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1966 Notting Hill surpassed Chelsea as the grooviest part of London with scenes in Blow Up, Alfie, The 
Spy Who Came in From the Cold, Morgan: A Suitable Case for Treatment and The Beachboys in London, 
Portobello Road songs by Cat Stevens and Billy Nicholls, I Was Lord Kitchener’s Valet mod boutique, 
Nancy Sinatra in Powis Square, Van Morrison’s Them, Eric Clapton’s Cream, Eddy Grant’s Equals, Otis 
Redding at the Brigadier club, the London Free School featuring Pink Floyd at All Saints church hall, the 
first Carnival procession, International Times and Oz, Muhammad Ali on Tavistock Crescent and the 
World Cup in English hands on Ladbroke Grove.  
 
Although Notting Hill lacks the mod associations of Chelsea and Shepherd’s Bush, it can be argued that 
the pop phenomenon began here with Absolute Beginners on Southam Street in 1958, and ended with 
Blow Up on Princedale Road in 1966. Like 10 Rillington Place, Absolute Beginners and Peeping Tom, 
Michaelangelo Antonioni’s Blow Up is about a glamour/porn photographer getting into psychogeographical 
difficulty in Notting Hill. David Hemmings stars in the definitive swinging London film as the David Bailey/ 
Terence Donovan-style fashion photographer ‘Thomas’. After using Johnny Cowan’s studio on Prince’s 
Place off Princedale Road to snap Vanessa Redgrave, Verushka and co, he drives out of Notting Dale in a 
generally swinging 60s manner. 77 Pottery Lane, next to the Earl of Zetland pub, acted as the exterior of 
Hemmings’ studio and Carlo Ponti’s Blow Up production office was on Princedale Road. The premiere, 
featured in the Brian Jones film Stoned, took place at the Notting Hill Gate Coronet (then the Gaumont).  
 
1966 saw the release of 4 more local classics; Alfie, Jemima and Johnny, Morgan: A Suitable Case for 
Treatment and The Spy Who Came in From the Cold. Michael Caine was on the corner of Chepstow 
Road and St Stephen’s Gardens as Alfie. Jemima and Johnny, Lionel Ngakane’s post-riot racial 
reconciliation story, recounts the adventures of a black girl and white boy in Notting Hill, concluding with 
their rescue from a derelict house by Johnny’s formerly racist father. David Warner stars as Morgan, 
another resident of Nutting Hill embroiled in a marital farce with Vanessa Redgrave (again) around 
Holland Park and Notting Hill Gate. The scene at Karl Marx’s tomb in Highgate cemetery was shot at 
Kensal Green with a plastercast Marx. Richard Burton was on Westbourne Grove in The Spy Who Came 
in From the Cold, posing as a defector in ‘Operation Rolling Stone’. At the time the real spy George Blake 
was hiding out on Highlever Road in North Kensington after escaping from Wormwood Scrubs.  
 
The Portobello pop market officially opened for business in 1966 with Cat Stevens’ ‘Portobello Road’ 
song, on the b-side of his debut single ‘I Love My Dog (as much as I love you)’, the first release on 
Decca’s Deram prog rock label: ‘Getting hung up all day on smiles, walking down Portobello Road for 
miles, greeting strangers in Indian boots, yellow ties and old brown suits, growing old’s my only danger, 
cuckoo clocks and plastic socks, lampshades of old antique leather, nothing looks weird, not even a 
beard, or the boots made out of feathers, I’ll keep walking miles till I feel a broom beneath my feet, or the 
hawking eyes of an old stuffed bull across the street, nothing’s the same if you see it again it’ll be broken 
down to litter, oh and the clothes, everyone knows that dress will never fit her.’  
 



 
Cat Stevens on Basing Street/Nancy Sinatra with the ki ds in Powis Square 
 
The London-born Cat (Steve Georgiou/Adams, now Yusuf Islam) sang the lyrics by the maverick producer 
Kim Fowley from an American tourist’s point of view. Rob Finnis has cited the track as ‘something of a 
minor classic and one of the few songs to capture, unaffectedly, the essence of London in the so called 
swinging 60s.’ Cat Stevens called it “a tourist thing, foreigners know more about Portobello Road than 
Londoners.” Kim Fowley said Cat took half an hour to come up with the folkie melody, and then sang it 
down the phone because he was too shy to do it in front of him. Al Stewart recalls him first performing the 
song in the Soho club Les Cousins. Cat used to introduce it as one of his favourites, and the track was re-
released covered by Ellie Janov. On the cover of his first greatest hits album, featuring ‘Portobello’, Cat 
Stevens is pictured on Basing Street by the ‘Tigers of Wrath’ William Blake graffiti across Lancaster Road 
from the Island recording studios. The same year, in ‘Sunny South Kensington’ Donovan came north to 
Portobello and ‘met a fellow with a cane umbrella he must have used as a sieve.’  
 
Still in the year of the Cat ‘Portobello Road’ song there was another by Billy Nicholls, the Small Faces and 
Who songwriter. The following year Spectrum came up with another and there’s a Des O’Connor 
Portobello song. The most famous, ‘Portobello Road, Portobello Road, street where the riches of ages are 
stowed’, from the 1971 Disney film Bedknobs and Broomsticks seems like the oldest, as it’s set in 1940, 
but is at least the 4th. Billy Nicholls’ ‘Porto Bello Road’ number has more streetwise lyrics than Kim 
Fowley’s, featuring ‘people raising hands to bid, taking off the lid and seeing what’s been hid, wrapping 
paper on the ground, screaming children showing off the things they’ve found ... you can buy most 
anything, paperclips or even eastern wedding rings, tell you something that I found, 20 Turkish cigarettes 
that fetched a pound.’ In another Beatles local link Nicholls was discovered by George Harrison. The song 
first appeared on his 1968 album ‘Would You Believe?’ on the Stones manager Andrew Loog Oldham’s 
Immediate label, and the Small Faces Steve Marriott and Ronnie Lane played on it.  
 
In other Who local links, Quadrophenia, the late 70s mod revival film of their 1973 album, features Freston 
Road scenes. The mod gets beaten up by rockers after his scooter breaks down on The Lavender Hill 
Mob crash site, between the Bramley Arms and Trafalgar pubs, and another of the mods works at the 
Steptoe and Son scrapyard on Freston Road. The Who’s 1975 rock opera film Tommy was made at Lea 
International Studios on Kensal Road, and the 1969 album sleeve designer Mike McInnerney lived at the 
south end of Portobello Road. Their manager Kit Lambert’s last address was in Denbigh Close and Keith 
Moon stayed at Pete Cook’s house on Denbigh Terrace. The local mod drug culture pioneers, the Area, 
who featured the former Home Secretary Alan Johnson, practised in the Methodist church crypt on 
Lancaster Road and had a residency at the Pavilion pub on North Pole Road. 
 
At the time of Blow Up on Princedale Road, Surf’s Up on Portobello Road when the Beachboys visited the 
market filmed by Peter Whitehead. While back in the States Brian Wilson was working on ‘Smile’, the 
Beachboys’ answer to ‘Sergeant Pepper’, Dennis Wilson and Al Jardine appear in an antique musical 
instrument shop, inevitably resulting in a trombone duel outside the Princess Alexandra pub at number 95 
(now the Portobello Gold bar, famously visited by Bill Clinton in 2001). With equal inevitability, the next 
port of call in The Beachboys in London proto-pop video is the mod shop I Was Lord Kitchener’s Valet at 
293, north of the Westway route building site. There Al Jardine tries on a Guards jacket and admiral’s hat 
as Dennis Wilson dons a fireman’s helmet. In ’66 John Lennon and Mick Jagger were photographed in 
Portobello market, with Cynthia Lennon and Chrissie Shrimpton after going to a party. 



As well as Beatles and Beachboys, Kitchener’s valet’s reincarnation Robert Orbach fitted out Eric Clapton 
and Jimi Hendrix with Guards jackets and capes; thus bringing about the hippy style shift from Soho mod 
to Portobello Victoriana. The process is illustrated in the 1966 picture of mods in drainpipe trousers and 
winkle-picker shoes trying on capes and frilly cravats from the clothes racks on the pavement outside 293. 
Lord Kitchener’s Valet is described by Melvin Wilkinson in The Book of Notting Hill as ‘a boutique that sold 
all types of Victorian military dress uniforms… typically red tunic jackets or black police capes.’ After the 
shop was taken to court under the trade description act for not actually being Lord Kitchener’s valet, 
Melvin Wilkinson remembers the name being changed to I Was Not Lord Kitchener’s Valet. Jon Savage’s 
first memory of Portobello Road in ’66 is ‘Victoriana, iron crosses and military jackets galore.’  
 
The maverick former Labour councillor Bob Pandy, who knew Brian Jones, is cited by Roger Saul of 
Mulberry for giving him his first break in the fashion business on his Portobello market stall (down the road 
from Lord Kitchener’s Valet) that sold uniforms and fur coats to the Beatles and the Stones. Today the 
‘Sergeant Pepper’ uniform tradition is maintained by the stall at the entrance to the Portobello Green 
Arcade, opposite the mod revival Sausage and Mash café. The local mod reminiscence of Tony Sparsis 
concludes at ‘a club in Notting Hill called the Brigadier, seedy by today’s standards, mostly West Indian 
music going on. We were in there one night when Otis Redding came in with some of his band, the 
Barkeys. He had been appearing at the Tiles Club in Oxford Street and headed down to the Gate for 
some... I better not say. I shared a coffee with him and a chat. He was and always has been my favourite 
r’n’b singer – the main man. The best times of my life were in W10 and the surrounding areas.’  
 
Powis Square was founded as a pop site by Nancy Sinatra, at the time of ‘These Boots are Made for 
Walkin’, when she appeared next to a Powis Square street sign with some local kids on the cover of her 
1966 album ‘Nancy in London’. Eric Clapton was living in the area when he formed Cream with Ginger 
Baker and Jack Bruce from the local Graham Bond Organisation. Eddy Grant’s Equals came together on 
Portland Road to first record their 1968 hit ‘Baby Come Back’. In a tenuous Kinks local connection, Ray 
Davies once attended a Notting Hill Gate children’s clinic, and Van Morrison has stayed at Notting Hill 
Gate/Holland Park when he’s in town since the mid 60s days of Them. In spite of the lines in ‘He Ain’t 
Give You None’, the track after ‘Brown Eyed Girl’ on his 1967 album ‘Blowin’ Your Mind’, in which Van 
warns: ‘I got messed up round somewhere called Notting Hill Gate, I lived there for a while but I moved 
out, and when I moved out I was in such a state, I’m never going back there... keep away from Notting Hill 
Gate, keep away from the Gate…’  
 

 
26 Powis Terrace site of the 1966 London Free School  
 
March 8  After the 1965 beat poetry Olympics at the Albert Hall, the next key event in the history of British 
counter-culture was the 1966 London Free School; a community action adult education project inspired by 
American free universities (and the Victorian Jewish Free School in Spitalfields). After the inaugural 
meeting at St Peter’s church hall on Elgin Avenue the group announced that they ‘hoped to run some local 
dances, carnivals in the summer, playgroups for children, street theatre, and so on’ in Notting Hill. The 
London Free School has been described as an ‘anarchic temporary coalition’ of old guard New Left/CND 
housing activists from the Rachman days and the new beatnik/hippy generation. The former included 
George Clark of the Notting Hill Community Workshop and CND Committee of 100, Richard Hauser (who 
ran a community scheme after the 1958 riots), Rhaune and Jim Laslett-O’Brien, Bill Richardson of the 
Powis and Colville Residents Association, Andre and Barbara Shervington.  
 



To varying degrees of involvement, the hippy contingent numbered John Hopkins, Michael X, Lloyd Hunte, 
Pete Jenner (who went on to manage Pink Floyd), Joe Boyd of Electra Records, Andrew King, Michael 
Horovitz, John Michell, Julie Felix, Jeff Nuttall, Mike McInnerney, Graham Keen, Neil Oram, Dave Tomlin 
of the Third Ear Band, Felix de Mendelsohn, Nigel Waymouth of Granny Takes A Trip, John Essam, Alex 
Trocchi, the jazz writer Ron Atkins, the Warhol star Kate Heliczer, Harvey Matusow (the McCarthy 
witchtrials saboteur), RD Laing and ‘the Belsize Park shrinks’, Emily Young, Anjelica Huston and Pink 
Floyd. At one meeting Michael X proposed hustling the Beatles manager Brian Epstein and Carnival fund-
raising gigs at Porchester Hall: “One might get £1 from each person with a little care. Bigger people like 
Brian Epstein could well be interested in local talent. It was difficult to lose money at this sort of affair.” 
 
In Days in the Life John Hopkins called the London Free School “a scam” and “an idea that really 
shouldn’t be inflated with too much content, because there really wasn’t too much content.” Hoppy told me 
the Free School was “an idea – it lasted for a few months and so many interesting things came out of it. It 
was one of the myriad things that went down in those days.” According to his main counter-culture cohort 
Pete Jenner (the LSE economics lecturer-turned-rock group manager), it was either the first “public 
manifestation of the underground in England”, or hippy dogooding that amounted to little more than “a 
couple of sessions in some terribly seamy rooming house of Michael X’s.”  
 
Jeff Nuttall’s London Free School report in Bomb Culture corroborates these modest appraisals, whilst at 
the same time praising it as the ideal hippy happening: ‘Ultimately the Free School did nothing but put out 
a local underground newsletter and organise the 2 Notting Hill Gate Festivals, which were, admittedly, 
models of exactly how the arts should operate – festive, friendly, audacious, a little mad and all taking 
place on demolition sites, in the streets, and in a magnificently institutional church hall.’ The first issue of 
the Free School newsletter The Gate reported that ‘the photography group (Hoppy and Graham Keen) 
was last seen at a ‘happening’ at the Marquee club, surrounded by people dancing around in cardboard 
boxes. The teenage group have been playing folk music, and listening to Dylan records.’ The Free School 
music group (Joe Boyd) set up the DNA label subsidiary of Electra Records for an album by the surrealist 
jazz band AMM, who performed in lab coats.  
 
For the Easter ’66 CND march Hoppy and Miles came up with the ‘Exploding Galactic Moon’ issue of 
Longhair Times, and Michael X had a vision of a ‘holy city in Notting Hill’, in spite of the anti-LSD sermons 
of the local Rasta leader Priest. In his ‘On the Black Beat’ column in The Gate newsletter, Michael wrote: 
‘There are many approaches to this place, some by road or rail, some by moral degeneration. Today I 
chose the bus, boarded a number 28 outside West Hampstead station and headed for what was once my 
home, ‘The Grove’ as we black ones call it, ‘The Gate’ as it is commonly called by Free School people. 
The Grove is still one of the few places I feel safe in Babylon, no yobbos are going to attack me there and 
get away with it. My brothers down there know they are my brothers, unlike the other more sophisticated 
and pretentious black people in and around the area where I picked up this bus. I was a little bit bluesy 
when I started this trek but gradually my mood changed as we got closer to Westbourne Park Road. 
Maybe it was all those black faces I started seeing more and more of as we went along that did it, maybe 
it was the familiar stench of the Ghetto.’  
 
The London Free School building was 26 Powis Terrace (formerly the jazz record shop and a brothel, 
recalled by Hoppy as jointly owned by John Michell and Michael), across the road from David Hockney’s 
studio. But, by all accounts, not much happened there apart from band practices in Dave Tomlin’s 
psychedelic basement. The presence of Michael X is said to have scared off any actual local people.  
May 15 However, it was through Michael that the London Free School received its first and best publicity 
when Rhaune Laslett’s playgroup at 34 Tavistock Crescent (since demolished) was visited by Muhammad 
Ali. In the run up to his second Henry Cooper fight at Highbury, Ali was pictured talking to the kids, and in 
the doorway with his RAAS escort as the street became blocked by onlookers. Rhaune Laslett is to Ali’s 
right in the picture with the kids. 
 
The Free School newsletter, by then renamed The Grove, reported: ‘It’s not often you have the chance to 
climb all over the world heavyweight champion. After a short word with the grown-ups, Muhammad went 
out and stood in the porch, shaking hands and talking to anyone who could get near enough. The crowd 
went wild and he just grinned. “Are you happy?” a voice shouted. “Yes, I’m happy here”, he replied.’ After 
making several other housecalls in the area, Ali inevitably ended up in the Rio café at 127 Westbourne 
Park Road. There Michael X’s attempt to take over proceedings, and serve only halal food to impress the 
Nation of Islam, caused a pre-big fight bout between himself and Frank Crichlow. By all accounts, 
Michael’s conversion to Islam was as genuine as his political commitment. After Ali retained the title 
Michael paraded his shorts, splattered with Henry Cooper’s blood, around Notting Hill. He later swapped 
the sporting memorabilia for John Lennon’s hair. 
 



 
 
By then Michael’s press profile had gone from ‘landlord unable to live with himself’ to ‘the authentic voice 
of black bitterness’, as he was touted as the leader of the British Black Power movement. June/July  
Michael founded the London Free School adventure playground on the Westway site demolished strip 
along Acklam Road near Westbourne Park station. July 30  As well as meeting Muhammad Ali and Nancy 
Sinatra, the local kids saw the England team with the World Cup on Ladbroke Grove on their way back 
from Wembley. August 12  3 policemen were shot dead by Harry Roberts along the route of the Westway 
near Wormwood Scrubs. September  The Acklam Road adventure playground was inaugurated with a 
Gustav Metzger auto-destructive art performance – this basically consisted of the kids burning a pile of 
rubbish. Gustav Metzger was (and still is) part of the Fluxus avant-garde art movement, which also 
includes Yoko Ono and influenced Hendrix and the Who’s guitar destroying stage acts.  
 
As the London Free School organised the first Notting Hill Carnival, in spite of pressure from the police 
and Council to drop Michael X from the group, his involvement continued and the Carnival happened in 
late September around Michaelmas; a medieval quarter day when, appropriately enough, rents were due 
to landlords. His Carnival king status is verified in Notting Hill in the 60s thus: “He was a visionary right, all 
this Carnival down in the Grove is down to Michael, you know. What happened was those guys decided to 
come on the road one day and they come up out and they following he and the next thing he’s talking to 
this woman who’s running a neighbourhood thing down on Tavistock Road, Rhaune Laslett, and they twos 
up, and that kick off from there. Most of the guys who walking about here, you know, our pseudo 
bourgeoisie, most of them got their leaning towards that on account of Michael. They realised that they 
could talk to the media like he was talking to them. I ain’t say make an epitaph to him but...”  
 

 
 



The June issue of The Grove Free School newsletter announced that ‘September 1966 will be a landmark 
in Notting Hill. For the first time this century – apart from a bank holiday entertainment that survived until 
the first world war – Notting Hill is to have its own Fair. Or Fayre, as they seem to be calling it. An opening 
pageant, with all the glamour and happiness of the Mardi Gras; a week of evening entertainments at low 
prices; a grand torchlight procession ending in a firework display; these are some of the activities planned 
by the Notting Hill Fayre Committee. Last week Grove visited the ‘office’ in the front room of 34 Tavistock 
Crescent and asked committee secretary Mrs Rhaunie Laslett just why it was all happening. “We felt that 
although West Indians, Africans, Irish and many other nationalities all live in a very congested area, there 
is very little communication between us. If we can infect them with a desire to participate then this can only 
have good results.” 
 
In a Time Out interview in the 90s, the Notting Hill Carnival founder Rhaune Laslett said the idea came to 
her in a vision after she had dealt with a tenant/landlord dispute, “that we should take to the streets in 
song and dance, to ventilate all the pent-up frustrations born out of the slum conditions.” She called the 
first Carnival “a celebration of poverty.” Another social worker, John Livingstone, wrote to the Independent 
to dispel a myth that the Carnival began ‘in response to racial unrest’ in 1968: ‘The odd thing was that, 
while we discussed every local social problem under the sun, race was in itself not one of them.’ 
According to him, Rhaune Laslett started the Carnival for the neighbourhood children, whose parents 
couldn’t afford to take them away on holiday – but instead got to meet Mohammad Ali and see the World 
Cup on the other great 1966 Notting Hill parade.  
 
Rhaune Laslett and Michael X both had multi-ethnic ancestry, encompassing pretty much every race and 
religion. Rhaune is described as half native-American Indian and half Russian Jew; Michael as Afro-
Caribbean-Scottish-Portuguese Jewish and Muslim. Rhaune and Michael brought together the various 
local influences; May dances, bank holiday fairs on Wormwood Scrubs, Portobello buskers and totters 
parades, catholic processions, the traditional English Notting Hill Carnival (which was still going up to 
World War 2) and Afro-Caribbean carnivals; in the first modern multicultural Notting Hill Carnival – but it 
wasn’t widely known as such until some way into the 70s. And, according to the community activist Bill 
Richardson’s 60s memoirs, Rhaune Laslett was almost as dodgy as Michael. 
 
The 1966 Notting Hill Fayre and Pageant, or the London Free School Fayre, was a weeklong series of 
events following the traditional English carnival format, as more accurately portrayed in the Bedknobs and 
Broomsticks Cockney knees-up than by many Carnival historians. September 18  The pageant on the 
Sunday featured a parade around the area consisting of a man dressed as Elizabeth I or Henry VIII and 
children as Charles Dickens characters (pictured on Tavistock Road at the Portobello junction), the 
London Irish girl pipers, a New Orleans-style trad jazz marching band, Ginger Johnson’s Afro-Cuban 
band, and Russ Henderson’s Trinidadian steelband from the Coleherne pub in Earl’s Court, followed by a 
fire engine. The next Saturday there was to be a torchlight procession along Portobello and fireworks. 
September 19  Joan Baez led black children to an all-white school in Mississippi. 
 

 
First Carnival reports  West London Observer  22/9/66/Kensington Post  23/9/66 



 

 
 
Russ Henderson, who lived on Bassett Road and played at the first indoors Carnival at St Pancras Town 
Hall, recalled: “Mrs Laslett knowing I was in the area, she got on to me and asked me if I could come and 
play for some kids.” Apparently Jim Laslett-O’Brien went over to the Coleherne to recruit Russ’s steel 
band (which became Nostalgia). By this circuitous Carnival history route back into North Kensington, the 
Claudia Jones indoors shows were posthumously linked to the Notting Hill Carnival by Russ Henderson, 



Sterling Betancourt and co. In Sterling Betancourt’s recollection: “We stood there for a while and then Mr 
Henderson said let’s take a walk, a road march as we call it, so we went down Portobello Road. There 
was no route for us. Some people thought it was a demonstration, ‘Why don’t you go back to your country, 
what are you demonstrating for?’”  
 
Russ Henderson: “It was in Acklam Road, some kids dressed up a bit and bunting in the road, they had a 
clown, donkey cart and juggler, just things to entertain the kids. I felt really out of place in the steel band 
playing for these people. After a time I said we’ve got to do something to make this thing come alive. 
Instead of staying outside of Mrs Laslett’s building we walked to one end and we walked back down and 
we thought that was going good and we said we’ll move the barriers and make a little run. That little run 
turned out to be the biggest run ever, we set out down on the Great Western Road, went past Whiteley’s 
into the Bayswater Road, right down and came back up Ladbroke Grove.” 
 
The West London Observer reported ‘Jollity and Gaiety at the Notting Hill Pageant’ and that the organisers 
had ‘decided to make the pageant an annual event.’ Rhaune Laslett said: “Without doubt we have 
succeeded in what we set out to do and that was to liven up the community spirit. There are many 
different nationalities living in Notting Hill and during the pageant they all joined in with the singing and 
dancing in the streets.” The black underground press writer Courtney Tulloch wrote in the 1968 ‘Interzone’ 
International Times that the Carnival ‘evolved out of Free School ideas and enthusiasm for the community. 
It was the biggest success – a week of festivity and celebration.’ 
 
Michael Horovitz’s 1966 ‘Carnival’ poem adds to the Beatles’ local street credibility with: ‘Children – all 
ages chorusing – we all live in a yellow submarine – trumpeting tin bam goodtime stomp – a sun-smiling 
wide-open steelpan-chromatic neighbourhood party making love not war.’ In the hippy Carnival origin 
theory, as propagated by Horovitz in Days in the Life, the Notting Hill event began as a jazz-poetry 
extension of the 1965 Albert Hall beat poets happening and the headline act was Pink Floyd. In what 
could be hippy confusion with the Nottingham Goose Fair, he remembered saying: “There used to be a 
goose fair or something, spelt f-a-y-r-e, before the last war, and Hoppy said ‘Hey, man, there used to be 
this fayre thing! Listen, man, you poets, we ought to get together and start Live New Departures 
(Horovitz’s beat poetry mag) in the local community.”  
 
In fact the Horovitz first Carnival reminiscence is more reliable than most. There was a Notting Hill 
Carnival in the late 30s, also known as the Princess Louise Hospital Carnival, with a procession route 
along Latimer Road and Clarendon Road to Kensington Gardens. In the early 20th century busker parades 
along Portobello Road were a common occurrence; at Blenheim Crescent a barrel-organ played the tune 
of the day and appearances of the hurdy-gurdy man, or men dressed as women, would cause Cockney 
knees-up carnivalesque capers. On Portobello Road in the 1860s, William Bull recalled: ‘Carnival time 
was on Saturday nights in the winter, when it was thronged like a fair... The people overflowed from the 
pavement so that the roadway was impassable for horse traffic which, to do it justice, never appeared. On 
the left-hand were costers’ barrows, lighted by flaming naphtha lamps. In the side streets were side-
shows, vendors of patent medicines, conjurors, itinerant vocalists…’  
 
The streets of Ladbroke Grove were also known for catholic church processions; Notting Dale hosted the 
notorious Bangor Street Rag Fair and totters’ parades; in Victorian times Little Wormwood Scrubs was the 
scene of rowdy bank holiday fairs; before that the Hippodrome racecourse had a similar reputation. In the 
early 19th century Bayswater is said to have been ‘enlivened by the May Dance and the Jack O’ the 
Green’, which is cited by JG Frazer in The Golden Bough as a ‘relic of tree-worship in modern Europe’: ‘In 
England the best-known example of these leaf-clad mummers is the Jack-in-the-Green, a chimney-
sweeper who walks encased in a pyramidical framework of wickerwork, which is covered with holly and 
ivy, and surmounted by a crown of flowers and ribbons. Thus arrayed he dances on May Day at the head 
of a troop of chimney sweeps, who collect pence.’  
 
Michael Horovitz’s ‘Vision of Portobello Road’ poem in the Children of Albion anthology features 
‘screaming tricycles and melons, lettuces and ripe negroes, stripe shirt, and others proud walking, it’s gay 
and sad and rich enough.’ This is cited in ‘The Magical City’ chapter of Jonathan Raban’s Soft City as a 
prime example of William Blake inspired hippy mysticism. In a similar anarcho-mystic hippy vein, Neil 
Oram’s Raps from The Warp play includes a hippy guru character addressing his commune in the London 
Free School basement of 26 Powis Terrace. In other scenes a hippy talks about opening Colville Square 
Gardens, so the kids can generate more positive cosmic energy, and a psychedelic pied piper/ 
saxophonist leads street processions of ragged kids along Portobello Road. The Horovitz 1966 Carnival 
recollection goes on, apparently merging various mid to late 60s happenings and demos, to include Pink 
Floyd and Soft Machine, the first psychedelic lightshows by Mark Boyle and Joan Hills, and hippies in 
pantomime animal costumes leading local kids into the Powis Square gardens. 



 
Powis Gardens site of All Saints church hall right of  the church/Pink Floyd All Saints Hall poster 1966  
 
September 19-23  Throughout the fayre week, All Saints church hall on Powis Gardens (on the site of the 
old peoples’ home hall, incorporating a bit of the old hall, next to the church) hosted ‘musicals’, 
‘entertainments’ or ‘social nights’; including an ‘international song and dance festival’ after the pageant, 
Charles Dickens amateur dramatics, folk and jazz festivals featuring Alexis Korner and Jeff Nuttall, poetry, 
choir singing and ‘old tyme music hall’ presented by the landlord of the Harrow Road Windsor Castle pub. 
The first Notting Hill Carnival also featured inter-pub darts. Rhaune Laslett recalled Jeff Nuttall’s People 
Band All Saints hall happening involving ‘motorbikes and very scantily dressed girls riding pillion, throwing 
jam covered newspapers and other paint dripping missiles at the audience.’  
 
September 30  Following Dave Tomlin of the Third Ear Band’s proto-ambient house ‘Fantasy workshop’ 
during the fayre, John Hopkins presented the first ‘Sound/Light workshop’ at All Saints church hall by Syd 
Barrett’s Pink Floyd. October 14  The second one was advertised as a ‘pop dance featuring London’s 
farthest out group the Pink Floyd in interstellar overdrive stoned alone astronomy domini – an astral chant 
and other numbers from their space-age book’, with accompanying ‘light projection slides liquid movies.’ 
October/November  Encouraged by the liberal ‘hippy vicar’ of the high church, and promoted by Timothy 
Leary’s ‘turn on, tune in, drop out’ slogan, this turned into a 10 gig residency ‘at All Saints Hall, Powis 
Gardens, West 11, every Tuesday.’ Another pop history myth has developed in the mainstream media that 
Pink Floyd played the Tabernacle in Powis Square, which was still operating in a religious capacity at the 
time, and their All Saints hall gigs have been confused with the Pink Fairies’ open-air appearances in 
Powis Square in the early 70s. 
 
Pink Floyd’s London Free School Sound/Light workshops have been described as initially ill-attended or 
elite ‘social nights’, proper educational events with questions from the audience afterwards, and auditions 
for EMI. It was at All Saints hall that the EMI chief executive Beecher Stevens and his A&R man, the 
Beatles engineer Norman Smith, first checked them out. At counter-culture ground zero on Powis 
Gardens, the Pink Floyd Sound dropped the ‘Sound’ from their name (the rest of which came from ‘2 old 
blues guys’, Pink Anderson and Floyd Council), and the Chuck Berry and Bo Diddley covers from their set, 
as they transformed from a regular r’n’b band into Britain’s foremost psychedelic pioneers. Syd Barrett and 
co refined the whimsical stoned folk pop of ‘The Gnome’, ‘Matilda Mother’ and ‘Let’s Roll Another One’ 
(‘Candy and a Currant Bun’), and developed the progressive-rock freakouts ‘Interstellar Overdrive’ and 
‘Astronomy Domini’, which became their debut album ‘The Piper at the Gates of Dawn’. ‘Interstellar 
Overdrive’ featured in the soundtrack of Michaelangelo Antonioni’s Blow Up follow up Zabriskie Point.  
 
As Miles put it in his All Saints hall review, Pink Floyd were taking ‘musical innovation further out than it 
had ever been before, walking out on incredibly dangerous limbs and dancing along crumbling precipices, 
saved sometimes only by the confidence beamed at them from the audience sitting a matter of inches 
away at their feet. Ultimately, having explored to their satisfaction, Nick would begin the drum roll that led 
to the final run through of the theme and everyone could breathe again.’ In his Inside Out Pink Floyd book, 
the drummer Nick Mason recalls being unimpressed with their manager Pete Jenner when he found them 
a church hall residency; describing the venue as ‘unremarkable, with a high ceiling, wooden floorboards 
and a raised dais at the end.’ But, as it turned out to be the hippest gig in town, he cites Notting Hill as a 



major influence on the psychedelic movement due to the combination of ‘cheap rents, multicultural 
residents, activities like the London Free School, and a thriving trade in illegal drugs.’  
 
In Notting Hill, the legendary original singer Syd Barrett was inspired to write ‘See Emily Play’, their 
second single (covered by David Bowie on ‘Pin-ups’), by the ‘looning about’ of the early Pink Floyd fan 
Emily Young, now a renowned local sculptor. The daughter of Wayland Young, Lord Kennet (the author of 
Eros Denied), girlfriend of Dave Tomlin, and some sort of muse spirit to Syd, she was the ‘aristocratic 
flower child’ who ‘tries but misunderstands’, dressed in ‘a gown that touches the ground’ and is ‘often 
inclined to borrow somebody’s dreams till tomorrow.’ Emily was recruited from Holland Park School to the 
London Free by Hoppy, with her schoolfriend Anjelica Huston (the future actress, star of The Witches, etc, 
daughter of the director John and one-time wife of Jack Nicholson). In the 60s and 70s Holland Park 
Comprehensive was almost as progressive as the Free School, with Andy McKay of Roxy Music as a 
music teacher and muso parents including Alexis Korner and John Mayall.  
 
The Notting Hill avant-garde rock scene seems to fall somewhere between San Francisco’s Avalon 
Ballroom and New York’s Factory, in most accounts veering towards the west coast sound of the Grateful 
Dead. Hoppy says: “There was a certain amount of synchronicity, in that it turned out that what we were 
doing in London towards the end of ’66 was also being done in San Francisco, lightshows and showing 
movies on walls and generally throwing together different art forms. The Velvets were in New York, they 
weren’t quite the same scene, but that was sort of thrown into the mix as well.” However, in Nicholas 
Schaffner’s Pink Floyd book Saucerful of Secrets, originally New York was more influential on the west 
London scene; with the All Saints hall gigs imitating Andy Warhol’s Exploding Plastic Inevitable multimedia 
happenings, Hoppy’s Warhol star girlfriend Kate Heliczer bringing over Velvet Underground tapes, and 
Pete Jenner attempting to become their manager.  
 
Emily Young and Anjelica Huston have recently described themselves at the time as beat existentialists or 
proto-goths, rather than colourful hippies, always wearing regulation Velvet Underground black clothes 
and make-up. In Days in the Life Emily Young recalled the Acklam Road adventure playground site, where 
the Westway was about to be built, as “the dark side of the moon, the other side of wonderful Britain. It 
was the Martian wasteland. There were dead donkeys lying around, and dead people, a dead baby one 
time. A very weird place, desolation...” The 1966 London Free School adventure playground experience 
would also inspire the video for Pink Floyd’s 1979 single ‘Another Brick in the Wall’, while Roger Waters, 
Rick Wright and Dave Gilmour acquired brick piles in the area. 
 
Pete Jenner says Pink Floyd were imitating the Grateful Dead, without knowing what they sounded like or 
taking acid, but they turned out to be more advanced than the Dead, “in the purest psychedelic sense.” 
After acting as the first Carnival treasurer, the ‘business beatnik’ Jenner gave up his day job at the London 
School of Economics to become Pink Floyd’s manager, and set up Blackhill Enterprises with Andrew King 
(who went on to Mute Records), Syd Barrett, Roger Waters, Rick Wright and Nick Mason, at 32 Alexander 
Street off Westbourne Grove. Previously his Maida Vale commune (which included June Bolan and Mike 
Ratledge of Soft Machine) reputedly survived on fruit and veg scavenged from Portobello market (as 
would Pete Jenner’s future charges the Clash). 
 
At the first Free School Sound/Light workshop, the American Timothy Leary associates, Joel and Tony 
Brown turned up, tuned in and projected slides on Pink Floyd. The liquid-slide lightshow, instigated in the 
early 60s by Mark Boyle and Joan Hills, was developed during the course of their All Saints hall gigs by 
the Floyd crew (Pete and Sumi Jenner, Andrew King, John Marsh, Joe Gannon, Peter Wynne-Wilson and 
‘the psychedelic debutante’ Susie Gawler-Wright) into the British psychedelic ‘blob’ show. The Cream 
lyricist beat poet Pete Brown said of Syd Barrett, looning about in Granny Takes A Trip psychedelic finery 
on Powis Gardens, “It might be overly poetic, but you could almost say that he appeared to exist and live 
in those lightshows – a creature of the imagination.”  
 
Mark Boyle and Joan Hills, who did the lightshow for Michael Horovitz’s Live New Departures at the 
Marquee in 1963, went on to do psychedelic shows at the UFO club and on tour with Soft Machine and 
Jimi Hendrix. The Boyle Family was also renowned for artwork made from rubbish found at randomly 
selected sites around Notting Hill. In ‘The Street’ happening of 1964 they took their audience down Pottery 
Lane into Notting Dale, to a door marked ‘theatre’. Once inside the participants found themselves facing a 
curtain which was drawn back to reveal the Crown pub corner, and whatever happened in the street was 
the performance. In 2006 Mark and Joan’s son Sebastian Boyle put on an exhibition of Hoppy’s 60s 
pictures and counter-culture art at the Westbourne Tavern on Westbourne Park Villas. 
 
During the 1967 ‘summer of love’, Courtney Tulloch wrote in International Times of worsening relations 
between the police and black community, and looked back to the ’66 Free School Fayre, incorporating the 



Caribbean ‘Notting Hill Carnival’ and jazz enthusiast police, as hippy heaven W11. Or, as he put it in the 
loved up prose of the time, ‘a prolonged love programme which ended with Carnival and continued in the 
form of IT.’ In All Saints hall, during Dave Tomlin’s ‘Fantasy workshop’ ‘gallery of peace and relaxation’, 
Michael X was ‘cooling it by the door, impersonating a villain but coming over strongly as the saint he is, 
hugging all the white guys and talking beautifully about the exciting way everyone was enjoying their little 
bit of freedom.’ Hoppy was ‘jumping about the place in his camouflage kit, flying on and off the weeny 
stage looking derelict, like someone had just thrown a home-made Molotov cocktail under his eyebrows.’  
 

 
 
As well as Notting Hill Carnival, Pink Floyd, adventure playgrounds and psychedelic lightshows, the 
London Free School launched the hippy underground press in the UK and the rave concept of clubbing on 
the world from All Saints church hall. International Times or IT, the first and longest running British hippy 
paper, was a continuation of the Free School newsletter The Gate/The Grove, originally published by 
Hoppy and Miles’ Love Books and financed by the proceeds of Pink Floyd’s All Saints gigs. The idea of 
expanding the local newsletter into a London/world-wide newspaper came, largely via Hoppy, from the 
American underground press; the 50s Village Voice, the East Village Other, LA Free Press, San Francisco 
Oracle, Open City, Berkeley Barb, etc. The IT logo was meant to be the face of the 20s Hollywood ‘it girl’ 
Clara Bow, but they used a picture of Theda Bara by mistake and had to stick with it.  
 
Adopting the term underground from wartime resistance groups might have been pushing it but the 
hippies were properly persecuted by the authorities, unlike all underground pop cults since. They also had 
George Orwell’s typewriter, donated by his wife Sonia, on which (in underground legend at least) he came 
up with 1984. The first issues of International Times propagated such counter-culture causes as Miles’s 24 
hour hippy city, Michael X’s RAAS Racial Adjustment Action Society, Alex Trocchi’s Project Sigma 
‘Invisible Insurrection of a Million Minds’, Steve Abrams’ SOMA Legalise Pot campaign, Gustav Metzger’s 
DIAS Destruction In Art Symposiums, William Burroughs’ ‘Invisible Generation’, Yoko Ono at Indica, the 
Arts Lab, the Dutch Provos, Timothy Leary, Allen Ginsberg, the black comedian Dick Gregory, Harvey 
Matusow, and Ezra Pound (from chapters 4-5).  
 
October 15  Hoppy, Miles and co inaugurated International Times with an ‘all night rave’ at the 
Roundhouse in Chalk Farm, featuring the Floyd, Soft Machine, Yoko Ono and a West Indian steel band. 
Nick Mason describes this gig as ‘like Powis Gardens with added glamour.’ Meanwhile back in Notting Hill, 
IT was joined by Richard Neville’s Oz magazine. Having followed the hippy trail through Asia from the land 
of Oz with his designer Martin Sharp, Neville first stayed with his novelist sister Jill on Clarendon Road. At 
the end of ’66 a photograph of the hippy king maker and his girlfriend Louise Ferrier at her Palace 
Gardens Terrace flat appeared in the Standard, announcing their arrival on the scene and his intention of 
launching the London edition of Oz. Richard Neville’s first impression of swinging 60s Notting Hill was “all 
these kids dressed up in generals’ uniforms and Napoleonic hats” (though the set of his 2007 film Hippie 
Hippie Shake looked more like the 50s).  
 
December After Pink Floyd’s All Saints hall residency ended in late November, Hoppy and Joe Boyd 
opened the Night Tripper/UFO psychedelic nightclub on Tottenham Court Road, to finance International 
Times and as a larger venue for Pink Floyd to expand into from All Saints. As well as being the first rave 
nightclub, UFO (Unlimited or Underground Freak Out), as it became known towards the end of the year, 
was a proper radical club. While Pink Floyd, Jimi Hendrix, Soft Machine, Arthur Brown and Procul Harum 
played, accompanied by experimental theatre, films and lightshows, revolutionary plans were made for the 
underground press, legalising pot and, as Miles recalled, “various schemes for turning the Thames yellow 
and removing all the fences in Notting Hill.”  



1966 number ones: January ‘Keep On Running’ by the Spencer Davis Group, ‘Michelle’ by the 
Overlanders. February ‘These Boots Are Made For Walkin’ by Nancy Sinatra. March ‘The Sun Ain’t Gonna 
Shine Anymore’ by the Walker Brothers. April ‘Somebody Help Me’ by the Spencer Davis Group, ‘You 
Don’t Have To Say You Love Me’ by Dusty Springfield. May ‘Pretty Flamingo’ by Manfred Mann, ‘Paint It 
Black’ by the Rolling Stones. June ‘Strangers In The Night’ by Frank Sinatra, ‘Paperback Writer’ by the 
Beatles. July ‘Sunny Afternoon’ by the Kinks, ‘Get Away’ by Georgie Fame, ‘Out Of Time’ by Chris 
Farlowe. August 4 ‘With A Girl Like You’ by the Troggs, ‘Yellow Submarine’/‘Eleanor Rigby’ by the 
Beatles. September ‘All Or Nothing’ by the Small Faces, ‘Distant Drums’ by Jim Reeves. October ‘Reach 
Out I’ll Be There’ by the Four Tops. November ‘Good Vibrations’ by the Beachboys. December ‘Green 
Green Grass Of Home’ by Tom Jones. The Good, the Bad and the Ugly, Who’s Afraid of Virginia Woolf? 
 
1966 January The US launched the biggest offensive of the Vietnam war. March The stolen World Cup 
was found in south London by a dog. April 1 Harold Wilson’s Labour won the election with a clear majority. 
Time magazine declared 1966 the year of swinging London. May 6 Ian Brady and Myra Hindley were 
sentenced to life for the Moors murders. Muhammad Ali defeated Henry Cooper again. June 1 Bob Dylan 
went electric at the Albert Hall. 30 The US bombed Hanoi. July 30 England won the World Cup. Race 
rioting broke out in Chicago, Cleveland and New York. August 12 3 policemen were shot dead by Harry 
Roberts near Wormwood Scrubs. The Chinese Cultural Revolution was launched. September 18 The first 
modern Notting Hill Carnival took place. Pink Floyd played All Saints church hall. International Times was 
launched. October 18 Timothy Evans received a posthumous pardon. 22 The spy George Blake escaped 
from Wormwood Scrubs. Rolling Stones’ ‘Aftermath’ album was released. 
 

 
 
1967 Peter Cook and Dudley Moore appear on Southam Street (of previous Absolute Beginners fame and 
Kelso Cochrane murder notoriety) in Stanley Donen’s Bedazzled, on or around the site of Trellick Tower. 
As Pete leads Dudley to his Rendezvous basement club/office, Dudley asks: “Where are we? Is this hell?” 
Pete replies: “Just my London headquarters.” Pete Cook did live in Notting Hill in some pretty sinister 
locations; opposite Rillington Place in Ruston Mews, and at 19 Denbigh Terrace, which was subsequently 
occupied by the Virgin boss Richard Branson. Bedazzled was re-made in 2000 in the States with Liz 
Hurley in the Pete Cook devil role.  
 
As Erno Goldfinger said ’scuse me while I kiss the sky and began work on Trellick Tower, Jimi Hendrix 
was staying at 167 Westbourne Grove, when the property was painted purple. According to rock legend, 
on his return from a UFO club trip one morning, the sight of the house is said to have inspired his second 
single. At the time of the Stones’ drugs busts, according to the News of the World’s acid investigation, 
‘amongst the most active British groups advocating LSD are some members of the London Free School, 
which comprises about 200 people and has many supporters.’ This would seem to be confirmed by the 
‘Outer-Inner Space’ acid issue of IT, featuring Hendrix, a UFO club report, Timothy Leary’s ‘Psychedelic 
Prayers’, Allen Ginsberg on LSD, and the Haight Ashbury acid evangelist Chet Helms.  
 
Pink Floyd began 1967 with a happening at the Commonwealth Institute in Holland Park, and Syd Barrett 
became the psychedelic Lord Byron, presiding over the international acid-freak convention that was the 
Holland Park Youth Hostel in the old east-wing of Holland House. EMI introduced Pink Floyd to the 
overground press as ‘musical spokesmen for a new movement which involves experimentation in all the 



arts’; with the acid disclaimer: ‘The Pink Floyd does not know what people mean by psychedelic pop and 
are not trying to create hallucinatory effects on their audience.’ This prompted John Hopkins to write a 
‘Pink Floyd versus Psychedelia’ article in International Times 10, in which he concluded: ‘Actually I think I 
prefer it when the Floyd give me hallucinations.’  
 
In the psychedelic phase of my interview, Hoppy denied being particularly inspired by LSD but remained 
true to the consciousness expanding cause, telling me: “You know what happens when you take acid, 
your conceptual framework gets sort of ripped apart for a few hours. I think really the acid wave hit in ’67. 
That was the sort of pharmacological background. That doesn’t mean to say that everybody who was 
doing cultural stuff was doing acid, but it’s certainly a factor. The combination of that and youthful idealism 
made a really hopeful scene. LSD didn’t arrive suddenly, it sort of trickled in during the first half of the 60s 
when a lot of young Americans in particular came to England, draft dodgers or whatever. The effect of the 
Vietnam war was actually to create a Diaspora of the cream of American youth, and they brought with 
them all their interesting habits, including LSD.”  
 
March 11  The day British psychedelia was launched with the release of Pink Floyd’s debut single ‘Arnold 
Layne’, Hoppy presented ‘The Death and Resurrection of IT’ parade on Portobello – after the paper was 
first busted by the Obscene Publications Squad. This hippy street theatre, relic of tree worship in mod 
Europe, consisted of a coffin (supposedly containing the beatnik poet Harry Fainlight) carried on a ‘rebirth 
journey’ from the Cenotaph in Whitehall back to Notting Hill Gate on the Circle Line, and a procession 
through the market, with bongo drum accompaniment. In the picture from the Some of IT book a group of 
fairly short-haired beatnik/hippy types in capes and Paisley shirts are led by a black bongo drummer. At 
the end of the demo, IT was symbolically resurrected in the human form of Harry Fainlight, resulting in 
several arrests as Mick Farren took shelter in the Mountain Grill café at 275 Portobello Road. The 
happening caused a hippy shock horror ‘Sacrilege at the Cenotaph’ Sunday Mirror headline.  
 
April 29/30  Hoppy made his name as the alternative impresario with his next gig, the 41 act, ‘14 hour 
Technicolour Dream’ ‘human be-in’ at Alexandra Palace. The psychedelic extravaganza featured all the 
leading lights of the British hippy movement; Pink Floyd, Soft Machine, Arthur Brown, Graham Bond, the 
Move, the Pretty Things, Mick Farren’s Deviants, Marc Bolan’s John’s Children, etc, etc, with security 
organised by Michael X. After the ‘Technicolour Dream’, Hoppy went to jail for drugs offences, amounting 
to cannabis possession, and spent the night together with Mick Jagger in Wormwood Scrubs. A 
subsequent ‘Free Hoppy and the Stones’ demo against the News of the World, led by Michael X and Mick 
Farren, resulted in the closure of the UFO club on Tottenham Court Road.  
 
The International Times 10.5 emergency issue after the paper’s first bust (which doubled as the 
‘Technicolour Dream’ programme) features a poem by Dave Tomlin, in which he calls for more flower 
power in the gardens of Notting Hill, conjuring up the distinctive hippy aroma of patchouli, incense and 
Afghan black: ‘Pavement bursting grass, quickening the grove, greening out the grey this spring, seeds 
scattered on brown municipal mound in conduit lined holes, to find its way into the sun and spread a 
carpet for London child to dance, these grains carried in pockets ready to sow in subversive sweeps 
where heavy unseeing law can only flounder, and with the wirespring rooted grass mix sundry blobs of 
colour from Woolworth packaged blooms to invade this grove with smells that clog the diesel chugging 
pipes and waft the scent of sanity from Portobello’s Gate.’  
 
In 1967 Michael X reinvented himself again as Britain’s Black Power/Flower Power messiah. Sporting an 
Afro, beard, satin shirt and paisley trousers, he appeared with Allen Ginsberg at the Legalise Pot rally in 
Hyde Park. He signed the Times legalisation ad and spoke at the Dialectics of Liberation conference at 
the Roundhouse – which was opened by Mick Farren’s Deviants. Then Michael joined Hoppy inside. In 
the wake of Stokeley Carmichael’s ‘summer of hate’ Black Power dialectics, Michael stepped in to replace 
him at a talk in Reading. His attempt to outdo Carmichael’s incendiary Roundhouse speech resulted in 
Michael becoming the first person to be convicted for inciting racial hatred, under the new race relations 
act, and another prison stretch for our local anti-hero.  
 
Princedale Road completed its extreme psychogeographical transformation, from fascist to flower power, 
with the arrival of Oz magazine at number 52. Richard Neville and Martin Sharp had founded Australian 
Oz back in 1963, and the UK version was originally closer to Private Eye than IT, but after a few issues 
they turned on and planted a flower child in Notting Dale. The first British Oz featured the Australian pop 
writing pioneer Colin MacInnes on Michael X and a funding appeal for Defense, the short-lived black legal 
aid group set up by Michael, MacInnes, Frank Crichlow and Courtney Tulloch. Defense was superseded 
by Release, Caroline Coon and Rufus Harris’s legal advice centre at 52 and 70 Princedale Road that 
specialised in drug cases and employed Christine Keeler as a volunteer advisor.  
 



As the Oz designer Martin Sharp came up with the sleeve of Cream’s ‘Disraeli Gears’ album, Bob Dylan, 
Donovan, Legalise Pot and Vincent van Gogh posters, Princedale Road also hosted Hapshash and the 
Coloured Coat. This was the psychedelic design team of Michael English and Nigel Waymouth, 
responsible for Pink Floyd, Hendrix, Who and UFO club posters (who employed Mickey Finn, later of T 
Rex). The London Free School member Nigel Waymouth also co-founded the glam-hippy King’s Road 
shop Granny Takes A Trip, which sold vintage clothes from Portobello market and featured the front of a 
Dodge car that broke down in Notting Hill as the shop’s frontage. In other local fashion links, the Biba 
boutique founder Barbara Hulanicki, Ossie Clark and Celia Birtwell lived in the area. Ossie Clark was 
murdered on Penzance Street off Princedale Road in 1996. 
 

 
 
As the Free School class of ’66 went their separate ways, to fame/notoriety and fortune/drug oblivion, a 
second more bread-head generation of hippy hustlers began to emerge, epitomised by Richard Branson 
(who was starting his Student magazine in Bayswater), the health food equivalent Craig Sams, and ‘the 
Branson of dope’ Howard Marks. The Sams family’s Macrobiotic Restaurant (which would end up on 
Portobello Road as Ceres) was inspired by the Viet Cong and their GI father who edited the Grunt Times. 
The first short-lived incarnation at Notting Hill Gate, in the basement of the new age Centre House off 
Campden Hill Road, came to an end after a Graham Bond gig on the premises. IT ads for the next one, 
the Macrobiotic Restaurant at 136 Westbourne Terrace, also known as the Yin-yang, included ‘there’s a 
whole universe in a bowl of rice’, and ‘macrobiotics is dangerous – it might put beanz out of business.’  
 
In Howard Marks’ Mr Nice book, whilst living on Westbourne Grove the Welsh hippy icon met up with 
Graham Plinston, another International Times editor, noting ‘there were many hippy pads in London, but 
Graham’s Lansdowne Crescent flat was an expensive hippy pad’; featuring valuable porcelain, perfumes 
and the latest hi-fi amongst the kilims and kaftans. As recounted by David Leigh in High Time, Howard 
Marks began his counter culture career dealing dope ‘around the streets of Portobello Road, which 
seethed with bangles and beads and shoulder-bags and patchouli and incense.’ Leigh unnecessarily 
added, ‘it was a very long haired scene.’  
 
Marsha Hunt, the star of the hippy musical Hair with the most famous Afro hairdo in the UK, recalls in her 
Real Life autobiography first hearing about the auditions in Portobello market. Marsha Hunt’s local career 
encompassed acting in an experimental film in David Hockney’s Powis Terrace studio; flat-sharing with 
Caroline Coon of Release and Oz; living in St Luke’s Mews off All Saints Road; modelling for Justin de 
Villeneuve (the Rachman protégé manager of Twiggy), Lord Lichfield and Richard Branson’s Student 
mag; dating John Mayall of the Bluesbreakers; singing with Alexis Korner’s Free at Last, Long John 
Baldry’s Bluesology (who also featured Elton John) and Ferris Wheel (until she discovered her 
replacement Linda Lewis). Then Marsha had dinner dates in Mike’s cafe on Blenheim Crescent with Marc 
Bolan and Mick Jagger; and subsequently gave birth to the latter’s first offspring Karis.  
 
As Syd Barrett lost the pop plot, and the rest of Pink Floyd left Blackhill Enterprises, the producer Tony 
Visconti took the Tyrannosaurus Rex singer Marc Bolan down Westbourne Grove to 32 Alexander Street. 
Marc was duly signed up by Pete Jenner as the new Syd Barrett, and Jenner’s secretary June Child (the 
original Pink Floyd roadie, joint roller and Syd muse) ran off with him to become June Bolan. Before long 
Marc Bolan quit Blackhill as well, complaining of being pushed in a too commercial electric pop direction. 



As Notting Hill became London’s answer to San Francisco’s Haight Ashbury hippy district, Peter 
Whitehead returned to the Portobello antiques market to shoot a scene in his 60s documentary film Tonite 
Let’s All Make Love in London; also featuring Pink Floyd in ‘Instellar Overdrive’ at the UFO Club. Michael 
Reeves’ 1967 horror film The Sorcerers starring Boris Karloff was shot on Norland Road.  
 

 
 
After Peter Blake found inspiration for the ‘Sergeant Pepper’ sleeve in the antiques market Victoriana, Ed 
Vulliamy recalled the ‘lure of the Portobello Road’ with ‘all those Sergeant Pepper jackets outside Finch’s’ 
(the Duke of Wellington pub at 179). As Guards jackets, capes and cravats were superseded by Afghan 
coats, kaftans, beads and bells, Lord Kitchener’s Valet at 293 Portobello Road became the Injun Dog 
shop. As such the boutique seems to have relocated up the road (but it was still advertised at 293 in 
1968), featuring a psychedelic mural frontage with IT and Mick Jagger posters in the window, along from 
the West Indian Barber’s shop and Las Palmas café. Recalling Lord Kitchener’s Valet/Injun Dog in the 
summer of love, Melvin Wilkinson wrote in The Book of Notting Hill: ‘I can still smell the patchouli oil and 
incense that seemed to hang in the air of the shop, and indeed up and down Portobello Road.’  
 
Spectrum (who did the theme of the sci-fi puppet show Captain Scarlet and the Mysterons) released 
another ‘Portobello Road’ song, performed by a busking group (possibly them) in a swinging 60s antiques 
market clip down from the scene in Tonite Let’s All Make Love in London. This one has more cynical lyrics 
than Cat Stevens’ and Billy Nicholls’ 1966 numbers: ‘Portobello Road, Saturday morning, antiques, very 
old… you can spend or stand and stare, it’s better than the Chelsea fair, antiques, bric-a-brac, pretty 
Georgiana… memories, great Victoriana, customers, American, treated just like long lost friends, when 
business stops the friendship ends in Portobello Road, do you remember Portobello Road? They’ll pick 
your pockets clean there… You won’t forget you’ve been there.’ In the 80s Spectrum member Keith 
Forsey produced Billy Idol and the Psychedelic Furs and wrote the Flashdance song ‘What A Feeling’. 
 
Looking back on the summer of love in Oz, Dick Pountain wrote of the arrival of the second wave of hippy 
student drop-outs: ‘There was dope around on the black scene, there were musicians and poets and no 
one cared very much what you did. A sort of momentum built up, people moved in and it got more exciting 
and so more people moved in.’ In the Pink Floyd book Saucerful of Secrets, the Exploding Galaxy 
performance artist David Medalla described the Notting Hill hippy scene in ’67 as a euphoric classless 
society with free food, housing and love. If you needed money you just set up a market stall, Hare Krishna 
followers and Situationists were taken seriously, and benevolent rich hippies like Tara Browne and Robert 
Frazer financed the happenings and parties. What seemed like Notting Hell to the square world was hippy 
heaven W11 to the blooming flower children. In Jonathon Green’s Days in the Life, the Notting Hill 
summer of love-in is talked about in such utopian terms as “an earthly paradise” and “like some fairytale.”  
 
The former ‘hippy chick’ painter Nicola Lane said she stayed here rather than going on the hippy trail to 
India because to her W11 was “the centre of the world… it had the Portobello Road with all the wonderful 
things going on… flats where you’d go and hang out, it was very cheap, you had the street life… black 
people… drugs and clothes and parks to go looning in, and it was all within walking distance.” To Chris 
Rowley, “the summer of ’67 was when Notting Hill was really a little paradisiacal. It was like some fairy 
tale.” To sum up the vibe, Rowley cited the wedding reception of the Who and Free School designer Mike 



McInnerney in Hyde Park (or Kensington Gardens – if you were there you’re not sure) as “like something 
out of Tolkein or a spoof there of. 60 or 70 fey young people, mostly in velvet, gathered around some 
bongo drummers and primitive guitarists… The wealthy would get into their Rolls Royces, and Michael 
English (of Hapshash and the Coloured Coat) would go off to Portobello to put out the next poster and 
capture this atmosphere of trees, golden haze, an aura of decadence and mellowed out young people.” 
 
As Pink Floyd released their debut album ‘The Piper at the Gates of Dawn’, featuring their All Saints 
church hall set, the Notting Hill People’s Association made the first attempt to forcibly open the gates of 
the Powis Square gardens; followed up by a direct-action picnic in the Colville Gardens square. During the 
summer of love, the second Rhaune Laslett ‘Notting Hill Festival’ was incorporated into the Notting Hill 
Community Workshop Summer Project. This was a more serious version of the London Free School, 
organised by the People’s Association in All Saints hall – which became the People’s Centre. The NHPA 
also produced the longest running local newsletter, the People’s News.  
 
The summer of love project mostly consisted of research for George Clark’s housing survey of the Colville 
and Golborne slum areas; which student volunteers paid to carry out following a US civil rights-style 
university mail-shot; in a month long jamboree of interviewing slum tenants and opening more 
playgrounds. In The Politics of Community Action, RA Gilmore from Colville Gardens summed it up as “a 
way of coming together to do something – I’m not quite sure what, but I had a gut feeling that something 
would come out of it – especially with all these students actually paying to come and work here.” To the 
hippies, opening up the fenced off garden squares of the former Rachman slum area became a symbolic 
mission, to convert ‘unturned on people’ and start ‘a tidal wave which is about to wash away the square 
world’, as the playwright Neil Oram put it. 
 
1967 numbers ones: January ‘I’m A Believer’ by the Monkees. February ‘This Is My Song’ by Petula Clark. 
March ‘Release Me’ by Engelbert Humperdink. April ‘Somethin’ Stupid’ by Nancy and Frank Sinatra. April 
‘Puppet On A String’ by Sandie Shaw. May ‘Silence Is Golden’ by the Tremeloes. June ‘A Whiter Shade 
Of Pale’ by Procul Harum. July ‘All You Need Is Love’ by the Beatles. August ‘San Francisco (Be Sure To 
Wear A Flower In Your Hair)’ by Scott McKenzie. September ‘The Last Waltz’ by Engelbert Humperdink. 
October ‘Massachusetts’ by the Bee Gees. November ‘Baby Now That I’ve Found You’ by the 
Foundations, ‘Let The Heartache Begin’ by Long John Baldry. December ‘Hello Goodbye’ by the Beatles. 
Belle de Jour, Bonnie and Clyde, Cool Hand Luke, Guess Who’s Coming to Dinner, The Graduate, In the 
Heat of the Night. 
 
1967 February The first UK issue of Oz magazine came out. 12 Keith Richards’ Redlands mansion was 
raided by the police. Students occupied the LSE. March ‘Purple Haze’ by Jimi Hendrix and ‘Arnold Layne’ 
by Pink Floyd were released. April 29/30 Hoppy and co presented the Technicolour Dream festival at 
Alexandra Palace. Muhammad Ali was stripped of his world title for refusing the draft. May 10 Brian Jones 
was busted for drugs. 25 Celtic won the European Cup. June The Beatles’ ‘Sergeant Pepper’ album and 
‘See Emily Play’ by Pink Floyd were released. Race riots broke out in Detroit and New York. August 27 
The Beatles’ manager Brian Epstein ODed. The Festival of the Flower Children was held at Woburn. 
October 10 Che Guevara was killed in Bolivia. 21 Vietnam war protesters clashed with police at the 
Pentagon. Rolling Stones’ ‘Their Satanic Majesties’ Request’ album was released. 
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