Steve Took 
reigned over Middle Earth in Covent Garden and Ladbroke Grove. The duo appeared with Pink Floyd at 
the first Blackhill free gig in Hyde Park, and came up with the longest album title in history, ‘My People 
were Fair and had Sky in their Hair but now they are content to wear Stars on their Brows’. Then they 
went on a disastrous US tour, during which Took quit the pop programme. As he put it: “That was an 
experience… I was obliterated for months. I was just totally chemicalised.” When Marc and Took were still 
‘drifting along Ladbroke Grove in a Tolkienesque haze’, Van Morrison mused on ‘Slim Slow Slider’, the 
final track of his 1968 album ‘Astral Weeks’, reputedly of a drug casualty ex-girlfriend: ‘Saw you walking 
down by Ladbroke Grove this morning, catching pebbles for some sandy beach, you’re out of reach.’  
 
Steve Took was swiftly replaced by Mickey Finn, who had worked for the psychedelic designers Hapshash 
and the Coloured Coat on Princedale Road. After meeting Took’s T Rex successor/glam usurper in the 
Macrobiotic Restaurant at 136 Westbourne Terrace, Marc brought him back to 57 Blenheim Crescent for a 
daylong audition in the attic (by then occupied by the photographer Pete Sanders after the Bolans had 
moved down a floor), during which June moved back into her van. In another bad motoring omen of his 
death in a car crash in 1977, after Marc was spiked with acid at the UK Rolling Stone magazine launch 
party, the DJ Jeff Dexter had to get a doctor to prize him from a car on Blenheim Crescent. Marc was also 
associated with Marsha Hunt as the Hair star recorded his ‘Hippy Gumbo’ track, before marrying June and 
moving to Little Venice. ‘Spaceball Ricochet’ on the 1972 T Rex album ‘The Slider’ is said to have been 
inspired by a black kid neighbour of the Bolans in Notting Hill.  
 
As the Deviants and Tyrannosaurus Rex split in the States, Hawkwind and Quintessence came into 
existence in Notting Hill. At the dawn of Hawkwind, when they first appeared as Group X at All Saints 
church hall in late August 1969, some of them were inhabiting Talbot Road. With the endorsement of John 
Peel, they turned into Hawkwind (via Hawkwind Zoo) under the management of Doug Smith’s Clearwater 
Productions, whose premises on Great Western Road became their rehearsal studio/crashpad. Hawkwind 
and Motörhead both later ended up on Doug Smith’s GWR label. The Dutch music paper Ear cited the 
compositions of the Hawkwind founder Dave Brock, a renowned local busker, for capturing ‘the wind-
blown and semi-estranged character of Ladbroke Grove’ and posited ‘probably as a result, Hawkwind 
quickly grew from an idea to reality.’ The name is said to come from a nickname acquired by the singer/ 
saxophonist Nik Turner, another Portobello Roadie, on account of his ability to synchronize bodily 
functions, rather than from a Tolkien character as you might have expected.  
 

 
Quintessence Getting It Straight/Electric 191 Portobel lo Road 
 



While the hippy movement went horribly wrong with the Altamont and Charles Manson murders, to 
Quintessence ‘things look great in Notting Hill Gate, we all sit around and meditate.’ According to the 
review of their debut Island album ‘In Blissful Company’ in Oz 25, the ‘Hippy Atrocities’ issue, the track 
‘Getting it Straight in Notting Hill Gate’ ‘transcends a tendency towards total banality in the lyrics and 
achieves the status of a minor classic.’ After getting it straight in All Saints hall with a lot of Grateful Dead-
style ‘collective jamming’, Quintessence became known as the ultimate or worst progressive/jazz/blues 
rock eastern influenced cosmic hippy group, with their own in-house guru Swami Ambikananda. But they 
don’t sound that weird today and back in ’69 the trance pioneers were described in Oz as ‘still very much 
your typical English blues rock outfit’, though they didn’t look like one.  
 
The Oz editor Jim Anderson, who would shortly become one of the defendants in the ‘Schoolkids’ Oz trial, 
had seen Quintessence ‘swanning around the Grove in their robes and sandals’, and was expecting ‘an 
oriental trip at least as heavy as George Harrison’s’ after he ran into the Australian Hindu convert singer 
Shiva (formerly Phil) Jones on Portobello Road. And he wasn’t disappointed. In due course, Anderson 
found himself ‘cross-legged on a cushion in his incense laden pad, sipping peppermint tea, slightly 
distracted by the Indian petit-point of the carpets and wall hangings, mesmerised by the caste mark on his 
forehead, listening to his serious, gentle talk’; as Shiva explained Quintessence and oriental hippyness in 
general, telling him:  
 
“We are fairly organised, with meetings outside group practises at which the families get together in one of 
our pads and sing mantras, especially Hare Krishna… Occasionally we have kirtan which is devotional 
singing used to invoke Krishna consciousness. It produces a state of complete relaxation and happiness. 
Getting audiences to join in, which we always try to do, frees their minds from fetters, makes them forget 
earthly matters… At the moment our sound is simple, but eastern influence is likely to grow, and we may 
issue an album devoted entirely to chanting, which may be more difficult to understand… The message 
that we are trying to put across in our music is that it is within the grasp of everyone to attain infinite 
knowledge, love and peace. Every track on the record reflects upon the infinite consciousness which 
pervades everything.” Getting It Straight in Notting Hill Gate is also the title of a short film by Joe Gannon, 
the Pink Floyd and Quintessence lighting whiz kid, featuring Quintessence, Caroline Coon of Release and 
the Mangrove restaurant on All Saints Road.  
 
In the late 60s All Saints high church services were also given by David Bowie during his mime phase, 
promoted by Doug Smith’s Clearwater Productions; the Crazy World of Arthur Brown of ‘Fire’ notoriety 
with Pegasus, Ron Geesin, Vincent Crane and the Action; the Edgar Broughton Band doing ‘Out Demons 
Out’, the Third Ear Band and Tina’s Light Theatre; Ram John Holder, the Foundations (then Ramon 
Sounds) of ‘Baby Now that I’ve Found You’ and ‘Build Me Up Buttercup’ fame, the Blue Notes steel band, 
and Keefe West’s production of Shakespeare in Harlem. The beat poet Cream lyricist Pete Brown 
remembered ‘incredible mad jamming sessions’, citing one featuring Alexis Korner, Arthur Brown, Mick 
Farren, Nick Mason of Pink Floyd and himself singing ‘Lucille’, as “really frightening to a lot of people, 
including us.” Paul Smith of the mod revival clothes shop recalls staying with Julie Driscoll and Brian 
Auger, of the Trinity ‘This Wheel’s On Fire’ fame, on Powis Terrace. After Alexis Korner put up the Stones 
in the early 60s on Moscow Road, Miles reported in IT in 1968 on the founding of the prog rock 
supergroup Crosby Stills and Nash on the same street.  
 

 
Crypt folk club Lancaster Road 
 



On Westbourne Park Road the Third Ear Band performed ‘cosmic ragas’ every Thursday in the Safari 
Tent Caribbean store at 207, which had hosted the early 60s Jazz club. Hoppy founded BIT, the IT off-
shoot alternative information bureau/service/advice centre at number 141, which was frequented by 
Richard Branson at the time of his unpopular Student magazine. BIT and the IT listings section were first 
put into magazine form by Tony Elliot as Time Out at Oz’s offices on Princedale Road. The first August 
1968 fold-out poster issue advertised local gigs by the Guerrilla Poets at the Ladbroke Grove motorway 
playsite on Acklam Road, jazz poetry and music at the Ladbroke Hotel on Talbot Grove, and Carlyle 
Reedy’s Arts and Community Centre poetry workshop at 7 Denbigh Road. Down Lancaster Road in the 
Methodist church there was ‘music, poetry, theatre every Wednesday’ at the Crypt folk club (formerly a 
Teds youth club, now a homeless centre under our office), by Jeff Nuttall’s experimental jazz group, the 
People Band, and the Third Ear Band.  
 

 
New Middle Earth Oz ad/Portobello Road Nick Hale 
 
The March 1969 ‘Groupie’ Oz contains an ad for the new Middle Earth at the Royalty Theatre (the former 
cinema on the site of Royalty Studios) on Lancaster Road at the Ladbroke Grove junction; featuring gigs 
by Marc Bolan’s Tyrannosaurus Rex, Caravan, Pete Brown and His Battered Ornaments, the Writing on 
the Wall, Country Joe and the Fish, and Steppenwolf. On the same page there’s an ad for Led Zeppelin’s 
debut album and Island Records promoted Free, Fairport Convention and Spooky Tooth LPs, as Chris 
Blackwell’s Island recording studios were established up Lancaster Road on Basing Street. As the 60s 
ended Miles wrote enthusiastically in IT 47 of ‘late night cinema at the Electric Palace, Portobello Road, 
and of course the All Saints Church Hall every Thursday night!’ But his prediction that ‘a lot of good things 
are going to happen in Interzone A this year’ was some way off the mark. 1970 would be another eventful 
year for the Notting Hill underground though not a particularly good one.  
 
From 1969 onwards the hub of the hippy scene was the Electric cinema at 191 Portobello Road, known at 
the time as the Electric Cinema Club at the Imperial Cinema. After the Electric hippy group (consisting of 
John McWilliams, another Peter Brown – not the beat poet Cream lyricist one, and the Quintessence 
manager Peter Howden) acquired Winston Churchill’s old projector, they took over from the previous Bill 
Haley-lookalike manager and changed the building name back to the Electric from the Imperial. The 
Electric Cinema Club was meant to be a ‘safe haven for the hippies’ to watch cult movies and mixed-
media shows in, with all profits going ‘to alternative society scenes, and to organisations who get bread to 
non-local revolutions. We hope you’ll support us for your own entertainment and/or expanded awareness 
– in the knowledge that your bread will go back into the community.’  
 
Round the corner from the Electric was the Family Dog Shop at 2 Blenheim Crescent, the Portobello hippy 
ephemera ‘headshop’, named after the San Francisco ballroom commune of the acid guru Chet Helms. 
On the site of Minus Zero 60s and 70s punk specialist record shop, at the time ‘psychedelic posters, rings, 
skins and things, clothing from the East, incense, jewellery, pipes and other smokers needs’ were 
purveyed to followers of Camel, Caravan, Hawkwind and Quintessence. Nik Turner of Hawkwind was 
previously employed as the Dog shop delivery van driver. The beatnik landlord Bill Hopkins let the upstairs 



office to the Word underground poster designers, who at Christmas ’68 sent season’s greetings ‘to all IT 
readers and heads everywhere, and new friends and old in or out of jail.’ At one point the 2 Blenheim 
Crescent shop front featured a giant nose, and when the premises incorporated Aquarius Waterbeds it 
was ordained with a mural of a hippo on a waterbed.  
 
Mike’s Café at 12 Blenheim Crescent succeeded the 50s Caribbean café Totobag’s over the road and the 
early 60s Blenheim caffs Pete’s and the Continental, as another hangout of street hippies and pop celebs 
like Marc Bolan, Marsha Hunt, Mick Jagger and Tom Jones. Following a police raid in 1969 in which Mike 
was busted for hash found in a flower vase, the still surviving cafe received a rave radical restaurant 
review in International Times, as where ‘heads gather for their daytime food in the company of house-
wives, workmen and other good people’, and ‘generally dug in the neighbourhood.’ Along Portobello the 
Musicland record shop at 230 (now Nothing clothes shop) promoted the latest sounds of the Deviants, 
Hendrix, the Who, Steppenwolf, the Stones and Captain Beefheart. The Musicland and reggae Muzik City 
chain of record shops was built up by Lee Gopthal, an Indian/West Indian Windrush passenger, from a 
Portobello market stall. In 1967 Gopthal co-founded the Trojan reggae label (which was later in the Saga 
Centre on Kensal Road) with Chris Blackwell of Island Records, who he set up on Basing Street. 
 
As the Westway flyover was about to open, the hippy market spread north between Cambridge and 
Oxford Gardens. The clothes branch of the Dog Shop, Injun Dog at 293 Portobello Road (subtitled ‘Once I 
Was Lord Kitchener’s Valet’ in Hustler), was selling overcoats for £3, capes for £3.10, kinky sunglasses 
7/6, T-shirts 12/6, ponchos 40/-, posters 5/-. Next door the Howard Marks associated headshop Forbidden 
Fruit was described in High Time as ‘the Afghan shop’ run by Duncan Lowry. Their ad in IT featuring a 
mermaid and man (or maid with a beard) enticed customers to ‘float in and see our things; clothes, 
candles, carpets, bags, jewellery, incense, skins, pipes, beads and other imported goodies.’ In a later one 
they were marketing ‘karma clothes’. Simon’s Stable at 297, which seems to have come out of Miles’ 
‘Simon’s Stable Diet’ IT record review column, was advertised as ‘your underground shop’ with a worm on 
a bong on a mushroom logo. Their ad in Oz 19 announced ‘Come ’n get it kids – Your Stable Diet at 
Simon’s Stable.’ In IT 50 there’s a plug for Simon’s Stable ‘Plastic-dream-machine discotheque plus the 
Transcendental Aurora unique liquid lightshows, held together by Electric Mick.’  
 
Darcus Howe recalls seeing Desmond Dekker at the time of his 1969 number 1 ‘Israelites’ in a record 
shop on Portobello Road, which sounds like Lee Gopthal’s Muzik City reggae shop at 299. The last 
Carnival of the 60s has gone down in history for King Mob’s ‘Miss Notting Hill ’69’ float, featuring a girl with 
a giant syringe attached to her arm. This was ‘a comment on the fact that there was junk and junk, the 
hard stuff, or the heroin of mindless routine and consumption.’ In the pulp faction novel Tainted Love, 
Stewart Home’s mother turns out to be the 1969 Carnival queen. The late 60s underground scene was 
also catered to by Rhaune Laslett’s Neighbourhood Service at 34 Tavistock Crescent and Caroline Coon’s 
Release advice centre at 52 Princedale Road. Rhaune’s offered ‘free advice for county and magistrates 
court proceedings, depressives and young addicts in need of help and advice as well as causes of acute 
distress, especially housing.’ The Release ad was: ‘603 8654 (24 hours) Call this number if you are busted 
for drugs or if you need legal advice on drugs cases – Support Release before Release supports you.’  
 

 
8 All Saints Road formerly the Mangrove 
 



By then Frank Crichlow’s Mangrove restaurant at 8 All Saints Road was on its way to becoming the single 
most recurring cause for legal advice on drug related matters of the next couple of decades. In Days in the 
Life Courtney Tulloch recalls the move from the Rio at 127 Westbourne Park Road (after he found the new 
premises in the Kensington Post) as the turning point from the 50s hustling scene to 60s Black Power. If 
anything, this made the new venue of more interest to the police. As the Mangrove became the hippest 
Notting Hill restaurant of them all, ‘turn on West Indian and English feasts’ were served to Sammy Davis 
Junior, Marvin Gaye, Jimi Hendrix, Nina Simone, Sarah Vaughan, Diana Ross and the Supremes, the 
Four Tops, CLR James, Vanessa Redgrave and the cast of The Avengers. Frank Crichlow reminisced in 
the Kensington Source magazine: “People would be waiting outside in cars until tables were free. The 
place was out of this world – in just a couple of months it was pop-u-lar… The place would be packed and 
we’d see the police peeping through the windows…”  
 
The community revolution in Notting Hill in the 60s was best summed up by Bob Marsden in his Play 
Association History, as a Chestertonesque struggle between the south and north of the borough: ‘The real 
opposition is not between alternative rational means of organising play provision, but between the different 
ideologies, moralities, ambitions, strategies and tactical styles of the two Kensington communities, as they 
are played out in that charitable buffer zone which has for so long protected the rich and cheated the poor. 
Now a situation had arisen where the buffer zone had been occupied and used as a strike base by the 
agents of the poorer. This constituted a real threat to the power and security of the otherwise impregnable 
Council establishment. Their hitherto successful strategy of control by neglect no longer worked, and only 
some kind of direct counter-action could now control the plague of anarchy and revolution which they 
imagined to be sweeping over the north of the borough.’ 
 
 
 


